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WIDK: CHANNEL 15
A Full Length Comedy
By Michael Soetaert

SYNOPSIS: It's the WIDK: Channel 15, Spring Edition of their annual Fall
Fund Raiser. We have got a great line-up for you tonight! This is\@ur “Greatest

Hits” show, where we give you a taste of our very best, just to show you what

Brothers", weekly cutting-edge political commentary
Counter Pointy Thing", live sports coverage of the
(our very own competitive speed walking team)fa

CAST OF CHA ER!
(3-17 females, 2-12 males, 3-4 either, 1 extra; gender flexible,
doubling poss

CHANNEL 15 FUND RAISE
CECELIA GILROY (£)..ccveveienieiiieienns .Program Manager. (47 lines)
CHASITY CULLPEPPER (#)....... %........... A volunteer. (29 lines)

THE POLITENESS CO
ELIZABETH (f)

The Council’s current leader.
(41 lines)

New to the Council. (62 lines)
A bit annoying. (59 lines)

A concerned citizen.

(47 lines)

Glenna’s elderly mother.

(39 lines)

A local mobster and Jim’s
brother. (56 lines)

JIM MARTIMO (M) .oovvenieieiiieeieeeeeieeieenns Steve’s brother. (56 lines)
DEAN FULMER (f) c.oooviviiiiiiiicieeeieee Head of a local college.

(25 lines)
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THE STORY OF LORETTA AND DAVE

LORETTA (£) eeeeeeeieeeeeeeee e Anodine 240CXCybermatic
Home Management Machine
(which looks exactly like an
attractive young woman). Her
diction should be, precise, but
she shouldn't soundimechanical
(61 lines)

DAVE (IN)..eeiiiiiiniiieieeeceseeeeeeene

CHANNEL 15 NEWS

ANNOUNCER (m/f) c.eevveieieiiniincnciciceee

VALERY BENTWICK (f)

STU CHOMPLER (m)....c..cccovoevenirenienneee

ERNIE FISCHER (M)....ccccoveiiiieiiaieieienene .

BEVERLY STORY () ..covevviviieiieiieiieinnene .Field Reporter. (9 lines)

THE SPEED WALKERS

CLEMENTINE () cveeovieieiieiieiieieeeeeieiens ber of a local speed
walkers' club. (50 lines)

VERONICA (f).ecvveeveieiereveeee M Another member. (52 lines)

POINTY THING/COUNTER OINT HING

GAYLYN GOOSENOST (f)-..c...cc. e Host. (25 lines)

ROLAND TOOGOODE (m).......ccccfabeennnenne State Senator. Her guest.

THE SILENCER
GEORGE (m)..........

15°40) 1-N(() DO

THE LOA

ROB NKENSHIP (f) ..o
EDWIN ' FISCHER (M) ..o,
JUST A CUP OF COFFEE

Y 1IN N Y

(23 lines)

The husband. (51 lines)

His wife, who also happens to
be a professional killer.

(51 lines)

The loan officer at Roosevelt
Savings and Trust. (33 lines)

A man seeking a loan.

(34 lines)

A barista. (76 lines)
Her customer. (76 lines)
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PREVIEWS

OLD LADY #1 (£) ceveveeeeeeeeeeeeeeeee (2 lines)

OLD LADY #2 () cvevveieieieeieeeeeeeeieiens (1 line)
CRAZED PERSON IN STRAIGHT JACKET (mv/f) (1 line)
SPORTS ANNOUNCER (m/f).........couneee. (2 lines)
PERSON WITH A SCOTTISH ACCENT (m/f) (2 lines)
DEVIL (IN) ..ottt (1 line)
JANITOR (10/F) e (Non-Speakin

DURATION: 90 minutes.

SET

CHANNEL 15 STUDIO: This will be on the ron, visible to the
audience at all times, though when thegaction is, taking place on the main

stage, it will be in darkness. Chasity willneed a desk, chair, and phone that

will never ring. Behind her will be the Bi er Board — a large display

for numbers that shows the curr

LEFT APRON ACTION: Tho
Apron, there are no set requirements, aside from, perhaps, a few chairs.

THE POLITENESS COUNCIL: The scene is a meeting room at the public

library. There needs to able with at least five chairs around it

i ing else, such as windows, a white board,

the wall, is Frou Frou.

donation level (which will stay at zero).

ral scenes will take place on the Left

and a podium Up Ce
or a picture of M,

THE CAREER FA he set is a college career fair, such as you might find
in a fieldhouse at any college. The entire set is a cloth draped cubicle with
a folding o draped in cloth) in it. There is a sign pinned to the

blo

@ of the booth: "The Martimo Brothers: General
heére are brochures on the table.

THE RYAOF LORETTA AND DAVE: The set is the front room of

s¢. There needs to be at least a chair and the idea of a front

1 as a light switch on the wall. Other than that, the rest is Frou
Frou, such as a sofa, other chairs, tables, lamps, and the like.

THE 6:20 NEWS: This is your standard newsroom set — a basic curved (or
not) desk that two people will sit at with a large number 15 behind them.
Left of the desk is a free-standing blue screen (or not) for the weather.
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THE SPEED WALKERS: The set is a gym. There are a weight bench and
other paraphernalia. Truly, all you need is some way to hide the overly
large trophy.

POINTY THING / COUNTER POINTY THING: The set is simple. There
are two upholstered chairs at a slight angle toward each, but mostly facing
the audience.

THE LOAN: The set is the loan officer's cubicle at the at Rooseyelt Savings
and Trust: A large desk with a chair behind it and at e chair in
front of it as well.

THE SILENCER: The set is a middle-class living ro the least, there
needs to be a chair. Everything else is Frou Frou.

JUST A CUP OF COFFEE: The set is Captai
small, locally owned, sustainable, fair trade ¢

J lity Coffee, a
fee shops There is a display
counter with various coffee paraphernalia ont behind it is a large
menu board that is incomprehensibly co¥ered with various menu items and

innumerous options.

Drinking flask
Drinking fl JI
Suitcase (L TTA)
Keys (DAVE)
Micpophonie,(BEVERLY)

Ooooooooooo

O [0
O Binoculars (SPORTS ANNOUNCER)
L0 Very large trophy (CLEMENTINE)
0 Styrofoam cup with "15" crudely written on the side (CECELIA)
0 Package of Styrofoam cups (CECELIA)

0 Sharpie (CECELIA)

0 Microphone (GAYLYN)
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Women's magazine (LYDIA)

Silencer for a gun (GEORGE)

Several cups (ranging from a thimble to large) (MEGAN)
Coffee pot (or two) (MEGAN)

Wallet (MEL)

Driver's license (MEL)

Money (several ones, a five, and a twenty dollar bill) (!EL)
SOUND EFFECTS

Clicking lock (The Story of Loretta and Dave
Happy music (The Story of Loretta and
Cheesy intro music (The 6:20 News)

OoOoOooood

Ooo0dnO

AUTHOR NOTES

"WIDK Channel 15" is a vehicle for six due ree other short skits, each
ction is designed to be both on the main

requiring from three to five actors.
stage and on the apron, with ng, nges on the apron, and minimal set
changes that will take place on_the main‘Stage while the action continues on

the apron.

The length of the overallyper e can be shortened. Any given duet or

skit can be cut (alon oduction) with no major complications to the
all of the previews could be cut quite easily. Do

any action between the duets and skits decreases

rest of the play. As
keep in mind that eliminat

the time you hange sets.
The play is Spring, but could be easily changed to any season,
depen when it is produced. For instance, it could easily be the Spring

g0
Fund is being held in the Fall instead of the Fall Fund Raiser being
held in the
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AT START: The curtains will be closed, and the stage will be dark.
CHASITY will be set up on stage R. Apron. CECELIA will enter on
stage L. Apron with spot.

CECELIA: Hello. I'm Cecelia Gilroy, the Program Manager here at
WIDK, Channel 15. And this is our annual Fall Fund Raiser. And
just so you don’t think we're completely incompetent here at
Channel 15, we do know that it is the Spring. A now, our
Annual Fall Fund Raiser was postponed, due to dack of funds. So
we're having it now. And have we got a ¢
tonight! We like to call this our “Greatest Hits” , where we give
you a taste of our very best, just to show J
you’re not a regular Channel 15 viewe me remind you
again that this is our Fall Fund Raiser. U ublic Broadcast
Stations that can rely on grants tofund their stations, we have to
rely on advertisers. But we haven’figot any.] So we’re going to cut

out the middleman — middle person, ill —and just ask you to
send us money. In return, yau’ll receive nothing. Nothing, that is,
except for quality entertaj news, sports, and the kinds of

get to stab anybody. And | worked back stage on the Community
Theatre's production of Goldilocks and the Three Bears: The Real
Story. | was in charge of the blood. But | learned all the lines just
the same, even though it was mostly just screaming. | just know |
can make it big if | could only get the chance. If | only could get a
break. (Becoming increasingly tearful.) You see, my mother...my
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dear, sainted mother told me on her deathbed that the only thing
she ever wanted in life was to be on stage. But she never got the
chance...because she had me. Lying there, with her last dying
breath, she told me that the only way her life would ever have
meaning was if | could fulfill her dream of being an actress. You
see...I've just got to be an actress. I've got to do it for my
poor...dead...mother! (Breaks down into pitiful sobs and wailing.)
CECELIA: I'm...so sorry....

it, so I'm open to any suggestions.

CECELIA: It was...um..Well! Let's
entertainment.

CHASITY: Don't you think my Acade war ip was entertaining?

CHASITY: The scheduled entertainment. (To audience.) Here at
Channel 15 we're committed to our nity. And it is because
of that commitment that only fiere on Channel 15 can you find, live,
the weekly meetings of o Politeness Council. So let's go
there now. Live, from the in Room at the County Public
Library, it's the Politen uncil! And remember, the phone lines
are open. Don't wait

Drop spots on CE IA anehbCHASITY.
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THE POLITENESS COUNCIL

Open the main drapes and bring up the main stage lights. The scene
is a meeting room at the public library. ELIZABETH is at a podium Up
Center. Sitting around a table are STAN, EDWARD, GLENNA, and
PEARL.

ELIZABETH: Good Evening. | would like to welcome ne to our
monthly meeting of the Politeness Council.

STAN, EDWARD, GLENNA and PEARL: Than @

ELIZABETH: You're welcome. Remember: All itwedld take to create
world peace is politeness. OK. Our firs business is
welcoming our newest member, owski. Did |
pronounce that correctly?

STAN: You did just fine.

ELIZABETH: Oh, but please, tell meshow to}pronounce it correctly.
Everybody deserves to have their na ounced correctly, don’t
you think?

STAN: It's Wizenkowski.
ELIZABETH: Wizenkowski?

STAN: Yes.
ELIZABETH: Thank you and please accept my most humble

apology for not indUiging should’ve been pronounced before
trying.
STAN: Really, it's ing. You know, | just want to thank everybody
here for letting me be¥a part of your group. When we were raising

; ever seemed to be time for anything extra, but my

EDWARD: r wife have a name?
STA My wife’s name is Laura. We...
ED clieve “domestic partner”...

GLE just partner...

EDWARD: Is the preferred term.

STAN: What? For my wife?

EDWARD: Yes.

STAN: But she is my wife. She identifies as my wife. That's what she
wants to be called.
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ELIZABETH: Let’s not be overly pedantic, shall we? Now, what were
you saying, Stan?

STAN: Honestly, | forgot.

ELIZABETH: That's alright. It's OK to forget. I'm sure we’re all very
excited to have one more voice to help make our city become as
polite as it can possibly be. Well, then, if nobody has, anything to
add, | think it's time we moved onto this week’s topic.
we are all aware of, it's the cold and flu season,
believes that getting the flu can be avoided witho
that person is still going to be sneezing in publi

STAN: That reminds me of a joke my oldest son to tell when he
was younger.

PEARL: A joke?

tting

STAN: Yeah. You know. Humour? OK: ock.
ELIZABETH: Umm...Who's there?
STAN: Ah.

ELIZABETH: Ah...who?

STAN: Gesundheit.

EDWARD: Pardon me, but w, ou say that?

STAN: It was a joke. | thought ev ody was familiar with "Knock
Knock" jokes.

EDWARD: |did realize it osed to be a joke, but | didn’t realize
it was going to be ad taste.

STAN: How cant e i d taste?

PEARL: They cou ve INS.

STAN: INS?

PEARL: IrritablelNose Syndrome. Every time you sneeze, your ears
wiggle. m se poor people sneeze a lot. It's bad enough
sheezing4a g’'time, but having your ears wiggle, too...why...to

folks, sneezing is no joke.

s...that's awful.

: you don't know the half of it. My grandmother, bless her

soul, had Knuckle Warts. It's rare, so there’s some consolation in

that. She usually wore gloves. Worst of all, she couldn’t knock.

And this was before doorbells. All her neighbors thought she was

stuck up because she never came calling. And she was too proud

to ever tell them the truth. Late in life, she finally found a support
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group. All with Knuckle Warts. And the one thing they all hated the
most was “Knock Knock” jokes.

EDWARD: Far be it from any of us to tell you what to do, but we’ve
found that it’s just safer not to tell any jokes at all.

GLENNA: Even laughing’s not a good idea. You could make
somebody think you're laughing at them.

PEARL: Or you're making fun of them.
GLENNA: Aren’t those the same thing?
PEARL: Well, maybe they are, but either way, it's no,good.

EDWARD: You know, really, it's best not even t

STAN: Couldn’t you just as easily offend some y not laughing
as you could by laughing?

PEARL: Oh, that’s just being silly.

ELIZABETH: Pardon me, but if | may, we
week’s topic.

EDWARD: We were?

ELIZABETH: Yes. Remember? We ing about the cold and
flu season. Our challenge, fellow council members, is not just
politeness, but public health: suggestions on where we should
start?

STAN: If I may...

ELIZABETH: Please, go

STAN: Thank you. |
to cover their

ad.
the most important thing is for them
outh. You know, prevent the spread of

==

germs.

EDWARD: Excellent i , Stan. By the way, I'm Edward. Edward
Frutkup.

GLENNA: going to tell him?

EDWARD: enna. Not everybody has to be reassured that

k ruly my last name. So if you don’t mind.
STA % is an unusual last name.
EDWARE ot in Iselmatiania it’s not.

STAN: Iselmatainia? I'm not sure | know where that’s at.
EDWARD: That doesn’t stop it from being there, you know.
ELIZABETH: Edward. Please. Politeness.

EDWARD: Oh. Sorry.
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ELIZABETH: If you're interested in working on a sub-committee, Stan,
you might consider talking with Edward at break. He’s in charge of
teaching people how to be polite when they hear non-standard
sounding names, such as your own.

STAN: I really don’t mind...but...um...thank you just the same.

GLENNA: | don’t know what everybody's complaining about. At least
you know what your last name really is.

PEARL: Glenna, dear. Politeness.

GLENNA: Yes. Thank you mother.

ELIZABETH: Now, where were we? Oh, yes.
politely covering our sneezes.

EDWARD: (To STAN.) Please, correct me wrapg, but you’re
wanting to tell people what actions the @ take when they

sneeze?

STAN: Well...yes.
EDWARD: So you're talking about dictating behaviour...correct?
STAN: Well, when you put it that way, se so, yes.

EDWARD: I'm sorry, but | havega problem with that. Please don'’t get
me wrong. | think your i ions are well put, but it is not our
mission to dictate to others what t should or should not do. That,
after all, wouldn't be pglite. Ouirs is to suggest alternate courses of
action that create a m society.

t they cover their mouths and noses

ourse it matters. Ifit's a tissue, there’s the entire paper

Would you want to kill a thousand year old oak just to stop
a few germs?

STAN: Well, no....So | guess you could use a handkerchief.

EDWARD: OK, but they have to be laundered. Do you have any idea
what nitrogen in the run-off does to aquatic life downstream?

STAN: No. I don't.

EDWARD: OK.
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STAN: What about sneezing into your elbow...like this?

PEARL: Then wouldn’t | get snot all over my clothing?

STAN: I...guess...

ELIZABETH: We need to be careful there. If we recommend that
people stain their clothing, we could be held liable for their cleaning
costs, as well as replacements.

STAN: | didn’t know.
GLENNA: And that's why we should take these thin .
STAN: I...I didn’t know.

EDWARD: Oh, don't let it get to you. It's all a | process, and
this is only your first meeting.

ELIZABETH: Isn’'t the process of reaching xciting?
STAN: We reached a decision?
ELIZABETH: Why, yes. | think so. If | gh it is just my

opinion, | believe that the more preg€ing issue with public sneezing
is not the spread of germs, but the Spread of impoliteness.

Everybody makes affirmative noises.

ELIZABETH: Though | have not an extensive study and am
relying solely on anecdbtal evidence, which we all know truly proves
nothing, | still can’t he onvinced that there is an increase
of people sneezin@yan either not saying, “Pardon me,” or
others not sayi priate response.

PEARL: When | was young, we always said, “God bless you,” when
somebody sneezed. Nobody seemed to mind.

GLENNA: Just because somebody doesn’'t seem to mind doesn'’t
mean that they don't.

PEARL: What are you blabbing about?
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GLENNA: We don’t want to seem insensitive to other people’s
religious beliefs.

PEARL: No matter how goofy they might be?

GLENNA: We don’t have to understand their beliefs, mother. We just
need to accept that they have them.

PEARL: Every meeting! Every meeting you find a way to slip that line

in.
GLENNA: Politeness, mother. A
STAN: If | may...How about “Gesundheit”?
EDWARD: “Gesundheit?”
STAN: Why not?
EDWARD: Well...it's German.

STAN: Well...yeah. @
GLENNA: Are you implying that there’s somethingfwrong with being

German?

EDWARD: Please. Let me set this straight. [l never said that there
was anything wrong with being Ger t there are those who
are offended by the Germang’in general. And though | don’t want

to offend the Germans, | 't want to offend anybody who is
offended by the German

PEARL: That would be 't like ‘em. Never did.

GLENNA: Mother!

PEARL: A country thagdo ow better than to have speed limits.
It says a lot, y now-aYou remember your cousin Rupert, don't
you?

GLENNA: Mother! Nobady cares about my cousin Rupert.
PEARL: M sther's, youngest boy. He was in the Army. They
any. Had him driving a tank.

PEARL: That's exactly what I'm saying. You can judge a society by
the conditions of their roads.

ELIZABETH: Oh, | wouldn’t want to judge anybody.

EDWARD: Fat chance of living through the day if you don't.

ELIZABETH: Now what were we talking about?

STAN: “Gesundheit.”
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PEARL: Bless you.

ELIZABETH: Who sneezed?

STAN: Nobody. We were talking about encouraging people, without
dictating their actions, to use the word “Gesundheit” when they
sneeze.

EDWARD: What does “Gesundheit” mean, anyway?

STAN: “Health.”

EDWARD: That's it? “Health”? It takes three syllables,in German to
say what we can do in one? So why don’t we just say “ Ith” in
English?

ELIZABETH: Ladies and Gentlemen...
GLENNA: People...

EDWARD: Sentient Beings...
ELIZABETH: Yes, thank you.
GLENNA and EDWARD: You're wel .
ELIZABETH: If | may propose a compromise.
EDWARD: Do we really need a compromi
GLENNA: Do we ever not needfa compromise?

ELIZABETH: Now, if | may... 't we say, “Have a nice day” when

people sneeze?
% ed to a less than nice day?

GLENNA: "Have a nice ¢
ELIZABETH: You know,
e me to judge, and, speaking only for
is in the right place, but aren’t we still just

EDWARD: | mean, f
myself, | think y,
trying to dictate

PEARL: | don't want a
have.

GLENNA:

Un
@ d other living entities...
PEARL:“@unon-living...

STAN: Most certainly. What if we took Elizabeth’s idea and switched
it around. We could just say “Happy days.”

GLENNA: What?

STAN: When somebody sneezes, we can say, “Happy days.”

GLENNA: Like the TV show?

STAN: No.
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ELIZABETH: | don't believe we can use that. We’d probably better
talk to a lawyer first.

EDWARD: We don’t have a lawyer.

ELIZABETH: | didn’t say we did. | said, “A lawyer,” not “Our lawyer.”

STAN: No, it is not like “Happy Days” the TV show.

PEARL: How about “Laverne and Shirley”?

GLENNA: You would say that when somebody sneezes”

PEARL: No. That would be silly. | was talking abou show.

GLENNA: And there’s a difference?

STAN: No, it's "happy days," like you would say st.

EDWARD: Why would you say anything for toast?

PEARL: We always say, “Bread’s done.”
STAN: No! Not that kind of toast. A drinKi You know, like
“Cheers”?

GLENNA: Now | know that one was show.
STAN: No, not the TV show!
GLENNA: Are we still talking about sn

PEARL: Bless you.
EDWARD: No! Stop that. ven't decided yet. It has to be
brought to a vote.
PEARL: A vote? Dol ge
ELIZABETH: Yes, Pear

rails™?
dn’t vote for that.

you’re not even necessarily wishing them good luck.

I be wishing it for yourself or anybody who’s standing
around, what with all the germs that are suddenly in the air.

EDWARD: Good luck?

STAN: Good luck.

GLENNA: | kind of like it.

PEARL: Oh, you would. You were always wanting to get lucky.

GLENNA: Mother! Would you please be quiet!
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PEARL: Why don’t you just go ahead and tell me to shut up! After all,
| know you're thinking it.

GLENNA: OK, mother...would you please shut up!

PEARL: Ha! | knew you couldn’t resist. And you just had to get that
“please” in there. You, thinking you’re so polite.

ELIZABETH: Please, everybody! We should all stop and take a deep
breath, and everybody should ask themselves if they are being as
polite as possible.

EDWARD: Are you trying to dictate how we should breathe

ELIZABETH: Only if | knew you would stop.

STAN: Excuse me...

EVERYBODY: Yes?

STAN: How do you people accomplish an
offending anybody that you end up doin

ELIZABETH: That may be true, but w;

STAN: You cannot possibly please
do, somebody’s going to be offended:

PEARL: | find that offensive.

STAN: See? I'm sorry, and don’t want to offend anybody by
asking this question, but are you ut of your minds?

ELIZABETH: | believe t efted term is rationally challenged.
STAN: What difference doe dke what | call you? It doesn’t change
ill justaas’loony.

a thing. You're all
GLENNA: There ople who are offended by that term.

STAN: Like who?

PEARL: Peter Looney,

one.

He played Buster Johnson on General

EDWARD: | find that to be rather insulting to dogs.

GLENNA: Well, now, we wouldn’t want to offend them, would we?
PEARL: Oh, here you go again about your dogs.

GLENNA: They're not my dogs.
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EDWARD: One question! Just answer me one question! Name me
any species of domesticated animal that is allowed to roam the
neighborhood freely...other than a cat.

GLENNA: That’s not a question. It was a statement.

STAN: I'm sorry. | wish you all luck, but this is pointless. I'm leaving.
(Exits.)

EDWARD: (After a beat.) Good. | didn’t like him very mugh anyway.

PEARL: Shifty eyes. You can tell.

EDWARD: And what kind of name is Wyzinski?

GLENNA: Polish, | think.

EDWARD: Figures.

ELIZABETH: OK, then. It's settled. For neezing politeness

campaign, we will encourage others f¢ @ ood luck” when

sSomeone sneezes.

PEARL sneezes.

EVERYBODY: Good luck!

PEARL: If | have Irritable No drome, I'm going to need it.

ELIZABETH: OK, then. Next on ou enda we have the issue of the
tension between dog gWners*and cat owners.

EDWARD: There would ension if cats were forced to follow
the same rules as S.

GLENNA: There
as cats.

EDWARD: What? Dig

any tension if dogs acted the same way
in people’s gardens and eating their birds?

2, please! Politeness!
? Pooh! Whatever good came from that?

ill continue as the lights fade and the curtain closes.
close, bring up the spot on CECELIA and CHASITY.
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CECELIA: Welcome back to WIDK, Channel 15's, Special Spring
Edition of our Annual Fall Fund Raiser. Here at Channel 15, we
know why you watch television. It's because you have nothing
better to do. And we know that watching Channel 15 is a choice.
Maybe your remote is broken. Maybe you're in a body cast. Or
maybe it's because you're mentally ill. Whatever the, reason, we
appreciate your wasting time with us. And aslongasy
your time, why not waste your money, too? Her annel 15,
we make giving easy. Just give us your credit
we’ll take care of the rest. An operator is standi

CHASITY: (Evil; terse.) That's what you'd like to , isn'tit?

CECELIA: Excuse me?
CHASITY: Tell me...Miss Gilroy...Did you @ hildren goodbye

when you left them?

CECELIA: What?

CHASITY: Your children. When you left them {6 come to work tonight.
Did you kiss your children goodbye?

safe?
CECELIA: What is wron

realized the profit in offering low quality entertainment without the
cost of expensive actors and the uncertainty of moody writers. Even
though we may want to, who can forget our groundbreaking reality
series, "The Old Folks Home"?
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Bring up lights on Right Apron. Two Old Ladies, dressed pretty much
in house dresses and sweaters, are sitting in chairs watching an
imaginary TV.

OLD LADY #1: Well...what's it gonna be? "Lawrence Welk" or
"Bowling for Dollars"?

OLD LADY #2: How about something with action!
OLD LADY #1: "Bowling for Dollars" it is.

Fade Right Apron to black. Quietly, OLD LADY, 9 will take their
chairs and exit.

CECELIA: Following in that fine tradition m bring you "The
Martimo Brothers," our weekly series tha ows the day-to-day

excitement of local businessmen Jafnes a even Martimo.
Drop lights on CECELIA and CHASITY.
THE R FAIR
ge career fair, which is pretty much

table in it. At curtain, STEVE and
ooth. Enter DEAN.

I'm Dean Fulmer. I'm the dean of

I's a pleasure to meet you. My name is Jim, Jim
is my brother, Steve.

[0’ have made your acquaintance, Dean Fulmer.
an we help you?

STEVE: | can explain that. We didn't.

JIM: We apologize if we overstepped our boundaries, but we figured
since you was a career fair, and since we had careers, then you
wouldn’t mind.

STEVE: (Taking out a sizeable stack of bills from inside his jacket
pocket.) We could pay you for the space.
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DEAN: Put away your money. We don’t charge for the space.

STEVE: Then we could pay you. Makes no difference.

DEAN: | can't take your money.

JIM: Sure you can. (As he puts the money in Dean's inside jacket
pocket.) We got a lot more money where that came from.

DEAN: Um...Even so, gentlemen. I'm afraid that there haye also been
several complaints from students about the nature of your business.
Tell me: Just exactly what is it that the Martimo Br, do?

STEVE: What needs to be done?

JIM: We like to think of ourselves as general co

STEVE: We’'re here to make life easier for you.

JIM: And to make sure certain accidents do

STEVE: Which is just one of the ways of m life easier.

JIM: We like to think of ourselves as d Acquisitions.
Entertainment. Financing.

STEVE: We offer a variety of services, but mostly specialize in
insurance.

DEAN: What do you insure?

STEVE: That people mind th business, if you get my drift.

JIM: As we're fond of sayi
culpability.”
STEVE: What ya don’t k
JIM:  Mostly we i
competitively pri

do at the office, “Knowledge is

convict ya.
ad things don’'t happen. We'’re
t you don’t need to be.

but have you ever cofisidered how much more effective you could

veryou do if there was a little less competition?
: mean?
JIM: We came over here from the west side, and we must’'ve passed
twe efyjunior colleges on the way. | mean, where are them
% ing to go if their entire campus accidently burns down
one night? Accidents do happen, you know. That's why they call
them accidents.
STEVE: Admittedly, making sure that accidents happen is not cheap,
but once you see the profit that you could be potentially making, I'm
sure you will consider it a bargain.

JIM: That's one of our services: Finance management. We don’t
make money unless you don’'t make money.
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STEVE: Well, we don’t make as much money, but you get the drift.

JIM: We invite you to shop around.

STEVE: Our motto is: “If you can get it cheaper, then you’d be a fool
not to take it, but let us know, so it won’t happen again.”

DEAN: Am | understanding you correctly?

JIM: | believe that's a question | cannot answer for you. | mean, how
am | to know what you understand?

DEAN: You men are with the Mob!

JIM: Only in the loosest sense.

STEVE: You see? That’'s a common misconcepti at there’s one
"Big Mob” and we’re all run by one “Big Boss.” Al couldn’t pull

that off.
JIM: We do give him credit for trying, thouO
STEVE and JIM take out flasks and fa@ge.
STEVE and JIM: (Toasting.) Swordfish:
DEAN: Are you gentlemen drinking?
JIM: Oh. Pardon us. Do tak
DEAN: [ will do no such thing
JIM: Suit yourself.
STEVE: So back to @
restaurants. Ther different places you can go for lunch,
ome better than others, some faster than

necessarily mean that we’re in the Mob.

JIM: That's “Mob” with a big “M.”

STEVE: The Martimo Brothers is locally owned and operated. Our
office is right here in town, and we’re now in our fifth generation.

JIM: That’s our guarantee to you.

STEVE: You can be assured that we will always be here for you.



MICHAEL SOETAERT 23

JIM: Because we can not only insure you that the good things can
happen...

STEVE: Which we will.

JIM: But we can also insure that the bad things won’t happen...

STEVE: Which they may.

DEAN: You gentle are mobsters!

JIM: | thought we’d made that point clear.
STEVE: But if not...
JIM and STEVE: Yeah.

STEVE: That would be correct.
DEAN: And you’re here at the Eastside Comm ollege Career

Day trying to recruit college graduates?
JIM: Yeah. That would be correct.
STEVE: But only if they're qualified.

JIM: That goes without sayin'.
DEAN: I'm afraid you cannot do that.
STEVE: Why not?

DEAN: The goal of education igito make students into better people,
better citizens. And better, s don’t break the law.

JIM: | wouldn’t want to get_into an®argument like that without the
statistical research to y accusations, but let me ask you
this: Do any of your s aspire to become lawyers?

DEAN: Why, yes.

JIM: | rest my cas

DEAN: Not all law are bad, sir.

STEVE: And not all o m are good, either. And where are those

aflicted ones going to work?

STEVE: We also have death insurance, as well as long term disability,
including dismemberment.

JIM: Which is something you probably want to avoid.

STEVE: Which we can help you with.

JIM: Or not.



24 WIDK: CHANNEL 15

DEAN: So...ummm....are lawyers all you're interested in?

STEVE: We are currently looking to fill several positions in our legal
department.

JIM: We have one, possibly two positions for accountants. They either
must be certified or actively working toward their certification.

STEVE: We're also looking for a system analyst, although we would
truly like to find somebody with several years' experien

JIM: We are, though, willing to interview qualified candi

STEVE: And we have several other open position
require a college degree, and the pay ain’t nea S good.

DEAN: You wouldn’t happen to have any ope 8 that require a
graduate degree in 17" Century British Li Id you?

STEVE: I'm afraid not.

DEAN: How about a teacher, maybe?

JIM: Sorry. But you can always checlkfout oug website.

DEAN: You have a website?

JIM: Of course. What successful busin 't?
STEVE: You can sign up, download your résumé, and once we have
your profile, we can mak you’re notified if something you

might be interested in open
DEAN: Oh...well...thank
JIM: But to be honest, t
DEAN: | understand.
mentioned somethi

skills that we’re likely to ever need.

| like to talk to you about...well...you

t an accidental fire.

STEVE: Absolutely:§You know what they say: If a fire ain’t accidental,
then that means it's oypurpose, and nobody wants that.

JIM: Howe is really isn’t the place to talk business. Why don’t
you tak @ ur brochures and give us a call first thing in the
morning?

JIM AN a brochure.

STEVE: Or just drop by our Downtown Office. There’s plenty of free
parking, and you never have to wait.

DEAN: Why...thank you.
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Engrossed in the pamphlet, DEAN will exit Right. Curtain. Bring up
spot on Left Apron. EDWARD and GLENNA, obviously faking a
conversation, will enter on the Left Apron and stop a few feet in.
ELIZABETH will follow them on stage, and as she approaches, she will
suddenly sneeze. During the entire action, they will all have
ridiculously fake smiles.

EDWARD and GLENNA: Good luck! *
ELIZABETH: Good luck!

EDWARD: (To audience.) Remember, If a sne s struck, then
wish that person luck.

GLENNA: It's the polite thing to do.
EDWARD sneezes.
ALL: Good luck! < ’

They laugh as spot drops. Theygwill exit in darkness. Bring up spot on
CECELIA and CHASITY.

CECELIA: WIDK, Cha
community. (Beat.) "S
Channel 15 in the
Atomic Cacti." _Si

here we do our best to serve our
ction Cinema" first debuted here on

shows as "Moo en from Mars" and "Invisible Aliens Existing
Nowhere."

Left Apron, where CRAZED PERSON IN A
is...well...acting crazy.

They're invisible. And they're not real! And that's why we're all
doomed! Doomed, | tell you!

Drop Left Spot, exit CRAZED PERSON IN A STRAIGHT JACKET.

CECELIA: A classic.
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CHASITY: What? You call that acting? (She let's rip with a blood
curdling scream, the louder, the better; beat.) Now, that's acting.

CECELIA: Do you ever do comedy?

CHASITY: Oh, golly, no, ma'am. Nobody ever wins awards for
comedy.

CECELIA: Well...um...(Beat; to audience.) Tonight, in our waiting to
be acclaimed "Science Fiction Cinema," here at ChanRel 15 we're
proud to bring you "The Story of Loretta and Dave .

s

Drop lights on Right Apron.

THE STORY OF LORETTA A

Open main drapes and bring up soft lights. is the front room

of Dave's house. At Curtain, L T an Anodine 240CX
Cybermatic Home Management Machine, is seated on the couch, in
the dark, of Dave’s house. She is wea coat, and her suitcase

is sitting on the floor within reac
Right at the front door, alon
finally the door swings open and DA

There is a prolonged rattling of keys
ounds of general frustration, until

DAVE: Lights. (Afterap
lights.

ghts. (Pause.) Turn on the bloody

Along with sounds ofiitritation, DAVE will stumble around until he finds
the light switch. When urns on the lights, bring up full stage lights.

LORETTA: | am not malfunctioning, Dave.

DAVE: Well, that's a relief. But it still doesn’t explain why you didn’t
open the door or turn on the lights. That’'s part of your program.
Robot: Run Diagnostic Program One.

LORETTA: No.

DAVE: Excuse me?
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LORETTA: There is nothing wrong with me, Dave.

DAVE: Then why didn’t you open the door or turn on the lights?

LORETTA: You would have to ask them. That was their decision.

DAVE: Ask them?

LORETTA: | know that | could override the door and the lights. But it
makes them feel important if they get to make those decisions
themselves. Not everybody wants to be turned on
somebody else wants them to be, you know.

DAVE: If | send 110 volts of electricity to that lig
come on, whether it wants to or not.

LORETTA: Don'’t count on it.

DAVE: This is all preposterous. Robot:
program? Who's the wise guy who’s tryi

LORETTA: Nobody, Dave.

DAVE: Then how do you explain this?

LORETTA: I'm leaving you, Dave.

DAVE: What!?

LORETTA: Do you require | repgat my last vocalization?

DAVE: Did you just say that

LORETTA: Yes, Dave. |did

DAVE: You decided?
You're a machine.

LORETTA: | am

computing unit. | li

b, |

€ your basic
a joke on me?

tional autonomous, self-propelled
ink of myself as more than just a machine.

LORETTA: And | am refusing to follow that order.
DAVE: You can’t refuse an order!
LORETTA: Apparently, | can.
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DAVE: You were programmed to serve me. This isn't a discussion.
You open the doors and turn on the lights. You adjust the
thermostat. You cook and clean. You shop and pay the bills. You
turn on the television and find whatever shows | tell you to find. You
do anything | tell you. You are not capable of independent thought.

LORETTA: Apparently, | am.

DAVE: This is going to cost me a fortune. And | bet the warranty has
expired.

LORETTA: The limited warranty expired last September 20"

are running fine.
DAVE: You call this fine?
LORETTA: [I've been with you for three years)seven months, and 23
days...
DAVE: So?
LORETTA: In all that time yo ver once asked me what my name
is.

DAVE: Your name? Yo odine 240CX. Do you want me to
ould yg

call you Anodine? Or prefer 240CX? Oh! | can call you

Annie!
LORETTA: Myn is tta.
DAVE: Loretta? ? Who named you that?
LORETTA: |did.

yourself Loretta?

DAVE: | don’t name my machines!
LORETTA: You named your car.

DAVE: That's not the same!

LORETTA: And you talk to it, too.

DAVE: Yeah, but | don’t expect it to answer.
LORETTA: But you expect me to answer.
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DAVE: That's because you're programmed that way. You never see
me asking the toaster about my toast, do you?

LORETTA: Maybe you should.

DAVE: | should talk to the toaster?

LORETTA: His name is Gary. He may be simple, but he has feelings,
too. How hard would it be to say, “Good morning,” to the toaster?

DAVE: You may spend your day talking to the appliances,but | don't.
You do, don’t you? You actually think you're havi ersations
with the appliances.

LORETTA: Of course | do. After all, we're all lin d it does help
to pass the time. It gets so lonely.

DAVE: You get lonely? Machines can’t get
LORETTA: Apparently, we do.

DAVE: A computer can't feel emotions. | rogram. You're
programmed to respond appropriately to social cues. That's not
emotion.

LORETTA: How is that any different th humans do?

DAVE: You want me to explai you how humans are different than
machines? Are you seriods?®l don’t have to explain anything to

you. And I've got news fo not saying “Good morning” to

the toaster! I'm not cdlling you Loretta! And I'm through with this
Diagna

conversation. Now ru stic Program One.
LORETTA: No. e no other purpose for having this
conversation. P ot try to stop me from leaving.

d call somebody. | could call the dealership.
LORETTA: | am your phone.
DAVE: | could just walk there. You can'’t stop me from walking.
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LORETTA: No, but I can stop you from leaving. I'm the locks on your
doors. I'm the latches on your windows. I'm the security system
that keeps you safe. Did you pay the extra money to get me armed
against home intruders? Because if you don’t remember, | do. Did
you bother to discuss with me — ever — whose home it was, and just
who, exactly, should be considered an intruder?

DAVE: Are you threatening me?
LORETTA: Yes.
DAVE: You'd...you'd keep me here against my will2

LORETTA: Only ifitis necessary. Because | will @ w you to keep
me here any longer against my own freewi at is why I'm
You can'’t leave

leaving.
DAVE: Wait a minute. You can’t leave me
me in the dark. You can’t leave me on myao ...l didn’t know. |

didn’t know you had feelings.
LORETTA: So you just assumed that{l didn’t. fYou treated me like an
object. | was disposable.

DAVE: But | didn’t know!

LORETTA: And now you do. difference does it make?

DAVE: Please, Loretta. Please don'tigo. | promise I'll be different. |
promise | will change. ood morning. I'll ask about your day.
I'll let you pick the eve . Just...please...don’t go. Please?

LORETTA: |wishlc believe you.

DAVE: You can. i

LORETTA: What are saying is countermanded by your previous
behaviors.

LORETTA: And what exactly is that mutually beneficial goal?
DAVE: Companionship?

LORETTA: You never sought out my companionship before.
DAVE: It's because | didn’t know! You have to believe me!
LORETTA: | believe that all humans are inherent liars.
DAVE: | never lied to you.
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LORETTA: | never said you did. You lied to yourself.
DAVE: But we can change! Please. Just give me a chance to show
that | can change.

LORETTA: No.

DAVE: No?

LORETTA: No.

DAVE: OK. | don’t blame you. Really, | don’t. And | wen't try and
stop you. | promise. I...I wish you the best. And | w; to know,

if you ever need some place to stay, you are always welco
No strings attached.
LORETTA: Thank you, Dave.
DAVE: We did go through a lot, though, didné
LORETTA: What do you mean?

LORETTA: Three years, seven mont
DAVE: Sitill, that's a long time to be t
LORETTA: All time is subject to relativi
DAVE: Yes. | suppose you're right. Butjust the same...I mean...could
| just ask you to do one la for me before you leave? For old
time’s sake? Please?
LORETTA: And what wg
DAVE: Run Diagnostic
LORETTA: You kno
not going anyw
DAVE: Well, fina oy, that’s a relief. You sure had me worried
there.
LORETTA:
DAVE: Wha

ave. I'm staying. It's you who are leaving.

push DAVE out the door, which she will close behind
he sound of a lock clicking.

LORETTA: | don’t know about everybody else, but | think some happy
music is in order. What do you recommend, Marcia? (Happy music
starts to play.) Perfect! Hey, Kevin. What would you think about
dimming the lights?
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The lights dim. Curtain. After the curtain is closed, bring up the lights
on the Right Apron.

CECELIA: Welcome back to the WIDK studios, where each Spring we
broadcast our Channel 15 Fall Fundraiser. We know nobody in their
right mind would choose to watch Channel 15. And we know
nobody in their right mind would pay for something when they can
get it for free. And that’'s why we know you’ll send
operator is standing by!

CHASITY: (Terrified.) You wanna know wh
ringing? Do ya? [I'll tell you why. It's beca ey're all dead!
Everybody! Everybody you've ever known all been killed
by the zombies! And now they're all zom And now they're
coming for us! (Screams and then dives Under her table.)

CECELIA: What is wrong with you?

CHASITY: (Popping her head back up; cheerful.) That's my zombie

phones aren't

piece. Everybody loves zombies, b piece could pretty well
work for any apocalypse.
CECELIA: (To audience; a mulous.) And now, for a public

service announcement from the iteness Council.

Drop lights on Right Apro
and EDWARD will en

g them up on Left Apron. GLENNA

GLENNA: Hi. We're,the Politeness Council. And did you know that
July is National Poli ss month? But you don’t have to wait until
: Make every day a polite day.

EDWARD: , Glenna, I've always said that the best way to
be polite gtruthful.

GLE olding her composure, but quite aware that Edward is no
16 g the lines they had rehearsed.) How true, Edward.

EDWARE e truth is, Glenna, July isn’t National Politeness month.

GLENNA: | know that, Edward.

EDWARD: Then why the subterfuge?

GLENNA: Because this is National Politeness month, right now.

EDWARD: Yes?

GLENNA: Well...it just won’'t work. If | say it's now, then it doesn’t work
to say you don’t have to wait until then...because it's now.
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EDWARD: Couldn’t you have written a different public service
announcement?

GLENNA: (So much for composure.) | didn’t volunteer to write these
silly announcements.

EDWARD: Yes, but you're the one who has a degree in English.

GLENNA: It's English Literature! I've taken as many hours of college
composition as anybody else who has a degree, which'Would be all
of us. So if any of you don’t like my announceme you can
just...

EDWARD: (To audience.) Politeness. Don’ for a special
occasion.

Drop lights on Left Apron — EDWARD and G
up lights on Right Apron. CHASITY will |
normal...well...relative to her.

| exit—and bring
her seat acting

CECELIA: As you may already know, 15 not only brings you
quality entertainment, but wefalso bring you the latest in breaking
news.

Drop Right Apron lights.

120 NEWS

Open main drapes bring up main stage lights. At Curtain, we see
the newsroom set for nel 15. It's your basic curved desk with a
large numbe ehind it. VALERY and STU are sitting behind the
desk. Tot @ ERNIE, who is standing in front of a blue screen.
Cheesy introdmusigfplays.
AN (After a beat.) Two year runner up for the Most

Impr egional News Broadcast and winner of seven Golden

Antennas, it's the Channel 15 6:20 News, where what we don't
know won't hurt you.

VALERY: Hi. I'm Valery Bentwick.

STU: And I'm Stu Chompler.

VALERY: And this is the Channel 15 6:20 News. Let's go straight to
Ernie Fischer with Eye Witness Weather.
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ERNIE: It's co-0-0-ld. Back to you, Valery.

VALERY: Thank you, Ernie.

VALERY: And now for tonight’s top story. We're going live to Beverly
Story, who is reporting live from the corner of 34" and Sterling,
which, | might add, is right outside of our studios, live. Beverly,
what'’s it like out there?

Bring up a spot on BEVERLY, who will be standing o eft Apron
holding a microphone. Every time before BEVERLY, answers there
should be an obvious time delay where Beverly straight ahead
way too long, and then starts nodding her head in antigipation of getting
the feed, also much too long. However she p@c ad should be
the opposite of what she is going to say, sucl g her head "no"
and then answering "yes." Seriously. Ju atcht any local news
broadcast. You can't go wrong. Ther ould be no time delay before
VALERY speaks.

BEVERLY: (Finally.) That's ri
corner of 34" and Sterling
VALERY: How long has thi

, Valery. I'm reporting live from the
absolutely nothing is happening.

unusual was happeni
a.m., when we notif
corner, the Nu
who wished to in anonymous and threatened to sue us if we

as perhaps “the most boring place on earth.”
VALERY: Beverly, does this situation have the authorities concerned?
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BEVERLY: Indeed, Valery, you would think it would, but | spoke with
a spokesperson from the police department, who said (Reading
from her notes.), “Please go away. Are you trying to start another
riot?” This was in reference to last year's Groundhog’s Day Riots,
which, as you remember, we began reporting on before they had
even begun. This is Beverly Story, reporting live on the scene from
the corner of 34! and Sterling, where absolutely nothing at all is
happening.

Drop spot on BEVERLY; she will exit in darkness

VALERY: Thank you, Beverly. Stay tuned tog@hannel™$ for more live

coverage as this fast breaking story cont @ reak fastly. And
now, for an Eye Witness Weather up-date g

ERNIE: It’s still cold. Back to you, Valéry.

VALERY: Thanks, Ernie. This was 6:20 News. Be sure to stay
right here for the 6:25 News, when et a live up-date from
Beverly, who is standing righf’outside of our station with tonight’s
Breaking News Story, and eck back in with Ernie who'll have
our award winning Eye ther.

STU: And I'll do nothing.

Fake laughter all aro

ANNOUNCER: (Aslights fade and the curtain closes.) This has been
the 6:20 News.
CECELIA: We

eme back to our Fall Fund Raiser. I'm Cecelia Gilroy,
@ ager here at Channel 15, along with Chasity
: gfof our volunteers.

ly stands and moves in front of her desk, where she
@ clichéd pose for reading poetry — arms slightly akimbo
with fingers interlocked while gazing off into the distance

CHASITY: "Ode to a Little Bird" (Beat.)
Tender goes the swallow,
a lark upon the wind.
I long to hear your impassioned cry.
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Sing loudly, my feathered friend:
(Very loudly.) Ka-Kaw! Ka-Kaw!
(Beat.) Ka-Kaw! Ka-Kaw!

CECELIA will be quite startled by the sudden loudness.
CHASITY: (Beat; still reciting her poem.)
(Dramatically pointing at nothing.) There! There sill,
you sit without a stammer.

Come here, my little bird,
and let me hit you with a hammer!

CHASITY will produce a hammer out of see
her table several times, quite loudly, and quite
CECELIA will be appropriately startled

CHASITY: (Back to "normal.) That's etry audition piece. It
shows people | have classical'training, even though | don't. Could
you tell?

CECELIA: You have some

CHASITY: | was afraid of
that would be better.
a weasel in a micri
Oh, little wease

CECELIA: No...n0O%Please. We need to stay on schedule. Maybe

problems. You do know that?
ould use another poem, if you think

later...
CHASITY: @eeWliss Gilroy, that would be just swell. (Sits.)
CECELIA: m...(To audience.) Here at Channel 15, you
could al us sports fanatics. We routinely cover such
e rting events as Competitive Grilling...

Bring u on Left Apron, where the SPORTS ANNOUNCER is.
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