TOP OF THE TOTEM POLE

By Deanna Ableser

Copyright © 2017 by Deanna Ableser, All rights reserved.
ISBN: 978-1-60003-963-8

CAUTION: Professionals and amateurs are hereby warned that this Work is subject to a royalty.
This Work is fully protected under the copyright laws of the United States of America and all
countries with which the United States has reciprocal copyright relations, whether through
bilateral or multilateral treaties or otherwise, and including, but not limited to, all countries
covered by the Pan-American Copyright Convention, the Universal Copyright Convention and
the Berne Convention.

RIGHTS RESERVED: All rights to this Work are strictly reserved, including professional and
amateur stage performance rights. Also reserved are: motion picture, recitation, lecturing, public
reading, radio broadcasting, television, video or sound recording, all forms of mechanical or
electronic reproduction, such as CD-ROM, CD-I, DVD, information and storage retrieval systems
and photocopying, and the rights of translation into non-English languages.

PERFORMANCE RIGHTS AND ROYALTY PAYMENTS: All amateur and stock
performance rights to this Work are controlled exclusively by Brooklyn Publishers LLC. No
amateur or stock production groups or individuals may perform this play without securing license
and royalty arrangements in advance from Brooklyn Publishers LLC. Questions concerning other
rights should be addressed to Brooklyn Publishers LLC. Royalty fees are subject to change
without notice. Professional and stock fees will be set upon application in accordance with your
producing circumstances. Any licensing requests and inquiries relating to amateur and stock
(professional) performance rights should be addressed to Brooklyn Publishers LLC.

Royalty of the required amount must be paid, whether the play is presented for charity or profit
and whether or not admission is charged.

AUTHOR CREDIT: All groups or individuals receiving permission to produce this Work must
give the author(s) credit in any and all advertisement and publicity relating to the production of
this Work. The author’s billing must appear directly below the title on a separate line where no
other written matter appears. The name of the author(s) must be at least 50% as large as the title
of the Work. No person or entity may receive larger or more prominent credit than that which is
given to the author(s).

PUBLISHER CREDIT: Whenever this Work is produced, all programs, advertisements, flyers
or other printed material must include the following notice: Produced by special arrangement
with Brooklyn Publishers LLC.

COPYING: Any unauthorized copying of this Work or excerpts from this Work is strictly
forbidden by law. No part of this Work may be reproduced, stored in a retrieval system, or
transmitted in any form, by any means now known or yet to be invented, including photocopying
or scanning, without prior permission from Brooklyn Publishers LLC.

BROOKLYN PUBLISHERS LLC
P.O. BOX 248 « CEDAR RAPIDS, IOWA 52406
TOLL FREE (888) 473-8521 » FAX (319) 368-8011



2 TOP OF THE TOTEM POLE

TOP OF THE TOTEM POLE
A Dramatic Ten Minute Skit
By Deanna Ableser

SYNOPSIS: Bullying is a terrifying phenomenon that causes terrifying
consequences. Top of the Totem Pole explores physical and psychological
bullying in an abstract and detached manner, allowing the audi

into the subject in an appropriate and non-threatening man Letithis play
help your school and community be part of the solution i

Crisis.

this asing

exible)

CAST OF CHARACTER
(1 female, 2 males, 1 either, 4-20 extras;

YOUNG GIRL () .ceeeeieiieiienieieiceee ...Age 11215. Demeanor is very
rofesgional. Very adult like.

es)
BOY (M) oo ol Age 11-14. Definitely a top of

e totem pole kid. Popular and
well liked. (39 lines)
JUDGE (m/f)....ccocevvnnenns Adult or Teen. Watches action
throughout, but says very little.
Takes notes throughout ‘trial’
process. (2 lines)
Age 11-14. He is small in
stature. He is the weak child at
school, the one who is always
picked on. (3 lines)
STAG GER/CREW (m/f)............... Teens. (Non-Speaking)
JUR D ©) 2 (1175 ) FN R Teens. (Non-Speaking)

SMALL BOY (m)

SET: Bare stage. Podium, tall stool, and ten chairs are brought out in play.
LIGHTING EFFECTS

[J Flashing Lights
O Spotlight
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COSTUMES

YOUNG GIRL — Professionally dressed and groomed. Wears a dark suit and
carries a brief case.

BOY - Plain looking. Dressed in cool clothes.

JUDGE - Professionally dressed in judge’s attire.

SMALL BOY — His clothes are torn and he looks markedly dishgveled.

STAGE MANAGER/CREW — Dressed all in black.

JURY/ AUDIENCE - Dressed in nondescript clothing that tract

from boy, small boy, or young girl.
PROPS
Whistle O

Gavel
Broom
Smart Phone/Calculator
Paperwork
Paper

OooOooood

Pens/Pencil

DIR @ OTES

This is an abstract piece that d

ith the aftermath of youth/teen bullying.
It can be interpreted y as a trial or more indirectly. It depends on your

cast, your community and the issue can and needs to be portrayed.
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AT RISE: A single chair is brought out on stage. It is placed center
stage. BOY is walked out to chair by STAGE MANAGER, who gestures
for BOY to sit down. BOY sits and STAGE MANAGER exits. A spotlight
is turned on and aimed at BOY'S face. He tries to block his face.
YOUNG GIRL enters and stands next to him.

YOUNG GIRL: You can’t block your face fully. You’re sitting center
stage.

BOY: | don’t understand why | was brought here.

YOUNG GIRL: Of course you understand. You'r ing hereh You
wouldn’t be sitting here if you didn’t understan

BOY: My parents said | needed to sit here. Tha
soon as | sat here.

YOUNG GIRL: You have very smart

erstand as

BOY: (Looking out towards audienc retty barren. I'm not
seeing much.

YOUNG GIRL: Maybe a few mgre, set pieces would help bring it more
clearly into focus. x

BOY: I'm doing what | was t don’t know how much more
you can expect from me.
YOUNG GIRL: There’s

e can expect from you.

angled facing Y horizontally. The podium is placed directly
behind the bo Il stool. The other four chairs are split (two on
each sj owards the BOY close to edge of stage. They are

all ang! can see faces of people sitting there, but not fully.

to take pos s. JUDGE goes behind podium. JURY takes the jury
seats. AUDIENCE take courtroom audience seats.

YOUNG GIRL: Spark any memories yet?
BOY: Nothing that comes immediately to mind.
YOUNG GIRL: That's a choice you’re making then.
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JUDGE: (Banging gavel.) I'd like to call this trial to order. Everyone,
please rise.

Everyone rises except for BOY.

YOUNG GIRL: The judge told you to rise. I'd suggest you do what he
says. (Whispering.) He can be quite cranky if you don’t do what he
says.

BOY: I’'m not so sure | need to do anything.

YOUNG GIRL: The judge has started your trial. | thij
a lot of things. Maybe if you hadn’t been so ape
place, you wouldn’t be sitting here. You’d be sitti
video games, having a nice relaxing time

BOY: | don’t have a dog.

YOUNG GIRL: | didn’'t say dog. | said family p

BOY: Whatever.

YOUNG GIRL: I'd say that attitude is at got you into things

in the first place.
BOY: | don’t have an attitude. N
YOUNG GIRL: Perhaps we willisee t the Judge has to say about

that. He’s a very good Jug @ not wrong often.

YOUNG GIRL: | think upset. (Whispering louder.) | told you I'd
suggest you do what he says.

JUDGE bangs gavel again.

BOY looks aro sees everyone else standing. He slowly gets

YOUNG GIRL: He’s waiting.

BOY: For what?

YOUNG GIRL: For you to enter your plea. Don’t you think that’s pretty
self-explanatory?

BOY: | don’t have a plea.
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YOUNG GIRL: I'm certain you do. You've been accused of being a
bully. Given your current behavior, | can easily see why. You should
have a written plea ready to go. If your attorney has not advised you
of that, perhaps you selected the wrong attorney.

BOY: | don’t have an attorney.

JURY and AUDIENCE start whispering. JUDGE bangs gavel and they
are all silent.

YOUNG GIRL: If you've reached the stage of the trj musthave
an attorney. It's extremely unusual, to say the |

JURY and AUDIENCE start whispering again. ai gavel and
all are silent.

YOUNG GIRL: No one’s ever heard of getting [0 this point without an
attorney.

JUDGE bangs gavel again and %OY comes out.

YOUNG GIRL: I'm going to ¢ % and assume you don’t know this

young man. You do y clueless so far.
r quickly as if he has just been sucker punched

SMALL BOY bends
in the stomach.

YOUNG GIRL: nemories sparked now?

BOY: | know
Therg! g again amongst JURY and AUDIENCE.
YOUNG GIRE: An interesting change of events. Your memories are

coming back now then, | assume.

BOY: | know who the boy is.

YOUNG GIRL: He’s not the only one of course. There were others
who didn’'t come.

BOY: (In a biting manner.) | said | know who the boy is. | don't
understand your pushing the situation.
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YOUNG GIRL: I'm not pushing the situation. You’re the one on ftrial.
You're the one that’s going to have to justify your actions.
BOY: I'm not sure | need to justify anything. | did what | needed to do.

There is more chattering amongst the JURY and AUDIENCE. JUDGE
bangs gavel and they all quiet down.

YOUNG GIRL: | don't think you scored a lot of point
response. We did the best we could to get a non-bi j
was a challenge to say the least. | wouldn’t sugg
against you so early in the game. (Pause.) It's

BOY: Some people just get in the way.

YOUNG GIRL: And that's supposed to mean @
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