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CHARACTERS
(2 Females, 2 Either)

KARA A high school girl attending a
modern art exhibit, she has a
mainly positive outlook.

TRINA Kara’s friend, just along for the
ride, and not nearly as
enthusiastic.

CURATOR OF THE EXHIBIT (m or f)
PATRON AT THE EXHIBIT (m or f) Very sno u crust.

*If desired, silent museum patrons can b de cast; they can
react to some of the action as well.

S ING

ptémime its entirety, or set up as
@ t it's best if the audience doesn't
charagters bring it up. In order to make
audience, it might be wise to have the
front rather than the back of the
stage, so as the chara look at the art, they are facing front. This is
definitely a piece where t tors can allow the audience to use their
imagination as to how the museum is set up.

An art exhibit, which can be pa
small displays. However, for b
know what the “art” is u
sure the cast members face
“exhibit,” whether re
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CURATOR: (very welcoming, as TRINA and KARA enter and start to
look around.) Thank you for joining us today. (hands pamphlets to
TRINA and KARA) Here’'s some information about our attists and
the exhibit. If you have any questions, feel free to ask.

KARA: (looking over the pamphlet as TRINA already sta nder
off) Thanks!

CURATOR: Enjoy your visit! (CURATOR exits, perh
impression of greeting other patrons.)

TRINA: (SHE’s looking around at some art, no mpressed, and not
so happy to be there at all.) Oh, Kara. | cal > you talked me
into a (making fun of it) modern art

KARA: (joining TRINA) It'll be fun, Tri
even better . . .I) And some extra

TRINA: (looking around, still unimpres
art. | don't even know what 1 like.

KARA: Well we're here, so let’s ate ourselves. (SHE spots a work

of art and guides TRINA to it.) just dive in! (looking at a plaque

on the wall) This is called i man. (reading aloud) “The
artist means to show, thro al imagery, how women have

some culture. (and
lass!
know anything about

at the exhibit, confused, and after awhile finally
carton.

00!) Eeewww! They didn’t even rinse it out.
ause women are tired of cleaning up!

for this! (reaches for it)

KARA: (stops her, by this point PATRON is standing behind them,
trying to get a better look) Don't touch it! Someone worked years on
this!

TRINA: Someone had a drink and left it here! Now everyone’s afraid to
touch it. It's like a Seven-Eleven parking lot.

PATRON: (to TRINA) Your friend is right, young lady. Someone worked
years on developing this exceptional work of art.
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TRINA: It stinks.

PATRON: Ah, the judgment of the ignorant.

TRINA: No, it really stinks. It's an open carton with sour milk residue. |
can make this at home . . . but then | wouldn’t get extra credit for
looking at it. (realizes . . .) I've been an artist all my life and didn’t
even know it!

should call them right now!
CURATOR: (moving TRINA away from the ca
There’s other patrons who want to |

(TRINA and KARA move to the next e
PATRON moves up to examine the mil

KARA: Here’s an unusual one. ( ing a plaque) “Timothy Meyer’s
Vomit.”
TRINA: What is it?

KARA: Well, according to the
vomit.

PATRON: Then you can ke that at home.
KARA: Let'sread. ..
' A, arguing with PATRON) | know Timothy

Meyer. That's s vomit.
PATRON_ _Lhi you are knowledgeable enough to make that
asseg

PATRON: T aps it's vomit resulting from a different food source.

TRINA: (impressed, but sarcastic) Never thought of that. You’re good.
Insightful.

KARA: (finally, as SHE reads aloud) This is, once again, to bring to light
the oppression of women who have to stay home and clean up the
puke and poop of young children when they could be making more
out of their lives.

PATRON: It's art because the artist is using it to make a statement.
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TRINA: | use it to make a statement too. (making a statement) Bleack!
I'm sick! (explaining herself) Simple, yet accurate.

KARA: (thinking out loud) A Rembrandt lasts for 500 years. People still
want to see it and learn from it. We protect it as our heritage. How
many people will line up to see Timothy Meyer’'s Vomit in 500
years? And better yet, how will they move it to another museum
without messing up the display?

TRINA: (a bit louder than necessary) We should get an A-plus,for this!
What's next, cow poop in a butter churn?

CURATOR: (enters, tapping THEM on the shoulder, j
like a librarian.) Please be quiet. You girls are rui

TRINA: Vomit and sour milk can ruin just abou ylexperience for
anyone without any help from me, thank yo
PATRON: (enlightened!) I think what thi

that we neither appreciate nor understand.
TRINA: | think what this saysis. .. yo just stupid.
KARA: So ... every time we throw up, we eating art, but then

we’re victimized by our own ral ignorance.
PATRON: Exactly. Now if you'll e me, | really need to get away

from you two! (exit)
Omething after all!
e. Though I'm afraid to.

KARA: See Trina, we are lea
TRINA: Let's go to the pi
nding close by, observing, if there are
e helping them as well) Let me direct

CURATOR: (who has bee
other actors, CU

CURATOR:
refus
no
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Thank you for reading this free excerpt from TIMOTHY MEYER’S VOMIT by
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