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DIRECTOR’'S NOTES

This play offers a lot of flexibility and creativity in staging. There are roles
for up to 20 actors or less with doubling or tripling the roles. There are
also several opportunities for non-speaking roles. For example, each of
the “gates” can be attached to and manipulated by an actor gr an “extra”
can portray a thunderstorm, using long, silver tinsel on a stic
“gates” refers to a transition to show the Young Man has arri
location. These are the locations where he receives th
Extras are optional.

The manipulation of the row boat onstage can b
Some suggestions may be: (1) have the ac hoat like a pair of
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THE THREE GOLDEN HAIRS

by
Amanda Murray

A blank stage. Lights up on the KING sitting in a row boat. HE
looks miserable. HE is, perhaps, wrapping a cloth around an oar.

KING: | hate these oars! My hands are all callused. All roughy, Why did
this ever happ . . .

(HE notices the audience. HE sounds bored.)

Oh, hi there. What do you want? Yeah, yea
want to know the story, right? Just like eve
ride on the ferry. Well, what if | don'’
What are you going to do about it?

(NARRATOR 1 appears. SHE clears h
looks at her.)

Yeah, yeah, yeah, sister! WhNold on to your goulashes will
you? ['ll getto it when | fee it, okay?

(NARRATOR 1, accomp
throat again.)

st of the ACTORS, clears her

Hey! | don't feel lik
to hear it. Look at the

Besides. they don't even seem like they want
eir faces all hanging down like that!

(NARRATOR 1 e stage.)

NARRATOR e they want to hear the story! Don't you?

(SHE ience response.)
Good.

(SHE looks at KING. HE is motionless.)
Fine. Il doit.

(SHE walks to the boat and tries to grab a small book, next to the KING.
THEY fight over it for a minute, with grunts and groans. Finally, SHE
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wins. The KING rows off the stage in a hufff NARRATOR 1 composes
herself, selects a part of the stage, and begins to read.)

Once upon a time, there was an old, poor woman who lived in a
small village.

(OLD WOMAN comes out, holding a baby.)

She had a baby that was born with a special gift . . . id that
he would be lucky all the days of his life.

(The OLD WOMAN accidentally drops the baby. S im up and
brushes him off, smiles and pretends nothing h .

It was also said that when he turned ee uld marry the
King's daughter.
(OLD WOMAN jumps up and down joyf SHEbegins to make sounds
of joy. The NARRATOR 1 turns to her an es her.)
Soon after the boy was born,wg came to the village.

(KING enters, with SERVANT rose petals before him and

turned nineteen years of age. Now, the King, who had a wicked,
wicked heart

awls back onto the stage, indicating that HE is all

The King was angry when he heard this, so he went to visit the old
woman.

(The KING pushes up his sleeves and begins to run over to the OLD
WOMAN angrily.)

However, even though he was furious, he maintained a sweet
appearance.
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(The KING stops short. HE walks over to the OLD WOMAN slowly,
composing himself and smiling too big.)

KING: Good Morning, Madame.

OLD WOMAN: Hello, your Majesty.

KING: (very exaggerated) My, what a wonderfully, beautiful child. Itis a
pity you must raise him in such conditions. Why not givéyup your
child to me, and | will take the greatest care of him.

OLD WOMAN: (looks at the KING suspiciously) Are you

(The KING reveals a bag of gold. The OLD WOMA % it
longingly.)

KING: Certainly not. | will take the greatest ca
is to be a lucky boy . . . and | could gi im'e
see?

(The OLD WOMAN takes the money, h
baby and running off with the money. The smiles and holds the

baby up like a trophy. NARRATCQ(ZS out.)
NARRATOR 3: The King, havingswe aby, took it down to the river

and put the baby in a box. @ pushed the box into the river and

sent it away.
(The KING does so aby rolling across the stage in its
box. MILLER catche d follows the actions described by

NARRATOR 3.)

sinking, the box sailed just like a boat, down the
where it was found by a miller. And, when he

openedgdhe b ing that he would find some kind of valuable
treag nei ad, found the baby.
(The M swinging the baby with a look of disappointment.
NARRATOR eps forward.)

NARRATOR 2: Now, the miller eventually came around and found out
how wonderful having a child could be.

(The MILLER playfully tosses the baby around.)

Time passed very quickly. The baby soon grew into a strapping,
nineteen year old man.



THREE GOLDEN HAIRS - Page 7

(YOUNG MAN walks out onto the stage and stands in front of the
MILLER. The MILLER tries to decide between the baby and the YOUNG
MAN. HE finally chooses the YOUNG MAN and tosses the baby off
stage.)

Then, one day, the King was riding his horse and suddenly, a great
thunderstorm overcame him. He stopped in the little towln where the
miller lived and knocked on the miller's door.

(The MILLER and the KING stand together.)
KING: My good man, | am your King. | was riding m hrough

your grimy little village when | was overtake . | expect
to enjoy your hospitality while | wait for it to

(The KING forces himself past the MIL , into his "house™)
MILLER: Uh ... certainly, your majesty:

(The MILLER offers him a chair. KING refuses and pushes the
MILLER on his hands and knees. ING “sits” on his back. The

YOUNG MAN stands nearby.)

KING: My, what a strap Vi you are! Do you do much
physical labor? Dont a he your son?

MILLER: | could onl He is a foundling. It was nineteen
years ago today t found him in the river, in a box and brought
him home with me.

KING: I'm sure you have!

KING: | would like to write a letter to my queen to let her know that the
business | seek to do will take me a bit longer due to the storm. |
would like your fine son to deliver it.

MILLER: But, my King, he could not possibly leave. He has so much
work that . . .

(The KING rises. The YOUNG MAN helps the MILLER stand.)
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KING: For this task | will give him two gold -pieces.

MILLER: We are at your service, your majesty.

NARRATOR 4: At this, the King threw the Miller onto his hands and
knees and began to write his letter on the Miller's back. The letter
read:

"As soon as the boy who brings you this letter arrives, |
killed and | shall expect to find him dead and buried when
back! ... Kingsy - wingsy.”

(NARRATOR 4 looks worried, and does a double tak % e KING’s
shoulder. The KING gives him a look. NARRATOR 4 ghtens up,
returns to story.)

And soon after that was done, the Y m n his way to the
Royal Palace.

(The YOUNG MAN kisses the MILLER e cheéek and proceeds
through the forest.)

Now, the Young man took, wh thought was going to be a
shortcut through the woods eVer, instead of getting out of the
forest quicker, he got very d - it was getting dark! Finally, he

came upon a small ¢ oods. He knocked on the door

(THIEF WOMAN "opensithe door. SHE motions for the YOUNG MAN
to enter.)

have come from the Mill. | have a letter for the
sty. | think that I got lost somehow and | was
ere for the night. | won't be any trouble. You

YOUNG MAN
more step!

NARRATOR 5: The old woman took pity on the boy and fed him and let
him stay for the night. He curled up on a small cot and soon after the
Young Man went to sleep, the thieves came home.

I'm not really afraid of that. It's just that | can't take one

(THIEF 1 and THIEF 2 come across the stage, looking thievish, with big
sacks of "loot.")
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THIEF 1: Boy, we really made out today! | can't believe how some of
those people just leave their valuables just laying around like they
do!

THIEF 2: | know! You'd think they had more sense! Don't they know
how many thieves there are around here?

THIEF WOMAN: (pointing to the boy) Ssshhhh! You will wake him.

(The THIEVES look at the YOUNG MAN on the cot and pull the THIEF
WOMAN aside.)

THIEF 1. Who is that?

THIEF 2: And why did you let him sleep here?

THIEF 1: And | bet you fed him, didn't you?

THIEF 2: We can't leave you alone for even tw @ ithout you
bringing in the strays, can we?

THIEF 1: Don't you remember the tim

THIEF 2: Yes, we couldn't get rid of th

THIEF 1: And they kept getting into the eating all our food.

THIEF 2: And they kept spreading that fai t everywhere!

THIEF 1: |think that's what mad sick last year!

THIEF 2: And now she’s letting s%else in! Probably a wizard in
disguise!

THIEF 1: Or maybe a thief co % p the thieves!

NARRATOR 5: It would 3 es, who are usually so quiet,
aren't so quiet when th ome.

e fed those fairies?
for twojweeks!

—

(The THIEVES give ATOR 5 a look. NARRATOR 5 "keys" his

THIEF WOMAN:
is just an in
Palacewi age for the Queen from His Majesty.

. The King!?!

THIEF 2: Yeah! Who knows what he is really up to!

THIEF 1: He's probably a spy for the King!

THIEF 2: Just like | said! He's a wizard in disguise! A wizard spy!

THIEF WOMAN: He’s not a wizard spy! And he’s not up to anything!
But if you both want to sit here and argue about it, you can do it
without me! I'm going to bed!
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(THIEF WOMAN storms off. The two THIEVES sit and stare at the boy
for a long time. NARRATOR 5 comes forward.)

NARRATOR 5: Now, after watching the boy for quite a while, the thieves
noticed something.
THIEF 1: Look at that.

THIEF 1: Nothing. You wantit. You get it.
THIEF 2: All right, | will.

THIEF 2: What?

THIEF 1: 1 think it's the letter sticking out of his bag.

THIEF 2: Go get it.

THIEF 1: I'm not going to get it.

THIEF 2: What are you afraid of? Q

(Thief 2 doesn’t move.)

THIEF 1: Well.
THIEF 2: Well.
THIEF 1: Go get it!

THIEF 2: (walks over to the bag, the letter and scurries back) It's a
letter all right.

THIEF 1. Well, open it.
THIEF 2: You open it.
THIEF 1. I'm not going t
THIEF 2: I gotit. You ope
THIEF 1: | don't knowgi

(HE turns to the audience:

Should we o

(HE does s0¢

"As soon as the boy who . . . brrrriiinn . . ."
THIEF 2: (looking on) "... boy who brings you this letter . . ."
THIEF 1: (looking over his shoulder) "brings you this letter
arrrriivveeess, let him be kkkiiiilllll . . . "
THIEF 2: ". . . killed."
THIEF 1: Killed?
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(They BOTH look at the boy, sympathetically.)

THIEF 1: ". .. and | shall exxxxpppeeeccctttt."

THIEF 2: ". .. expect to find him dead and buried when | come back."
THIEF 1. Dead and buried? Why?

THIEF 2: Look at this. "Kingsy - Wingsy" That's funny!

(THIEF 2 gives a long, silly laugh. THIEF 1 looks at him and rells his
eyes.)

THIEF 1: Why does he want him killed?
THIEF 2: | don't know.

THIEF 1: He's just a kid.

THIEF 2: Yeah. Too bad.

THIEF 1: Look at him.

THIEF 2: Yeah. Ain't he cute when hegleeps? He drools like a baby.
THIEF 1. We gotta do something.

THIEF 2: Like what?

THIEF 1: | know. Here. (takes out pen an er) You write a letter.

THIEF 2: What should | say?
THIEF 1: Let'ssee...Oh, yes. | what would really anger the

King! Write this. "As soon 3 ho brings you this letter
arrives, let him . . . marry tk @ ess!”
THIEF 2: Let him what?
THIEF 1: Marry the Prince
THIEF 2: Oh, that's

Kingsy Wingsy!"

when he finds is only daughter has married the miller’s son!
(NARRATOR { t to center. The THIEVES put the new letter in
the bag re-enter a moment later with bread and stuff for

who has awakened. THEY show him the road to

NARRATOR 5:" The Thieves replaced the old letter with the new one
that said the young man was to wed the King's daughter. In the
morning, they gave him bread and water and showed him which road
would lead him to town.

(The YOUNG MAN comes to the "Palace". Soon after QUEEN and
PRINCESS enter with SERVANT.)
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Upon arriving at the Palace, the young man was shown to the throne
room, where the queen and her daughter, the Princess, were playing
cards.

PRINCESS: Do you have any sevens?

QUEEN: No. .. Do you have any fours?

PRINCESS: No...Doyouhave any. ..

YOUNG MAN: Excuse me ... your Majesty?

QUEEN: Yes?

NARRATOR 5: The Young man handed them the letter. een
read it and was terribly pleased that there was to eddi

(The QUEEN jumps up and down. SHE grabs the P , kisses

her cheeks and works her way off stage with so j d what
seems to be a grocery list.)
The Princess was . . . less excited.

(The PRINCESS, staring at the YOUN N, falnts. The YOUNG MAN

goes to her, revives her and helps her to si e bench.)
NARRATOR 4: However, it was n until the Princess discovered
how wonderful the young mg as, she soon grew to love him.

(The TWO kiss. EVERY @ s a "yuck!")

There was a we

ou let that Miller's son marry the Princess?
QUEEN: I'w ly following orders -- Sir!

KING: What order?

QUEEN: The letter you sent with the boy, Sir!

KING: Stop talking like that! Get out of my chair! | have to think.
QUEEN: Yes, Sir!

KING: Now, let me see that letter!

QUEEN: Here, Sir!

(The QUEEN gives him the letter. HE reads it.)
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KING: | can't believe this! These were not my orders! Bring the boy to
mel
QUEEN: Certainly, Sir!

(The QUEEN exits. A moment later YOUNG MAN enters.)

KING: Boy! What happened to the letter | gave you?
YOUNG MAN: ltis in your hand, your majesty.
KING: This is not the letter | sent with you!

YOUNG MAN: Then, | don't know what happened to j
KING: | see.
YOUNG MAN: Perhaps someone changed it while | he forest

during the night.
KING: Absurd! | have never heard of that happ @
(HE looks at the audience.)

Have you?

(HE waits for a response.) N
| didn't think so! Why are youslyino el?
YOUNG MAN: Oh, but | would Uk majesty!
KING: | see. But, you al 0o slip through so easily! (obviously
making this up) For, thereyi anding order that whomsoever

would marry my first go on a quest!

KING: Hush, woman! A questis in order!
ind of quest?
Id marry my daughter . . . must first bring me

Bla Only then will he be able to become the Prince!

YOU nster of the Black forest?
QUEE ' ponster?
KING: Leave woman! Thisis ... men's business!

(QUEEN leaves with a huff. Perhaps with a “whatever!”)

KING: What do you say, boy?

YOUNG MAN: | don't know.

KING: This is the only way to keep my daughter as your wife! If you do
not bring the hairs to me very soon, you will be banished from the
kingdom!
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YOUNG MAN: | will doit. | will fetch three golden hairs for you. | am
not afraid of the monster. | shall return from the Black Forest before
you know it!

PRINCESS: (enters, moves to YOUNG MAN; THEY clasp hands.)
Don't fail me, darling. Be safe and come back quickly.

YOUNG MAN: (hugs PRINCESS) You will see. I'll return before you
can say “three hairs.”

NARRATOR 4: The Young man then set out upon his journe the
Black forest, after saying good-bye to his Princess. d for
quite a long way when he came to the gate of a | i re, he
encountered a watchman.

(WATCHMAN 1 comes forward and holds guar " The

YOUNG MAN approaches her.)

WATCHMAN 1: Ho, Ho, young man. at tra o you follow and how
much do you know?

YOUNG MAN: Why, | know everything.

WATCHMAN 1: Then, for passage throug gate, you can help me to
solve a problem.

YOUNG MAN: Certainly.

WATCHMAN 1. You can tell mg

once had wine flowing fro s dried up and won't even give us
water. We are desp know?
YOUNG MAN: Hhhmmm . a puzzle

(HE turns to the audie

Do you know?

| dog [ . However, if you will let me pass, | promise to give
yol on my way back to the Palace.

YOUNG MAN: "I will return shortly.

(NARRATOR 5 steps forward.)
NARRATOR 5: And with the watchman satisfied, the Young man started

on his way again. It wasn't very long before he came upon another
city, with another watchman.
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