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CHARACTERS
6-16 characters, all gender-flexible.
All of the characters but #27 are typical students who can range
in age from 10-17. #27 could be any age. He/she is very self-

important and heroic.

Extras possible--5-10 other class members

PRODUCTION NOT Q

This show is designed to be extreme S e. Any
attempts to make it complicated sh@uld be discouraged.

PR LIST

Book
Deer Ears
Headband
Hat

Prop bag
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A STORY IN PERIL

by
Alan Haehnel

CHRIS is speaking to a group of four other kids--JORDAN,
TAYLOR, SKYLER and MORGAN. HE has a book ia his
hands.

CHRIS: What | need you guys to help me with i ramatic
reading, okay? I've chosen a part from a re iliar'story
so you don’t have to worry about what ha
just focus on how well | deliver it, okay

JORDAN: Like your voice, hand gest

CHRIS: Right. That's my assignmefnt.

SKYLER: Gotcha. What's the story?

CHRIS: “Snow White.”

MORGAN: Are you going to do all the
elves?

TAYLOR: What elves?

MORGAN: You know, the .. Okay, | mean dwarves.
Same thing. D

TAYLOR: No, they ar i ot. For one thing, Elves live ...

CHRIS: Taylor. We don't e time for an Elven history lesson
right at the mo .

TAYLOR: Elves and
MORGAN: Okay, okay.

CHRIS: Here g (reading) “So the wicked Queen said to her
royal hunt

ent voices for the

ves are definitely different.

e nat going to start at the beginning?

already kmow the story. This is where | want to start.

JORDAN: Okay. | would have started at the beginning, but ...
whatever.

CHRIS: Thank-you. (reading) “So the wicked Queen said to her
royal huntsman, ‘Take Snow White into the woods and Kkill
her! Don’t come back unless you can bring me her heart in
this box.”

SKYLER: Gruesome. | hope he had a scalpel with him, at least.
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TAYLOR: A heartin a box. Cool.

CHRIS: Guys! You're supposed to be paying attention to my
delivery, not commenting on the story.

JORDAN: So deliver then.

CHRIS: So don't interrupt then. (reading) “And so, with a slow
step because he was very fond of Snow White, the,huntsman
led her to a dark, dreary part of the forest.” (CHRI rns the
page.) Well, that's strange.

SKYLER: What's the matter?

MORGAN: Keep reading.

CHRIS: 1... I can’t! Look--the rest of the pages nk.

JORDAN: That's a cheap book.

TAYLOR: | bet it was made in China, like
truck collection that my mother t@6k
he would die if he ate it.

SKYLER: Your little brother eats trt

CHRIS: No, no--this is my book. I've

weren’t ever blank before.
MORGAN: Really? \
(#27 enters, speaking with ¢ @ ated authority. HE carries a
bag with him for his p )

#27: That's right;

CHRIS: Who are yo

#27: Call me #27.

JORDAN: Yourgfame is a number?

orother’s toy

2 not making shirts.

ew assignment. Story Expiration.

MORGAN: That is so cool. Story Expiration. That is, like, the
most amazing .... What does that mean?

#27: No time for details right now. Short form: You (indicating
CHRIS) just expired “Snow White.”

JORDAN: Chris!

CHRIS: Don’'t blame me! | didn’t know.

TAYLOR: Hey, | thought stories were timeless.
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#27: Think again. That story he’s got in his hands just expired
like that moldy yogurt you discovered in the back of your
refrigerator last week.

TAYLOR: How'd you know about that?

#27: I'm a number guy. We get around.

CHRIS: Well, so, what about the story? | was right inthe middle
of my presentation.

#27: Disappointing, isn't it? Try multiplying that di ment
by about five billion and you'll get a sense for, co f the
trouble.

SKYLER: You mean, every book with “Snow

#27. Every book, movie, play, skit, conversationybediime
moment ... stopped cold, right where ya %

JORDAN: Chris!

CHRIS: | didn’t do it!

#27: Technically, you did, but if it hadn’'t been you, it would've
been somebody else.

MORGAN: This is terrible.
JORDAN: This is impossible.xa
#27: Blank pages, ladies an n. Blank pages where

there once was story. yourself; this is the real deal.
CHRIS: What can we
#27: You can put on this
one thing.

and think like a royal huntsman, for

(During this segment, # ulls various props from his bag.)

n. Don them. Believe you are deer.

5, does it concern you that an insane number has

home?

AN, handing her a headband) Put this in your
hair, Snow White.

CHRIS: Wait a minute! Wait! What is this all about? What are
you doing?

#27: Don't you get it?

TAYLOR: (referring to the ears) Do these make my head look
fat?

JORDAN: Don’t we get what?
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#27: You've been drafted to fight in the war on stories! (to
CHRIS) Put on the hat, soldier!

CHRIS: No. No, | won't until you explain what this is all about.
I'm an intelligent, thoughtful person and, well, | don’t put on
funny hats and go along with number people until | know why.

JORDAN: Here, here!

SKYLER: Ditto for me!

TAYLOR: | agree. But | do kind of like these ears.

#27: All right, fine, but we’'ve got a narrow windg time, here,
SO pay attention.

MORGAN: We're with you.

TAYLOR: I'm all ears.
JORDAN: Stop now.
TAYLOR: I can'thelpit. They're c d omfortable.

#27. All right, you've heard of com
can go through the Internet an ur computer’'s
memory, things like that? Well, s , and we’re not
100% sure how, a story vigus,has been released. When
someone tells a story and%r;s to correspond to the
number of tellings predetenm the virus creators, when
someone gets to that ce m edetermined point in the story

DpEe

#27: Terrorists, w
country faster th
stories ... poof! Wip

ean, what would demoralize a
have all its most familiar and cherished
way.

MORGAN: So, wh,... what do we do?
#27: Putont

JORDAN: A tree’?

#27. Spread your limbs and be a tree! Represent the dark and
dreary forest! Do your part to bring this story back!

CHRIS: But how will this work?

SKYLER: Ifit's gone, it's gone, right?

#27. The virus works by attacking and destroying only a tiny part
of the story--a turning point. In this case, it's the huntsman’s
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decision. If the person who expired the tale can recreate that
turning point, he can break the virus’s back and restore the
story!

(pause)

MORGAN: Viruses have backs?
#27: We only have a small time window to restore ing
part of the story, and that window is closing f Oncelit's

closed ...
CHRIS: No more “Snow White.”

TAYLOR: So let’s do this!
#27: That's the spirit!
SKYLER: I'm a deer!

JORDAN: I'm atree. Ooo, I'm dark and dr&ary, oo, 00, 0o.

#27:. Good, good.

MORGAN: I'm Snow White. Tra-la-la: hatever.

CHRIS: How do we, you know. .

#27: Just get into character. Mu what to do.

CHRIS: Okay, okay, get intgge , right. Put on the hat and

... how what? g
! e a royal huntsman, sworn to

#27: Think of your sit
do the bidding of the en, but given this terrible task of
killing this inn | girl you've known since she was
just a child.
MORGAN: Do you real ink I'm innocent and beautiful?
#27: In the context of the story, yes.
vards, don't get too full of yourself.
#27. (to MORE And you ...
an e woods with the royal huntsman, nothing in
ear, for he has always been my guide and

CHRIS: JeeZzyway to lay a guilt trip on me.

#27: Exactly! What excuse did you use to get her to come with
you?

CHRIS: Uh, oh, uh .... How should | know? That wasn't in the
story!

#27:. Make it up! You have to, to get in the moment! What did
you say to her to get her to come with you and not suspect
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that you were actually going to kill her and cut her heart out
and put it in a box to give to the wicked Queen?

CHRIS: | said uh, I said ...

#27: Say it right to her!

CHRIS: Uh ... Snow White!

MORGAN: Yes, my good and loyal friend, oh, Royal Huntsman?

CHRIS: Do you want to, uh ... go into the woods wheréjl'm not
going to kill you and cut out your heart?

MORGAN: What?

SKYLER: That's terrible!

JORDAN: I'm just atree, but even | could lie b n that.

CHRIS: Hey, I've always read stories; I've hem,
okay?

TAYLOR: What are we supposed t doi way? How do
the deer play into this, besides having fabulous ears?

#27: You're ... you're important.

TAYLOR: How?

MORGAN: Don’t you remember?

SKYLER: Oh, now, wait a miMn’t want to be a deer
anymore. I'm taking off .

TAYLOR: What's the matt ebody tell me what the deal is
with the deer?

SKYLER: Oneofusisg
heart and put i

TAYLOR: What did to deserve that?

JORDAN: No trees get harmed in this story, do they?

#27: All right, logks-enough! Keep in mind three things, people:

to die! He's going to cut out our

stead of Snow White’s!

1. We're ut of time. The window is nearly closed. 2.
This i ) y situation. Nobody’s heart is actually

goig out and put in a box. 3. The story is up for

g hat’s the point--whatever he (pointing to CHRIS)

is real. at will have actual consequences.

CHRIS: You mean, if | decide to kill Snow White ...

MORGAN: Chris!

CHRIS: I'm just saying!

#27: Then that is how the story will be.

CHRIS: Whoa. That's heavy.

#27. Yeah, but what's even heavier is that if we don'’t get
moving, the story will be totally expired. The blankness of the
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last pages of your book will spread until every reference to
“Snow White” has been obliterated. So, deer ...

SKYLER: Yes, Sweetheart?

CHRIS: 1 don't think we should joke about this. We hold the
future of a time-honored story in our hands.

#27: I'm glad you're grasping the gravity of the situation. So, you
two playing the deer, just ... graze. Be oblivious.

(SKYLER and JORDAN do so.)
Tree ...

JORDAN: I'm swaying, doing my job, swayi

#27: Snow White?

MORGAN: I'm just waiting to know I'm woods with
him (referring to CHRIS, the H .

#27: (to CHRIS) Well?
CHRIS: Come, Snow White, and let

the woods to, to

my huntsman thing.
JORDAN: With the sdigrel
MORGAN: There are ma
Huntsman. W
into the dark an
CHRIS: Wait a minute--
can she? |
MORGAN: I’

see some squirrels.
JORDAN: Oh, now, that’s cIeN
CHRIS: Trees do not critici@ your tree thing and I'll do

quirrels in the woods, Noble
about these that would take us

ry forest?

can't ... (to #27) She can't do that,

e up with a reason.

Ing is, Snow White, these are special
ry special. They're ... a family of ... albino

JORDAN: Just swaying in the breeze.

MORGAN: Albino squirrels? A whole family of them?

CHRIS: Yes. Yes! A mommy and a daddy and a whole bunch
of little critters. All white with pink eyes and stuff. You've
never seen anything like it.

MORGAN: That sounds wonderful! Let's go!
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#27: Okay, perfect. Now, walk to the woods, to the clearing
where you have planned to do the deed.

MORGAN: Oh, look, royal huntsman--look at the lovely deer!

SKYLER: Yeah, enjoy me while you can, before there’s a hole in
my chest.

MORGAN: Where are these squirrels?

CHRIS: Uh, right there, at the base of that quiet, non-cfitical tree.

JORDAN: My limbs are getting tired.

#27: Hang in there.
MORGAN: Right down here?
(SHE kneels, looking for the “squirrels.”)

#27. Good. Excellent. Now, you h od hat to do.

CHRIS: | do?

#27: Yes! This is the crucial moment,in the story the virus
attacked and wiped out. You ha reate it. You have to

decide.
MORGAN: Where are the sqlm
CHRIS: Uh, keep looking!

JORDAN: Don't untie my r

#27. You have a knif 0 s. The Queen has given you
the command to kill ite. You've always been a loyal
subject. But ou adore her. She is your friend.
You are suppose rotect her.

TAYLOR: But look at m er ears. They're so precious. If you
don't kill her 're going to have to kill me.

SKYLER: Ory

ike conflict.

r the story expires.

t see the squirrels, Huntsman. Do you suppose
ave .... Oh, why do you have that knife in your

JORDAN: Busted!

CHRIS: | ... I ... well, because ...

#27: Ten seconds left before the damage becomes permanent!
TAYLOR and SKYLER: So cute!

JORDAN: | would make terrible firewood. Never cut me down.
MORGAN: Huntsman, you aren’t going to hurt me, are you?
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CHRIS: 1...1...
#27: Five seconds!
CHRIS: I...1can'tdoit! Snow White, the Queen hates you and

wants you dead! She told me | had to kill you and cut out
your heart and bring it to her in a box!
MORGAN: Oh, my!

(SKYLER and TAYLOR look at one another quickl ed,
then yell together.)

SKYLER and TAYLOR: Run!

#27: No, no--no need! It's over.

JORDAN: (lowering her arms) Oh, thank ¢ @ 5S. Tree work
is hard.

MORGAN: What do you mean, it'siover?

CHRIS: Was | too late?

#27: No--look at your book.

(CHRIS picks up the book anowe pages.)
CHRIS: Hey--hey, it's comi % I It's just like it was before!
#27: You saved Sno ite more ways than one.

CHRIS: Wow, that was
yeren't ever seriously thinking of killing me,

eyed the Queen before.
e were pretty dear deer.
ing to the ears) Can | keep these?

Unfortunately, this is an on-going battle.

CHRIS: Um, #27?

#27: Yeah?

CHRIS: | think | speak for all of us when | say, “Thanks.” You're
doing great work.

#27: | consider it my duty to stories everywhere. Good-bye.
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Brooklyn Publishers, LLC
P.O. Box 248 - Cedar Rapids, lowa 5240
Toll Free: 1-888-473-8521 « Fax (319) 36
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