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SHHH...
By Don M. King
A Full Length Comedy Farce

Synopsis: Outside of a dog, a book is man’s best friend. Insid@of dog, it’s
too dark to read.” ---Groucho Marx.

take a minor

miracle to save it. Or perhaps a group of classic life books and some

Pleasant Plains Public Library is in deep trouble, and 4 =I

ornery teens can help? Red Lawson, head librarian, ough choice to

make. Stay and save the library from destructio, to manage
Gourmet Gadgets, the brand new electronics cha ? It doesn’t help
that the handsome owner of the store, Avery Ki and-selected Red
for the job. But what will it take to enligh are classic books like
Little Women and Moby Dick jumping shelves to work their

“magic” and prove to her and some neig ens that books are still
valuable and worth reading. This

wonderful chance to play some memor: characters including Theo the
Thesaurus, Webster the Dig indy/Cinderella, and Scarlet from the
Scarlet Letter not to men o has her own plan for the library’s

MR. AVE CE (m) ............ A middle-aged, rich philanthropist who
owns his own chain of electronics stores
called Gourmet Gadgets. He wants Red
Lawson to come work for him as his new
store manager instead of working at the
library. He’s doing this so the library
will shut down, and he will have the only
information center in the city. He sees
her as a love interest. (123 lines.)



MOBY (M)..cviviiieiieiieiieeieieieienne The classic book Moby Dick by Melville.
This character takes on the personalities
of the people in the novel especially
Captain Ahab. He hasn’t been checked

down.” (47 lines.)

DYST (M) cvvevieieeieeieeeeee e The dystopian n Maze Runner
by Dashner. He’s e with Cindy.
(Cinderella.) swectybut can be

annoying s e’s the male

s just say that
arter than he is

WEBSTER (m) icti - To use a terrible pun, this

THEO (M) ..ceeevvveeriennens AN Thesaurus. He’s upset because so
any people think he’s a dinosaur
instead of a book. He likes his
synonyms, but he can get annoying with
them sometimes. (83 lines.)

WINTHROBHT M. 15 A rich teenager who has no need for
books. He desires everything to be
electronic, but his sister and he are
neglected at home. He’s been spoiled,

but he eventually sees the errors of his
ways. (97 lines.)



BUTCH (M) ...vvevieveeieieieeieeeenne 17 He is a teenager who is a video game
addict. He thinks the world should be
one big video game. He is also an
electronic genius and computer hacker.
(113 lines.)

WOODY FOREST (m)................... 17 A teen who lov ut he
doesn’t know how

£

DELL (M/f) eeovieiieieeieieeeie e He/she is a puiter who doesn’t
the d for books either.
ic and puts down the

ad because he

had early-life traug ept him from

learning properly. s have a secret,

however. (81 ki

rary and Mak every
ance he/she gets. (62 lines.)

RED LAWSON (f)..cccvvevveirnnnn, ung thinking, attractive middle-aged

wom ho grew up around education
d reading, but she thinks the grass
ht be greener down at the electronics

re instead of at the library. She’s not
found many men interested in her
because she’s usually smarter than they

are. (304 lines.)

CINDY (f) 7 e The classic fairy tale children’s book
Cinderella. She’s tired of people falling
in love with her because of her name and

popularity. She doesn’t want to be
judged by her “cover.” She’s not your
typical dumb blond. (115 lines.)



MOCK (£).ceveviriiicieeieieeeieieean The classic novel To Kill a Mockingbird
by Lee. Speaks with a southern accent.
She’s the most practical of all the books
and helps try to keep the chaos at a

minimum. If there’s a wise§gharacter in
the crowd, it’s Mock. (67 line

SCARLETT (f) ccovveevieeieeeieeeieenee. The classic novel TR

Hawthorne. She @ ike she’s a
She’s  British,

misunderstood bod
sexy, and Aty times. Her
character adds$ glicf. (42 lines.)

who accepts reading
uch more so than Dell.
odds with Dell as they

ale, but it could be played by a male.
lines.)

The classic novel Little Women by
Alcott. She thinks women spend way too
much time on themselves with make-up
and hair-cuts. Women should go back to

the basics and embrace their inner and
natural beauty instead. Lil is a logical
thinker but slightly old-fashioned.
(72 lines.)

DA RININGSTAR (f)......... 16 An adopted teenager who’s never
known either of her parents. Books are
her friends, and she lives in her fantasy
world much of the time. She’s well-
adjusted and very bright, but some kids

treat her as an outcast at first. (89 lines.)



ADDIE MITCHELL (f).................. 17 A wealthy teen who’s in love with
herself and is up on all the latest fashion

trends. Deep down, she’s very lonely.

ANNA MULRONEY (f)

roposal. Interior of the Pleasant
Plains Public library. Th ight back and develop a plan.

talking books and
one?
Scene Three: We
Scene Four: Later th

ens put their plan into action.
ernoon. Red signs the contract.

Intermissi

Act 2
Sceng ay the same week. One day away from the big meeting

or. A “better’ plan.

Scene

Scene
plan is triggered.

Scene Four: Saturday the next day. Virus is out of control. Library is saved.

day morning. Reading books makes a lot of sense.
- One week later. The library has been closed for good. The



SET

When I first envisioned this play actually living and breathing on the stage, I
had in mind a kind of a Disney cartoon set of a library. The bottom floor of
the library can resemble a normal library with two square coffe
and chairs DSL and DSR, and a larger computer table MSR, re actors

The rear perimeter of the set should be a single-layered
with giant books. One large double back shelf with

. Books, talking or

otherwise, should be appropriately sizedffor each @&tor with places for the
of view with the titles
written on the binding and the sta

your books to fit your actors best.

phone and a computer on i
computers on them, al

they are positioned on table. Suggestion: You may wish to choose

smaller actors fo the computers. Please refer to included
. Try to imagine it this way. If you looked at a
this is what the set should look like around the

interior resembling a normal person’s idea of one. The set

drawing of their pos
library in a home for gian
perimeter wi

never changes other than getting cleaned in one scene and some of the giant

books misst ey are checked out.



COSTUMES/MAKE-UP

RED, KINDLE, and the TEENS can wear modern day clothing. KINDLE is
always well-dressed in a suit because he obviously has a lot of money. RED
d it is not

dresses like a business woman/librarian. Her hair is pulled up,
necessary for her to be red-haired. She got her name from her gr
who was called Mildred, so she just shortened it to RED,
she loves books. (Read.) Each different day we sce g€
should have something new on. KINDLE could have @

inan whose smile

grandma
t that
cenagers, they

e or be clean-

shaven, and RED is a young looking middle-aged pret

character minus the sunglasses. He’s the villg
redeeming qualities that eventually emerge.
custom- fitted to the actors playing the r

¢ left side as well. These titles can be
istic geniuses will love the challenge!

nics- [ do NOT recommend using homemade flash-pot
Wround fuses and ceramic lighting fixtures. The effects

and it would be just as effective. No-concussion type flash-
ailable online should you decide to go this route. Check with

operate.



AUTHOR’S NOTES

Feel free to play the human characters a little younger or older if you wish.
All the books must have separate personalities, so when the chaos of Act
ffect. This
adapted

Two comes along, and they switch voices, it adds to the comedi
play was originally designed for high school, but it could be ea
for middle school or community plays. It’s family ent

can navigate safely, the play should be raffier casy roduce. There aren’t a
plays. Above all, this

Regular books fo shelves
Woman’s purse

Regular cell phone (Red.)
Red’s work contract

Genealogy book
Posters (Reading encouragement.)
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Act One, Scene 1

SETTING:
Present day. The small town of Pleasant Plains, New York. One
interior set: The Pleasant Plains Public Library

AT RISE:

RED LAWSON is milling about the library with a
pencil in her hand. SHE is reading the help wa
local paper. SHE works her way around her desk™a
on the front left corner with her feet still touchifig“the
pretty middle-aged woman with her hair upland quigky glasses and
dressed like a professional business w@man bat not designer

clothes.)

RED: (Curious.) Hmm...Help want Nightftime receptionist for
night club. Sounds intriguing. Must be to handle money while
dancing ‘round a pole... Oh 41 don’t think I'm qualified for that one.
(Beat.) I'm terrible with m he crosses that one off with her
pencil.) Hey! Here’'s another one!"™New electronics chain. Gourmet
Gadgets. Seeking praf motivated person to manage new
facility in Pleasant P hat's right next door! (SHE circles
this number.) i all 212-718-9234. That sounds
promising. (SHE ya stretches and makes her way back to
her rolling chai s SHE's bored and tired, so SHE lays
her head down r desk for a nap.)

The “BOOKS pain on the shelf, but some open their eyes and
begin to t m e books will come alive at this point and “dance”

Singing the Gladys Knight tune.) “She’s leavin'.”
MOG 0ing.) “Leavin’.”

“On that midnight train to---*

MOCK: Shhh! Someone’s comin’!

The BOOKS who opened their eyes wait. Nobody enters after ten
seconds, so THEY continue their conversation.



THEO: (Whispering.) False alarm.

WEBSTER: Yeah.

MOCK: (Worried.) She can't leave us! We'll all be doomed! This
place will close down, and we’ll end up in someone’s stinky
basement.

WEBSTER: Or worse yet! A garage sale!

CINDY: Ooo00...yeah! We can't let that happen!

LIL: (Scared.) | don't wanna be a discount book!

DYST: [I'm too young to burn!

CINDY: We gotta change her mind!

MOCK: Wait! | hear somethin’! Someone r, comjn’ this time!
Shhh...

MR. AVERY KINDLE, electronic entre
fancy suit and tie. HE looks as if
Magazine. HE’s a handsome middle-

RED: (Wakes from nap.) Oh...I'm sorff§. | was just...just...

KINDLE: Admiring the r Ure of the desk?

RED: (Fixing HER hai @ ing HER clothes.) No. Well, let's
forget about me, e? Re

KINDLE: Avery Kind

Lawson. How can | help you?
the Gourmet in. We're moving in right next door, and
I've been doin me research about the area. Seems like

ibrary has been here for quite some time.
s it has. Almost fifty years, but I've only been here

g the messiness of the desk and the rest of the
oves behind RED to the right of the desk. RED stays
pur years, two months, and (Glances at his watch.) two

have three other workers besides me, so it's always busy, busy,
busy ‘round here. (Straightening her desk.)

KINDLE: (Sarcastic.) Yes. | can see. | had to fight quite a crowd just
to get to the front door.



RED: (Picking up on HIS sarcasm.) Well, it's Tuesday. We're_always
a little slow on Tuesdays, but wait until all the senior citizens wake
up. And it's summer now. The teenagers will flood the place!
There won't be a place to sit down.

KINDLE: (Glancing around at the emptiness.) Perhafs--- you're

young children and brought in some rather fam
quite the business lady.
RED: (Embarrassed.) | try. (Changing subject rising.) So, is
there something | can do for you tods
toward HIM SR of her desk.)
KINDLE: (Sneaky.) As a matter of fact there
i ave a proposal for
you. How would you like to managg my nevigstore? I'll pay you five
meone like you, Red
Lawson. Someone who knows the co ity. What people want.
What people expect.
RED: Actually--- just this m saw your ad in the paper, and |
was thinking about calling.
KINDLE: (Taking out HI
and call. (HE smilesf&
wants HER.)
RED: But you're rig re in the room with me. You've already
offered me thegpj [

out your locker, and join me for the experience of a lifetime!
(Moves to exit.)

RED: (Seeing HIM to the door.) Thank you. | appreciate the offer. |
really do.



KINDLE: You're welcome. Remember. The offer won't last forever.
You'll need weeks of training and be ready to go by August. It's a
new world, Red Lawson. Books are obsolete. Electronics are the
future and beyond. You deserve a promotion. Just think, you'l
have a much bigger office and a padded desk. Muchl better for
napping, huh? (Sarcastic laughing.)

RED sits back down in HER chair behind HER d
HER decision. SHE leans back in HER chair this @ d falls asleep
once again. We hear occasional snoring from HE All the BOOKS
make their way off the shelves and on t al
continue their previous conversation.

CINDY: (Pacing DSR.) This is baddd
abandon us! There’s no fairy tal
white horse. She’s too smart for

ad. She’s gonna
re. No prince on a
. She needs a new

osaur?
THEO: No! I'm N dinosaur! I'm a book! You know, a
manuscript?

All the BOOKS stare at"him for a few seconds as HE continues to

annoy the re synonyms
THEO: S Id switch to antonyms, if you'd like.
ALL;

5 just get back to our dilemma. How are we going to
tle miss “grass is greener” Lawson to stay? What do we
a fancy electronics store doesn’t?



All the BOOKS pause for some moments of awkward silence. At
times, certain BOOKS appear to have an answer and make a variety
of noises as if to say something, but nothing comes to mind. Soon
SCARLETT breaks the silence.

SCARLETT: (British.) Well...SEX!

ALL: What?

SCARLETT: (British accent.) SEX! Sex sells, ri ou can't get
any more controversial than the Scarlett Let it comes to
sex now, can you? Hawthorne was infatu ith it! So is
America.

WEBSTER: So how does sex keep Red
had a boyfriend in her life! Each time she
She was way too smart for them st d
answer. Any other ideas?

MOBY: (Finally making his presence wn /giuff like a sea captain.)
What about adventure? (Swishing ima ry sword.) She’d fall for
that book, line, and sinker! N©? She’s bored. Let's send her out on
a whale hunt! Raging se es! (Stares out at audience as if
they’re the ocean.)

THEO: (Not recognizing
are you again? I've n

MOBY: Moby Dick!

SCARLETT: (Joining .) Um---- could we just call you Di...?

MOBY: (Stoppi i

? She’s never
ey dumped her.
think sex is the

moving closer to him.) Uh--- who
on my shelf before.

center.) And...books never get viruses! Well, maybe you do,
Scarlett. But---



WEBSTER: Well...well...well... Look who's decided to join the
conversation. Mr. Know-it-All himself! You got any ideas on how to
keep Red working here?

DELL: Of course. You should have turned me on sooner.

MOCK: What do you mean? Who turned you on now?

ALL: (Glancing at SCARLETT.) SCARLETT!

SCARLETT: Hey! It's my job! | was written to be nasty® elp it!

(SHE smiles.)

THEO: So, what's your fantastic idea?

DELL: Well...I don’t know if | want to share it now: just feeling all
kinds of love in the room.

ALL: Dell! Tell us what we can do!

MAK: (Jumping in as well from DSL.) You d Wyou can't count
on him for anything. He’s as slow len er in a corn maze.
Let me help.

DELL: Hey---you! Just go back to youk artsy gartsy crap and let the
real wizard figure this out. You're e with common sense
stuff.

MAK: Oh, yeah?

DELL: Yeah!
All the BOOKS and can uddle up CS to come up with a
solution except for CIND Yqa T who move DSL to speak.

DYST: (Nonch

seen you roun

How's it going? How come | haven't
neck of the shelf? Classy book like you.

lla. They call me Cindy for short. Classic
ormally in the juvenile section. Someone musta

. You brighten things up ‘round here. I'm Maze
go by Dyst. That stands for dystopian. (CINDY and
his word at the same time.)

opian. | know. The opposite of utopian. Been around a
gér than you have.

DYST...and still quite the beauty!

CINDY: Oh, | bet you say that to all the pretty books.

DYST: Well...to be honest, you're normally not my type.

CINDY: Why's that?



DYST: Well... (Rapping.) “I like big books, and | cannot lie!” (They
laugh.)

CINDY: (More interested.) | see. So, where do you normally hang
out?

DYST: Y.

CINDY: Because I'd like to know. You know, just in caseqwe might
like to talk again.

DYST: |told you.

CINDY: Told me what?

DYST: Where | like to hang out. In fact, unless s ne checks me

out, I don’t move too much.
CINDY: Why?
DYST: That's right.
CINDY: What's right? (Pause.) Oh, I n !

0
DYST: | can tell. Let me see if | can h&lp
CINDY: Wait! Please allow me. Wh s. Lawson finds you out of
place on the wrong shelf she takes back and places you
where?

DYST: Y. (Pause.)
CINDY: (Pause.) Well...okay. If don’t want to tell me, |

understand.
DYST: (Realizing what'Slhappenifig.) Ohhhhh! | see what's wrong.

CINDY: You do?
DYST: Of course.
CINDY: Would
DYST: (Messing her now.) Y? (CINDY gets upset and turns

P Dewey...with a D! He designed this numbering
elp libraries keep their books in order, but some books

DYST: Exactly! (Laughing...and CINDY finally gets it.) | hang out in
section Y for Young Adults.

CINDY: That was mean. I'm really sure | don't like you now! Go flirt
with Anna Karenina. She’s a much bigger book than | am!



WEBSTER: Okay. Everyone! Cindy? Dyst? We've got an ideal!
Let's... (The BOOKS FREEZE. THEY are all in a variety of places
now in multiple poses. DELL and MAK have made their way back
to their tables before the teens arrive.)

Library door opens and TEENAGERS rush in full of energy§{Suddenly
the library is full of patrons. There is so much noise akes

up and sees all the books frozen and off the shel a variety of
poses. Somewhat puzzled, SHE shakes the cob HER head
and pinches herself to make sure SHE’s not dr g. Needing to

0 ositions of
Y each move
g any attention

quiet the noise from the teens, SHE dismis
the books and runs around tapping each
carefully back to their areas. The patrons a
to the moving books at all.

RED: (RED does a double-take at bookg/as THEY head back
then continues straightening, her de d cleaning the tables
DSL. To audience.) Whoa! I#feed to get more sleep. I'm starting to
see things. (To TEENS.) hhh! I'm so sorry! | musta dozed
off a bit. I'll get everything back in

d looking at books. WINTHROP,

A jumpPon the computers and begin playing
os etc. All the BOOKS open their eyes
the teenagers’ conversations.

WOODY and DAWN wz
BUTCH, ADDIE, an
games and watching
occasionally as T,

DAWN: (Near bookshelf SR, talking to WOODY. SHE’s obviously
at kind of books are you looking for today? | love

nno. Sometimes | just like to get a book with
Know? We already read so much in school. | kinda
e a break over the summer.

. | know what you mean. But as soon as school’s out |
- to get lost in something | don’t have to read. Teachers
can pick some boring books sometimes. Who cares about 15"
Century England? This is 21% Century New York!



BOTH walk over to the shelf where DYST is located. Of course, since
this is a farce, THEY treat these giant books as if THEY are just a part
of normal life. Almost as if they’re supposed to be there for some
reason.

WOODY: Hmm... (Points toward DYST.) This one looks pretty cool.
DAWN: Maze Runner? Yeah! I've read it three ti ! hould

st wait for the
0 much better

check it out! Lots of action.
WOODY: Any pictures?
DAWN: Nope. Great story though. Monsters. world. | think
you'd like it!
ANNA: (Shouting over to WOODY.) Or jo
movie to come out! That's what | do! M@ s
than books! Reading takes too long!
DAWN: So, you gonna get it?
WOODY: (Embarrassed because HEJdoesn’ifremember which one
IT was.) Uh...sure. Which one,is it again®
DAWN: It's right here, silly. (It gawns on DAWN that WOODY doesn’t
know how to read very well. wait a minute. You want_picture
books because you don’t know ho read.
WOODY: (Trying to stal

all year long!

DAWN: (Points to ) Okay. So what's the title of this
book then? (Pointin ill a Mockingbird.)

WOODY ( PAUSING.)
To...K...k...i...I"'¥4,..Mm...m...0...s...C...C...that's a K

sound...inj...b...i...r.8d. (HE pronounces the i in bird with a long
C stead of a short vowel.) Must be a foreign book.

BUTCH: ) Hey, Woody! You better order that movie soon!
You're e a lot of watchin’ to do before school starts back
u

AN ROP, ADDIE, join in with making fun of WOODY. They

all laugh® ODY runs DSR and sits at table with his head down. HE
is visibly upset because HE can't read very well.

WINTHROP: Hey, Anna? What's the difference between a boring
person and a boring book?



ANNA: | don’t know.
WINTHROP: You can shut the book up! (THEY all laugh again.)

During this time, the BOOKS have been listening carefully to all of this

conversation, and THEY have had just about enough the put-

downs.

MOBY: (Talking like a pirate and moving down is shelf.) All
right, ye scallywags! It's time to teach ye all g @ or two, and
then I's just might make ye walk the plank!

movements just before the BOOKS c to pantomiming rising
from her nap. SHE's still perplexed but acts as¥if things are supposed
to be this way.

DELL: (Animated now risinggand scaring the teens.) Hey, watch
where you put those finge boy! I've got sensitive keys!

BUTCH and the GANG@Il Ie3a
moment but also quite clrious too

up from their chairs afraid for the

MAK: (Sarcastic.) Anna Montana? Who dressed you this

morning? Yo

ANNA responds acting@insulted. RED moves from her desk to
motion. SHE approaches the talking computers
y sure of what's going on.

BUTG s. Lawson! Where'd you get the robots? They're
Can | program them?
RED iYknowing how to respond yet.) I...I...well...robots? |

MOCK: (Searching for a way to explain.) We're all a part of a brand
new program here at the library this summer! (MOCK looks around
at all the rest of the talking books/computers.) Isn't that right,
guys?



LIL: Sure. Ms. Lawson’s just being...uh...I can't think of the word.

THEO: Modest?

LIL: Yes! Modest! This was all her idea ya know. She thought it
would be a great way to get people back into the library and
reading books and stuff. Looks like it's working.

ANNA: Not for me. (Heads for the movie section.) I'm ch@cking out

three movies and I'm outta this place, robots or nét: they
are kinda cute and all, in a kind of a Steven Spi g kinda'way.
“ET phone home!”

LIL: (Moves toward HER.) But why, dear? Just lo und you. You
have all the adventure, action, mystery, a nSe&yright here in
the pages! You don’t need the movies!

ADDIE: (Coming to ANNA’s rescue.) Oh, r hich book are

you again? (Looking at her title. le n? Where's the
suspense in that book, huh?

LIL: (Excited.) Oh, have you read me?

ADDIE: Of course. Who hasn’t2 | used elp me sleep at night.

(SHE laughs a truly annoying’laugh.)

agical pumpkin or anything, but in real
ny happy endings. Fairy tales mean a whole

All the S join in the joking except for WOODY and DAWN. They
work their way back into the conversation at this point.



DAWN: But you have no idea what you're missing! I've been to
Rome, Spain, England, Paris, the jungles of South America, outer
space!

EVERYONE: Outer space?

DAWN: Yes! In books! And | never had to leave the corfines of my
home! Just open the pages and disappear for a while.

WINTHROP: Well, that's what | do when I'm pl es or
listening to my iPod. | escape. | don’'t need ve my room
either.

DAWN: But it's not the same. You've all seen it 1 You get that

new game, new music, and play it for a fg
soon it's not as much fun anymore. So
something else. It's a vicious circle, reall

then pretty

uch time! I've got

boys to chase and parties to go to n to uphold. (Moves
DSL.)

SCARLETT: (Following HER.)
dear. Reputations will only

ADDIE: What do you mean?,

ave | ome news for you, my

my book, Hester, is accused
of adultery, but becaygge sheyrefuses to reveal who the father of
her child is, she is f ear the letter A on her garments.
She has a child, is mystery man, who grows up a
good portion of her ot knowing her real father.

ADDIE: (Soundi erested now.) So? What happens? It
sounds just like ap opera!

SCARLETT: The father turns out to be none other than the
Reverend mesdale, who eventually confesses his sin to the

e starts with the letter “A.”
emplating.) Oooo---Yes. | see.
looking at the movie selections.) You see what? A

instance. Why read over 800 pages of British mumbo jumbo when
you can get the gist of the story from seeing it on the screen? Lord
of the Rings! Same thing! | could go on.



MOCK: But...you miss all the wonderful details! The descriptions, the
insight into the characters, what they're thinking, how they feel.
You can't put half of that into a movie. There’s no room or time.
Thousands of books have helped to change the culture of the
world! No movies’ ever made that claim.

RED: (Finally adding to this discussion.) Yes, my motto always
been “Never judge a book by its movie.” In fact, ve a
poster of it somewhere in my desk. (Moves to desk and
opens it.)

WEBSTER: STOP! Hold it! This has all been a t little talk and

is thinking

RED: (Acting suspicious.) Leaving?
idea?
THEO: A Mr. Avery Kindle? The Gou

‘Where'd you get that

all who came in here

ided anything yet. I'm just weighing

ANNA: But---if the library closed, re would | get my one dollar
movie rentals?
BUTCH: Yeah, or my X
RED: (Making her poi
(Moving CS to gath ith the rest.) Nobody comes in here to read
anymore!

y distractions. And----1 deserve a promotion. I've
ince I've been here!



RED: Oh, I wish it was all that simple. | really do. (Obviously hiding
some information from them.) But you see, we haven't passed an
operating levy for the library in three years. Pretty soon, we may
not be able to afford to stay open. But at least we’ll have Gourmet
Gadgets next door. It'll have new electronic books and{@ames and
everything everyone wants!

MOBY: Aye. But there are some things it won't ha ' use.)
Us.
The BOOKS all mope back to their shelves and ta ir places. The

GIRL BOOKS are sniffling a little. DAWN al ©

trying to comfort them, but it's no use. All of
shut down. RED can't stand the emotion, ders everyone
out to allow her some time to think. it as RED plops
herself back down into her chair and places héfhead into her hands.
Lights fade.

alk around
their eyes and

Act e, Scene 2

AT RISE:
Later that evening, RED
when the telephone o
answer. Sitting on t
speaks with the libra
Plains, New Yor

ing to file away some more books
rings. She walks to the desk to
fPthe desk facing the audience she
founder and current mayor of Pleasant

RED: Hello? Pleasant Rlains Public Library. Red Lawson speaking.

see. Uh, huh. Me? Oh, I've been doing fine. A
s that? This Thursday at 7PM? In your office? In a

ir, may | ask what this meeting is all about? The
nding? Okay. | understand. I'll just wait until the

the library as if SHE might be saying goodbye. SHE retrieves her
purse from her desk drawer, sighs a deep sigh, then leaves.)

BLACKOUT.



Soon after the blackout we hear the BOOKS talking. Lights come up
dim and gradually increase throughout the scene. They all remain on
their shelves this time stepping out occasionally when they speak.

THEO: So, that was our plan? | don't think it worked.

WEBSTER: No kidding. What gave you that idea, g

THEO: Well---

MOCK: Are you two finished? At least we tried. [ @ really think a
bunch of talking robotic books were gonna comuigi€e her to stay?
Looks like she’s already made up her min histery.

DELL: (Mocking her accent.) We're history

MOCK: Hey! Are you mocking me?

DELL: If the name fits...

LIL: No. For a change, Dell’s right.
we? Just look at that kid who got
his parents. It took years for,me to g

e up that easily, can
. He made it back to
lished. What if Louisa

Jordan?

MOBY: [I'm with you, mates. | me outside of a dog, a book is
man’s best friend. | a dog, it's too dark to read. (HE
smiles.) The world st , don’t they?

MAK: Of course they do ers are only as good as the people
who repair them. 's always some new virus or worm that
comes along ings up. Unless you're me, that is.

DELL: You keep in’, and I'll find a way to mess you up. Don't
worry.

MAK: Gogaheag, and try! You don't have the hard drive to follow
through! You're'Such a mouse!
eah

hy don’t you go paint a picture or write some
ething? You're using up perfectly good electricity.
| hear footprints.

The BOOKS scurry back to the shelves where they belong. Soon all
the TEENS who were in the building that morning have arrived once
again through the back door this time.



BUTCH: ---All right! We're in! Time to get this place back in shape.
Then I'm gonna figure out how those books work. They were
awesomel!

EVERYONE: Yeah!

ADDIE: Hey, shy boy (Referring to WOODY.)? Thanks coming.
Don’'t worry. We won't make you read anything: ENS
laugh except for DAWN.)

MOBY: Hold it right there, you scoundrels!

All the TEENS freeze. They're convinced t ments are
what triggered the books’ voices once aga ove slightly to
see if the books respond. They don't, so t ¢yand go back to
straightening the shelves, sweeping and cleaning RED’s

forth with a dust rag in front of his f OBY keeps his eyes
closed. As soon as BUTCH turns his back;"MOBY kicks him in the

him overboard on a ship. BUTCH
BUTCH: Hey, guys? @id Y0
Knocked me right offfthe platfo
ANNA: Yeah, sure, | den't thiftk the robots are programmed for

to MOBY'’s shelf again.
violence, but in yo se, they might make an exception. (SHE
laughs.)
BUTCH: (ShockedWhswear! | waved my hand like this in front of its
face, turned around, and then he---

MOBY tri @ but this time BUTCH catches his foot and stops
him.

B Ofcha! See? | told you he kicked me!

see that? This book kicked me!

Soon ACIghe books back Butch down off the shelf and surround the
TEENS like a gang. They move the TEENS DSR into the corner.

WEBSTER: Just what do you think you're doing here? After hours?
ADDIE: (Trying to take charge.) Relax, Web, we’re just trying to help.



WEBSTER: The name’s Webster.

ADDIE: Sorry. All | could see in the dark was W-E-B.

MOCK: Trying to help, huh? By doing what?

DAWN: Well, we got to thinking that the place has been looking
kinda shabby for a few months now, so maybe that’
people haven't been showing up lately. It's like, Red
be leaving or something. She doesn’'t seem to car

DELL: How'd you get in here anyhow?

WINTHROP: Back door. Red's been so ditsy @ she forgot to
check it. Butch blocked it open with a wedge.

THEO: With a golf club?

WEBSTER: (Dumbfounded.) Seriously?
you place under the door to keep it ope
those words inside of you, but you st

MOCK: Enough! You? The quiet onef What's

WOODY: Woody. Woody Forest.

MOCK: (Letting a quick giggle esca] nintentionally.) Woody
Forest? Were your parentsflike Smokey the Bear or rangers or
something?

WOODY: No. Comedians. Both o
when she had my si ane
Mom writes for a newspaper n¢

2 block of wood
pu may have all
0 keep you level.
ur name again?

em. Mom quit the stand-up
e, but my dad’s still telling jokes.

MOCK: R gu're kidding? And | thought Sonny and Cher’s kids
had sg ge names.
THEO: edst you haven't spent most of your life on the false

ology. So many people rank me right up there with T-
osaurus, Thesaurus. I'm the one most kids can’t quite

thought | was a Mexican drinking book. Tequila Mockingbird.
WINTHROP: Did | ever tell you guys about the time | decided to
learn Chinese?
ADDIE, ANNA, BUTCH: No. What happened?



WINTHROP: Well, my father bought this expensive book that
recommended you digest the words slowly because it was such a
difficult language.

ANNA: So, what’s so strange about that?

WINTHROP: After about an hour of studying, | was Still hungry.

(Smiling.)

ANNA: Funny. At least you didn't have to go thr ntary
school with my name.

ADDIE: What's wrong with your name? Anna’s n name.

ANNA: Anna Mulroney. (She waits for a respo ut doesn't get
one yet.) Anna Mulroney? Say it out loud ¢ oes.) An-i-
mal Roney.

BUTCH: That almost beats the New Yo
caught making illegal bets for peop
Monster Gets Thrown in the Can!

WEBSTER:  (Incredulously.) Focus
stare down the TEENS wl
educationally stimulating a:
still have a common prob
Dr. Phil house.

DAWN: (Still not “getting
Every time someone

obster who got
neadlines read: Bookie
E laughs.)

umans! (The books
en way off track.) As
is conversation is right now, we all
olve. (Beat.) Reminds me of the

nd television to be very educational.
e set, | go in the other room and

read a book.
WEBSTER: (Frustra rowing.) That's nice, but can we just get
back to the ? In a few days, Red will be gone, and

we’ll all be hom
out!

. We can't let that fancy electronics store win

BUTCH tfavels arolind the room secretly trying to figure out how the

goes down to one knee.) You touched my ending! How dare you?
BUTCH: Your_ending? I thought it was your mother board!
LIL: You leave my mother out of this!
ALL BOOKS: Yeah! You leave her mother out of this!



THEO: Or---we'll lock you up for harassment! Book him, Moby!

SCARLETT: (Moving closer to Butch.) You can touch my ending any
time you want, mate.

BUTCH: (Moving to consider it then.) Noooo! You don’t understand! |
just wanna know what makes all of you tick? Whag, computer
animation program they’re using.

ALL BOOKS: Computer? Program? Huh?

MOCK: We’'re all just stories, young man. All ex r those' two.
They're just reference books.

THEO/WEBSTER: Hey!

DELL: We have tons of programs inside b u'd like to

touch our endings too.

MAK: Huh? He’s not touching anything on

ANNA: But---how? How is it all of yo ta 0 us? It's just not
normal.

DYST: Not normal. Novel. (Waits for sponge.) Get it?

CINDY: Dyst? You're not helping.

DYST: Sorry.

DAWN: I've got an idea! A ed to do is show her how much
she’s needed around here. (BookS%&nd TEENS gather around her
CS.) You know, let’s s@ row | come in asking for something
| know she’ll have to get for me. And maybe the next day
someone else comes Ist keep rotating.

ANNA: | getit! | think a movie like that once. I'm sure there are

er to get.

eah! And music or video games!

oing much business because people weren't
21 If we're going to do this, we have to ask for
ovies or music or video games! That's the worst thing
o! She’'ll leave for sure.

BUTCH: | haven't read a book since the second grade, and it was
mostly pictures. You'd a loved it, Woody.



LIL: She’s right, ya know? We have to get her to see that staying
here is so much better than working at a store. So, | suggest for a
start that each of you come in one at a time tomorrow and pick
one of us. Some of us, sorry Moby, haven't been outta here in
years! It'll be an adventure!

WINTHROP and BUTCH surround SCARLETT, and alk at
the same time.

BUTCH/WINTHROP: TI'll take her!

WINTHROP: Oh, no you don't! | saw her fj {
pulling her back and forth.)
BUTCH: You did not! And | almost got to todg

THEO: Binding! (Smiling.)

BUTCH: Yeah! Her binding!
SCARLETT: My ending! My ending!
BUTCH: Same thing.

WINTHRORP: No, it's not! Besides, she’s over 250 pages. You'll be a
grandfather before you (Both continue to fight over
SCARLETT.)

BUTCH: So? At least s goae
CINDY: What am |, chopped live
DYST: | hate liver! (SIND¥ stargs

-you! You're beauti
CINDY: Well...I,
the same place
DYST: It was worth a tr
believing his ears.) STOP! Are you two finished?

ht over her

ooking----for a book.

at him.) But | love yours---I mean--

home with you now, am I? You live in

First ¢ erved! How’'s that? We don’t have much time!
Thursd g fast.
ADDJE g0 before they make me check out a book. They got

this place about make-up and fashion?

0. Why don’t you ask Little Women over there?
---that's okay. She’s a little too frumpy for me.
LIL: Frumpy? Well---I---1---uh---Theo? A little help here?
THEO: Ah, yes frumpy. Dowdy. Plain. Unattractive.

LIL: Well---I never!

ADDIE: | can tell! And you probably never will either. (Laughs.)



LIL: Humpf!

TEENS exit the way they came in. BOOKS position themselves back
onto their shelves. Pause.

DYST: So, do you think it'll work?
BOOKS: Sure. (Pause.) It's bound to.

BLACKOUT
Thank you for reading this free excerpt from . King. For
performance rights and/or a complete copy o please contact

us at:

Brooklyn Publishers, LLC

P.O. Box 248 - Cedar Rap 52406
Toll Free: 1-888-4738521 « Fax (319) 368-8011
www, pub.com

QO





