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SEEN AND HEARD
A Dramatic One Act Play

By Dennis Bush

SYNOPSIS: In a present-day suburban town in the United States and,
simultaneously, in Poland in late 1939 and early 1940, Seen & Heard tells the
stories of two families, and their connection to each other and to ‘@ American

girl with a special gift. The evocative one-act play explores

CAST OF CHARACTER
(5 females, 5males)

KRISTIANA (f).............................ﬂ&aspecial gift. (35 lines)

BALTIC GERMANS:
VALDIS (M) ..ooovevrerrenr poet; Baltic German. (32 lines)
MARKUSS (M) .cvveveriiirenns ... 18; virtuous; Baltic German. (35 lines)

LAUMA (f)....ccue...e. ate 30's; mother of Valdis, Markuss and
Teodors; Baltic German. (42 lines)
TEODORS (M) .coeovevieiieiee i, 15; wholesome and happy; Baltic

German. (20 lines)

POLISH

ALINAT() oo S e, mid- to late 30's; mother of Abram,
Tuviah, Sala and Janusz; Polish Jew.
(46 lines)

ABRAM (M) c.oooeviieiieeiieciieeeee 20; realistic, caring; Polish Jew.
(41 lines)

TUVIAH (f) oo, 16; struggling with the world she finds
herself in; Polish Jew. (34 lines)

SALA () oo 18; clear-eyed; Polish Jew. (33 lines)

JANUSZ (M) ..oviiieiieiieiieieieieiennen 15; hopeful; Polish Jew. (37 lines)
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DURATION: 30 minutes.

SETTING: In the homes, hearts and minds of two groups of people in Europe
in late 1939, and, for Kristiana, in the present and past.

PRODUCTION NOTE
Props and costumes should be minimal and only what is esséti convey
the essence of the piece. Flashlights (with and without r are sttongly
recommended.
DIRECTOR NOTE

Seen and Heard can be presented with a si
playing spaces. The original productio

ideally, with two separate
ted with two separate
playing spaces at opposite ends of a Black r. The audience was split
in half, with one half facing one performing space and the other facing in the
opposite direction. While watching erforming space they were facing,

each half of the audience heard alf of the performance on the

opposite space. There are man options that would work effectively

and directors are encourag b e with their staging.
ION HISTORY

Seen and Heard had a reading in New York City in October 2015. The play
had its premiere ion in Phoenix, Arizona, in January 2016. The original
cast included L anhowar, Anthony Quezada, Elena Conti, Quintin
go, Lilly Shahgheibi, Breanna Weidner, Alexis

Bernardino and Ben Collison. The production was directed
. Rachael Bernardino was lighting designer and stage
manager.

The playwright offers special thanks to Meggy Lykins, Hailey Araza, Melanie
Payne, Nick Petrovich, Kelsey Torstveit, Joe Pascale, Karen Brown, Pam
Eckart, Melissa Ganas, Xavier Reminick and Martin W. Scott for their kind
assistance and inspiration, during the creation of Seen and Heard.
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PRE-SHOW

NOTE: The following announcement should precede the start of the
play, either with a voiceover or printed in the program — or both:

ANNOUNCEMENT: Prior to the Soviet Union taking possession of the
Baltic countries, as part of a pact with Germany in 1939, ethnic

approximately 65,000 Baltic Germans were res
and Estonia, between late 1939 and early 1940
they were assigned to had been owned
Jews, just a few months earlier.

by Polish

SCEN

AT RISE: Two playing spaces jare visible- one with a family of Polish
Jews, and one with a family mGermans. At various times,
characters in one group are speaki he same time as characters
in the other group. Ideally, @ e audience faces one space and
the other half of the audi fagés the other, so that everyone is

VIAH: You don’t have a lot of options.
and SALA: Options are a luxury. People who have

A beat. KRISTIANA, who exists in the present, moves among the other
actors — all in the past — and the playing spaces in a way that the other
characters can not.

KRISTIANA: It started with the people in the chair.
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VALDIS and ABRAM: (A correction, sharply.) It started before that.

MARKUSS and JANUSZ: Before the people in the chair...

KRISTIANA, LAUMA and ALINA: (Continuing without interruption.)
Were the people in the chair.

TEODORS, TUVIAH and SALA: Before the chair was the chair.

KRISTIANA: As long as | can remember, | could see them. And hear
them. They talked to me. Sometimes, for hours at a time. Nobody

see them, but | don’t think she could hear them.
pretended not to hear them. Rebekah was aloo
most cats are aloof. But when one of the people

sitting in the chair, Rebekah stayed away. Son he hissed
She didn’t want anything to do with the pe he chair. Which
is @ shame. She missed out on s conversations
(Pause, explaining.) The people i in talked to me before |

could answer them. (Quick pause ifyi | could answer them
in my thoughts, but not with words. Before | could walk or

talk, the people in the chair were my friends.
MARKUSS: We didn’t know th&ﬂefmere being moved out of their
houses so we could move inmil/e a long way away, when they

i @ uses and off their land, just like
elknew was that, if we didn’t move, we’'d

: There was no doubt about that.

n you live in a place like that, when the

were being moved out o

we’d been moved,

be killed.
MARKUSS, SALA
LAUMA and ALINA:

our family or any of the people you know. They care

n people and their power. And making other people
feel afraldiand unsafe makes them feel more powerful.

TEODORSSALA and ABRAM: So we did what we were told.

LAUMA and ALINA: We left.

VALDIS and ABRAM: We didn’'t have a lot of options.

MARKUSS: We had two. Two options: Move and live, or stay and die.

TUVIAH and JANUSZ: That's what they said.
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VALDIS: And while we were moving to what was going to be our new
home, the people who lived there before us were being relocated.

LAUMA: Just like us.

LAUMA and SALA: That'’s all we knew. We didn’t ask questions.

MARKUSS and TUVIAH: We found out later what “relocated” meant.

MARKUSS: But it was much later.

VALDIS: Long after we'd moved to our new home.

VALDIS and ABRAM: Long after we'd done what we told.:

TEODORS and JANUSZ: They told us we didn't bel e we'd
been living.

LAUMA: So, packing our things — our lives — ang
place was really a homecoming.

TEODORS and JANUSZ: That's what they t

ALINA: People will lie to you in the ni can't see their
faces very clearly.

VALDIS: They said we were coming'Back to where we belonged.

ABRAM: They'll tell you anything, to to do what they want

without having to drag you pout of your home, so your neighbors
won't see you and be afraid.
TUVIAH and SALA: But they . They should be afraid.
MARKUSS and LAUMA: T @ e were coming home.

new

ALL: (Except KRISTIANA. we did what we were told.

Blackout on ALINA, AB TUVIAH, SALA, and JANUSZ.

edieff our power.
) ople who lived in our house, before it was our

Ul ry
ept us in the dark.

figured they were excited to leave.

JANUSZ: looked for flashlights and candles, but it's hard to find
things in the dark.

VALDIS: Or they were just messy people who didn’'t care what we
thought of the way they left things when they moved away.

ALINA: They
MARKUSS:

ALINA, ABRAM, SALA, TUVIAH, and JANUSZ hold flashlights under
their chins.
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ALINA, ABRAM, JANUSZ, SALA and TUVIAH: (Whisper.) Help us.

LAUMA: They wouldn’t be coming back, so what would they care?

ALINA, ABRAM, JANUSZ, SALA and TUVIAH: (Spoken softly.) Help
us.

VALDIS: They wouldn’t have to look us in the eye knowing that we
knew they left their house in a big mess—

ALINA, ABRAM, JANUSZ, SALA and TUVIAH: (Shouted$)Help us.

LAUMA: Like they’d had a big party and didn’t clean rd.

WHelp

ALINA, ABRAM, JANUSZ, SALA and TUVIAH: ( uder

us.

MARKUSS: (Conspiratorially.) Things were broken.

ALINA, ABRAM, JANUSZ, SALA and TU c ed, with
desperation.) Help. Us.

Flashlights off. ALINA, ABRAM, SAIA, TUVI and JANUSZ are in
darkness.

LAUMA: They left furniture an%uke they thought we were a
charity case.

ALINA: But your neighbors p you — even if they hear you or

see you — if they're a
TEODORS: They must ha een told that we were poor. And we
were. But not so at we needed their furniture and clothes.
ABRAM: Your neighborsiwill pretend they don't know you, if they think

it keeps them safe.

he chairs were broken. Some were missing legs.
ut no seat to sit down on. One chair looked like
with an ax — over and over again — like somebody
hop it up for firewood.
LAUMA who would do that? What kind of people would do
g like that. It's not like they were living in a gypsy camp.
They were in a house — a home — and they were turning their
furniture into firewood. It's barbaric.
ALINA, ABRAM, JANUSZ, SALA and TUVIAH: You do what you're
told.
KRSTIANA and ALINA: When you don't have a choice...
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MARKUSS, LAUMA and VALDIS: You make the best of your
situation.
ALL: You do what you're told.

Lights up, slowly, on ALINA, ABRAM, JANUSZ, TUVIAH and SALA.

LAUMA and ALINA: There was a lot of talk about a labor camp
nearby.

ALINA: They tore down dozens of houses near ilitary
barracks, so they could build it.

LAUMA and ALINA: (Clarifying.) The labor cag
They said we didn’t have to worry. Our housew
from the labor camp that we didn’t have to
we didn’t worry. When the govern tel
don’t worry.

ALL: (Except KRISTIANA.) So, we 't wor

LAUMA and ALINA: At least, not at fi

ALL look up, as if it a sign in froM.

chair weretalking to me. | guess, | didn’t think they’d understand.
So, | didn’t tell them. | didn’t tell anyone.

JANUSZ: So | thought being taken to the camp would be a good thing.
| could work. | could help my family.
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KRISTIANA: When | was seven, | was at the grocery store with my
mom — in the frozen food aisle — and a lady pushing a cart walked
past us and there was an old man walking behind her. And he said,
“Tell my daughter that | love her. Tell her I'm sorry | left when she
wasn’t home, but | love her and I'll always be with her.” So, | ran
over to the lady pushing the cart and told her what the old man said.
And she stared at me like she’d never seen a little girl before.

know. From people you see at the market. But y
everything you hear. You can’t.
KRISTIANA: My mom apologized to the lady and

food aisle at the grocery store. Andishe toldJmy mom that | have a
gift — a special gift.

JANUSZ: But | was wrong. | wwrong.
A quick beat.

KRISTIANA and JAN
of humor, when you die.
KRISTIANA: My m rove us to the mall. With the ice cream and all

ajoke. You don’t lose your sense

e people around us looked at her. And at me.

SALA, ABRAM and JANUSZ: They cut my hair.
They all off.

TUVIAH, ALINA and SALA: So | looked like a boy.

KRISTIANA: And | cried. (A beat.)

KRISTIANA: She slapped me and said, “Stop it. Stop crying.”
TUVIAH: (Simultaneously with KRISTIANA.) They slapped me and
said, “Stop it. Stop crying.”
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A quick beat.

TUVIAH: (A simple fact.) A person’s hair is a defining characteristic.
It's part of you.

KRISTIANA: But | wasn’'t going to pretend to see or hear anyone |
didn’t really see or hear.

TUVIAH: It matters.

KRISTIANA: But that didn’t matter to my mother.

TUVIAH: It does.

KRISTIANA: She said, “| don’t know how you do it, bettek stop
being so difficult, and do it, again.”

ALINA: They came for us in the middle of the

KRISTIANA: She said, “I'm not playing arou

SALA: After they turned off our power,

KRISTIANA: “I'm serious.”

ABRAM: And slit the tires on our carsiand bicygles.

KRISTIANA: “So stop being so selfish!

ALINA: We could only bring a Il bag of our things with us.
KRISTIANA: “Do you hear me’&
be

standing in the driveway, where everybody could see
"You're grounded."

ABRAN e bodies were dead, | took them to another part of
here they were burned. That was my job. Somebody
else shoveled the ashes into a pile, after the bodies got burned.
That wasn’t a bad job to have. Because they were ashes and not
bodies. Because you can look at the ashes and not think of the
people who were the bodies, before they were bodies and before
they were ashes. And shoveling ashes was easier than moving
bodies. Having a job was better than not having a job. Because, if
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you weren't a worker, you were one of the bodies being moved and
burned and shoveled. There were other workers who came in and
cleaned up in the first room, after the bodies were dead. They
whitewashed the walls and used a lot of bleach, so it was fresh and
clean for the next people they put in there. (Explaining.) So the
people would think they were going into someplace clean and fresh
and safe, not someplace where they were going to be

they're saying could getthem in a
the government. And | didn't have
was busy making our new home co . (Correcting herself.)
Livable. And that wasn't easy, Not the way the previous owners left
things. But | wasn't going to%about that. People complain
too much, in general. ou“Should be especially careful

complaining about the go @ . Because that's who moved you
egyou are, and they could move you

from where you wer
someplace else, if the

kept my mouth closed. As a general

a garden!
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VALDIS: | tried to build some furniture, since most of what was left
behind was broken, and we weren't able to bring much of our own
furniture with us, when we moved. But I'm a poet, not a furniture
maker. | don't have any carpentry skills. Nobody wants to hire a
poet, especially when they don't know you. | tell them that | moved
here because the government told me to move here, and that,
where | came from, | was a poet and | worked in a bakery, but no

me because | moved here from someplace else. A
government made me move here, they think I'm j
government or that I’'m spying on them for the ge
can't trust me. And | don't trust them, beca
and because they could be spying on me f
because they're different from me. T o
Nobody trusts anybody who is different frongthem.

(A simple fact.)

While KRISTIANA speaks, JANUSZ, , ALINA, SALA and

TUVIAH cover their flashlights v%dgils.

KRISTIANA: My grandmothe my ‘Mother's mother — died when |

was a baby. | didn't really @ r, because you can't really know
baby. But when my grandmother

new it was her. Even before she told me
ad been hers. My grandmother was born

They turn on their red-gelled flashlights.

TEODORS and JANUSZ: It takes a spark to start a fire (Quick pause.)
That's what my mother told me. But there are sparks after a fire,
too. (Quick pause.) Or are they embers?



DENNIS BUSH 13

VALDIS and ABRAM: After a fire, the embers stay hot for a while.
The red glow fades, but the embers are still hot. They can burn you
if you touch them.

They cover their red-gelled flashlight beams with their hands, then,

uncover them, like embers fading. Each in his or her own individual
rhythm.

TEODORS, SALA, TUVIAH, JANUSZ, ABRAM and (As if
enraptured by a dream.) The fire crackles. It ly makes a
cracking sound, like when a whip gets cracked

O
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