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SCRATCHING THE SURFACE

by
Dennis Bush

AT RISE: The actors are scattered around the playing space. Their
placement should suggest a location where a variety of di
types of people gather—a subway platform, a bus station,

up, the actors face the audience. Their gaze sho
defiant. After a few seconds, they return to wha

thing. When the actors speak, it is to the aud
other.

After amoment, RITA’s expression nges from defiant to
determined. SHE speaks clearly, wit , and with a bit of an
edge.

RITA: | want you to understand. \
DREW: | want you to know.

OLIVIA MARIE: | want you to o
SHERRY: (interjecting) i
AARON: Look in the trash.
OLIVIA MARIE: Th

ters under the bed. Not any more.
k in my eyes!

message at g
AARON: Looki

grocery Stefe receipt can give you insights you can't get outside of
an interrogation room.

REGGIE: It started with a scooter. . . and ended with a gunshot. A lot of
stuff happened in between, but that’s not important (quick pause) Not
to you. It's important to him. And to me. And to the scooter, |
suppose. But not to you.

OLIVIA MARIE: Do you hear it?

WYATT: |didn’'t get any messages this morning and, now, I'm getting
one right after another.
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AARON: I'm leaving clues behind. Look in the trash. My journal’s in
there. | write things down and then throw the pages away. | put
them in the trash. (insistently) Look in the trash.

OLIVIA MARIE: Do you hear it?

WYATT: (responding to the voice HE hears in bluetooth earpiece) |
heard you!

KAT: My little sister wanders off.

DREW: We were going in opposite directions.

NOELLE: Itisn’'t something you should announce to a r f
people.

WYATT: Il doit!

RITA: That's what | expected.

KATHY: | heard her crying.

OLIVIA MARIE: They're laughing. (pause; exas The people
under my bed. They’re not monster 't laugh. But the
people under my bed aren’t exactly; eople ither. They're just
heads. People’s heads. And they’ (pause) | wish they'd
go away. Just disappear. (pause) , Wwhen I'm laying in my
bed, trying to go to sleep, | tell them to

MASON: | told her to get out. (cl ng) My ex- W|fe (explaining further)
She bought me a Mickey Mo%lla (pause) What kind of a
guy does she think | am? 1K Iking down the street in the
rain, how am | gonna look a Mickey Mouse umbrella? What
kind of message do quick pause) | don’t even like
Disney cartoons. And ho gives me a Mickey Mouse
umbrella isn’t so in my life. It's not possible for me to
be in a relationshipiwith anyone who would give me a Mickey Mouse
umbrella.

SHERRY: He didn’t budge. He was persistent.

: ry day.
me. | know that. She made it very clear.
y dad, she actually told me not to call her “mom

gonna find out what she’s like. People are gonna find out. If they'd
look in the trash they'd find out. That's where | put the pages from
my journal. (quick pause) Most of them. (quick pause) Every day, |
put one page from my journal into my dad’s briefcase. They're never
in chronological order. Yesterday, he got page 63. The day before
that was page 49. | don't even know if he reads them. He’s never
said anything to me. Maybe he just throws them away in the trash
with the rest of the pages. (pause) | wish things could go back the
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way they were, but it's too late for that. It's too late for me. (pause)
Look in the trash. That's where you'll find my journal. (pause) That's
where you'll find me.

KYLE: | haven't changed my clothes for five days. (quick pause) That's
almost a whole week. (pause) | have plenty of clean clothes at home,
but I'm making a choice not to change the ones | have on. I'm
making a choice to be rebellious. I'm rebelling against

expects too much. So, | rebel. (quick pause). Secre
pause) Nobody knows I’'m not wearing clean clothg
(quick pause) Unless they get really close, they d

an announcement)

Bodles have odor. They have body odor. (WI an increasing edge)

odor on the body. I,

personally, don’t have body odor, but p around me do. It's

often very pungent-their bod r. (increasingly intense)

Sometimes, inhaling their bo%rns my nose. It's like toxic
a1,

fumes. (pause; regaining he e) | use antibacterial body

wash in the shower. It's ag antibacterial hand soap that I've put
ine acteria is what causes body odor.

into the body wash ¢
no odor. | had a sociology professor

So, if there’s no bacteri
who would swea] hirt during class. (gradually building

right through ause it was soaked with sweat. His chest was
very hairy. 1ally, he’d smell his own armpit, during class.
One time ong sniff and announced, “I'm ripe.” (pause;
with4@a s ripe. Vegetables in your garden get ripe.

get ripe. People get body odor. And having body odor
isn't ing you should announce to a room full of people.

CAMDEN: ated) | didn’t kill the cow!

KATHY: | don’'t understand it.

KAT: My little sister wanders off. I'm supposed to hold her hand, but |
don't like to. Her hands are always kind of sticky. When you're five,
sticky hands go with the territory, but when you're eleven, you should
be able to wash your hands or, at least, not do things to make ‘em
sticky. (pause) She’s not my real sister. She’s not even my step
sister. She’s my mom'’s boyfriend’s ex-girlfriend’s daughter. But I'm
supposed to call her my sister and treat her like we were really
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related. (quick pause) That's what my mom’s boyfriend says. He

says a lot of things. He says a lot of things to Cheyenne. That'’s his
ex-girlfriend’s daughter. She lives with us. Did | mention that? She
moved in with us because my mom’s boyfriend’s ex-girlfriend is in

jail. For drugs. And armed robbery. | think it was armed robbery to
get money to buy drugs but | could be wrong. She could have done
the armed robbery because she was on drugs. It's a chi
egg thing. (back on track) Anyway, she wandered off. (cl
Cheyenne. (pause) And somehow that's gonna be

SHERRY: Do | look like I'm kidding? Don’t answer.

DOUG: (angry) She’s there every day.

AARON: Look in the trash!

KYLE: You have to do a little digging to find out
How much you find out depends on how m
to do. It's like scratching anitch. C
directly) Scratch it.

DOUG: Every day at the same corner.
As I'm trying to cross the street, she tanding there with this
look in her eye. Like she knows some . Like she has some kind
of information. And she hold er sign. A little tiny sign not much
bigger than an index card. Awt is so small it's impossible to
read what's on it. | wanna serean er. (HE shouts) “Get a bigger
sign! And stop giving me the eye like you have some kind of
power. (pause) You ny power. If you had any power,
you wouldn’t be homele nd*you’'d have a bigger sign with bigger
writing!”

CAMDEN: “Civilized ieties don’t eat animals.” (quick pause) | have a
shirt with that on it.
duty. I'm not affiliated wi
voluntary mili
uniform. It’

DOUG: (vehe

SS woman is there.

any formal organization or group. I'm a
a one-woman army. And my t-shirt is my
and a warning.

know what you're thinking. How can she be such a veggie-vigilante
when she’s wearing a fabulous pair of leather boots? (pause;
indignant) | didn’t go shopping for a cow. | went shopping for shoes.
| didn't kill the cow. The cow was already dead. Using its hide for
shoes is a way to give a second life to the animal. It's reincarnation.
It honors the past life of the cow. | believe that. It's a fact.

KYLE: You'd think | was a nice, normal guy. But | wanna be more than
that. I'm itching to be more than that.
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CAMDEN: (with resolve) | have to believe that.

WYATT: | can'tignore the message.

MASON: At what point do | stop being a nice guy?

KAT: When does it stop being my fault?

AARON: I'm documenting everything. . . | have a written record.

CAMDEN: | believe that. It's a fact.

CONNIE: Fortune cookies are more reliable than horoscopés. Anybody
can read their horoscope in the newspaper, but a fortune €eokie is
just for you. Through a complex combination of choi

fortune cookies pretty much guara

fortune. (quick pause) At least one

pause) At least one fortune you can

confidence in your fortune cookie fortu crucial to having your

fortune come true. It's essentialy | keep my fortunes. | group them

according to when | got themwm on a sheet of paper and

rank them according to the guali e fortune. Some groups of

% fortunes that aren’t really

8 fortune cookies, aren’t worth

e on a cloudy heart.” Yeah, OK,

ortune! | also don't like them when

they're too vague. u will be in the best position.” (pause) The best

position to do what? when is this best position going to happen?

There was enough space’left on the fortune to write “soon” or

something el at would narrow down the time frame a little.

e,\but it has a sense of hope, like it's actually

ou will have a bold and dashing adventure

behind that. | can believe that | really will have a

g adventure. Sign me up for a bold and dashing

hadn't gotten that fortune, I'd never have expected to

- of big adventure-much less a bold and dashing one. |

feel bold and dashing, just thinking about having a bold and dashing

adventure. Bring it on. Bring on my fortune. Bring on the adventure.

Bring on my destiny.

KYLE: Bring on the rebellion. (with macho pride) Five days in the same
clothes!

NOELLE: Something smells. It smells like somebody passed gas. Bad
gas. Or like some kind of animal that dies in your garage but you
don't know it ‘til it starts to smell and, then, you can't tell exactly

fortunes aren’t worth keepi
fortunes, even thoug
keeping. Like, “The s
that may be true it’
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where the smell is coming from because it seems like it's coming
from everywhere! (shouted; an announcement) Something smells!

AARON: Look in the trash.

KAT: It's going to be my fault.

KATHY: Sometimes, my daughter just sits in her room and cries. For
hours at a time. | don't understand it. | was never like that, when |

understand that. She doesn't appreciate th
outlook She doesn't grasp the impor,

she wasn’t so morose. She used to p other children. (quick
pause) Well, she played nea more than actually playing with
them, but proximity counts fo%g. (pause) Everything was
fine. I'd see her almost smilingg think, “My little girl is happy.
Just like me.” | think a daug a reflection of her mother. There
* een a mother and daughter. So,
the other day when | sa ng on her bed crying, | asked her
what was wrong tell me. She said, “It's a secret.” |
looked her right in eye and | told her, “Little girls shouldn’t keep
secrets from their mo
the secret. . . the secret was keeping her. (pause) What kind of
answer is that2®(pause) | just about slapped her. | had my hand up
% new | meant business. But, instead of slapping
her, | got,do 0se to her and gave her a sympathetic look. No one
can mpathetic look the way a mother can. Mixed with the

normally encourage whispering, but | made an exception. And |
waited for her to say something. | waited at least fifteen seconds.
Finally, | said, “Are you going to tell me what’s wrong?” (pause) And
she burped. (quick pause) She burped at me. | don’'t condone
burping.
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