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CHARACTERS

14 roles either gender; with doubling, the play can be performed with as
few as 4 actors. Titles and pronouns should be changed as necessary.

MICHELLE / MICHAEL Co-president of the school drama club, a
junior

PAULA / PAUL Co-president of the schoo lub,
also a junior

MR./ MRS. NEWMAN An English teacher wit for
Shakespeare

MR. / MRS. WALLIS A comput ien er perplexed by

Internet filters

MR. / MRS. CARLIN A math t er with a busy schedule

MR. / MRS. KEATON A acher who recently bought a
foo ble

MR. / MRS. LEWIS arding teacher who feels her
very important

MR. / MRS. LAKE tin teacher who wants to make Latin
cool

MR. / MRS. GERSON A custodian looking for extra help

MR. / MRS. DO A chemistry teacher who wants to put on a
musical about the Periodic Table of
Elements

MR. / MF RIN A cafeteria staff member who seems a
little...off

MR. / MRS. BRADLEY The school library secretary

MR. / MRS FOGELMAN A history teacher with an unusual
wardrobe

MR. / MRS. HUNT A chemistry teacher who wants to put on a

musical about cat litter
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DOUBLING

NEWMAN, CARLIN, LEWIS, GERSON, LORIN and FOGELMAN can be
played by the same actor. (LORIN to FOGELMAN would require a very
quick costume change.)

WALLIS, KEATON, LAKE, DOOLEY, BRADLEY, and HUNT{gan be
played by the same actor.

STAGING

At stage right are a table, two chairs, and a shelf o ich includes
a Shakespeare volume. These represent a hig reference
room. At stage left are a table with at least two

en the reference room
lighting shift. Scenes

library. The action alternates back and
and the computer lab in scenes 2-13 wi
1 and 14 take place center stage.

OPTION IALOGUE

In scene 1, PAULA’s sentence
omitted, in which case HUNT’
omitted, as well.

icycles with no seats may be
st line in scene 13 should be

ERITES
A large Shakespeare book
COSTUMES

: are dressed in contemporary teenage clothing.
PAULANY Sweater.

The other c ers are dressed according to their jobs at the school...
classroom teacher, PE teacher, custodian, cafeteria, etc. The two
exceptions are FOGELMAN and HUNT. FOGELMAN wears a leather
jacket with a dog collar and pink pajama bottoms. HUNT wears a
sweater with bike shorts and “rhinestone-encrusted” flip-flops.
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AUTHOR NOTES

Having worked in education for a while, I've noticed how things can
get... interesting whenever there’s a position that needs to be filled
during the school year. And while “interesting” generally means that
somebody’s life just got difficult, it also means there’s something going
on that would probably make a good play. I've never experi€nced a mid-
year position vacancy in a drama department. | hope | never de. But if it
does ever happen... | hope it doesn't go anything like thiS.

Originally, the Puccoon Playhouse (the fictional
mentioned in the script) didn't have a name. Itwas s
“the community theatre.” | decided to change this"bega
anyone to think | was ragging on community the @
Not at all. Many community theatres are 0004,
Michelle’s town just happens to have one that leaves something to be

desired.
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PLEASE DON'T BE MY DRAMA TEACHER

by
Bradley Walton

SCENE 1

AT RISE: At stage right are a table, two chairs, and shelf of books
which includes a Shakespeare volume. These represent@school
library reference room. At stage left are a table with
chairs and one or more computers. These representthe
library computer lab. MICHELLE and PAULA, the

the school drama club, stand at center.

MICHELLE: Are you nervous?
PAULA: I'm terrified.
MICHELLE: You look terrified.

PAULA: That's because | am terrified.
MICHELLE: You said that already.
PAULA: Yeah, well, I'm so terrified that properly express the

terror in a single statement of how terrified | am.
MICHELLE: You shouldn't be termna.

S
[

PAULA: You mean you're not?
MICHELLE: 1 didn’t say | wasny
PAULA: But are you?
MICHELLE: Not really.
terrified than you.
PAULA: Why?
MICHELLE: The teach ike you better.
PAULA: The teachers like , Michelle.
hey like me, but they like you more.
OW?
eaters to school.
have to do with anything?
eaters are soft and non-threatening. People feel

est, | have more reason to be

diculous.

MICHELLE: k about it. If you had a choice between hanging out in
a crowd of people wearing sweaters or a crowd of people wearing
leather jackets and dog collars, which would you pick?

PAULA: It depends on their pants.

MICHELLE: Their pants?

PAULA: Yeah. If the people wearing the dog collars and leather jackets
have got on pink pajama bottoms—

MICHELLE: That's disgusting.
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PAULA: Not really. | think it'd be cute in a deconstructionist heavy metal
biker slumber party stereotype kind of way.

MICHELLE: That would totally freak me out.

PAULA: Now, if the people wearing the sweaters are also wearing bike
shorts, then that’s kind of creepy. Especially if they've got on
rhinestone-encrusted flip-flops.

MICHELLE: What have you got against rhinestone-encrust

PAULA: There are certain things that just don’t go together.
butter and jellyfish. Star Trek and Star Wars. Cat Iit
vegetable soup. People in thong underwear and es wi
seats. Rhinestones and flip-flops.

MICHELLE: Does cat litter go with any kind of soup”

PAULA: It was a hypothetical example.
MICHELLE: I'm really glad.
PAULA: Flip-flops are casual. Rhinesto Gaudy casual

does not compute.
MICHELLE: Are you feeling better no
PAULA: Better about what?
MICHELLE: The interviews we're about t ct. Now that you've
had a minute to get your min of them.
PAULA: | was doing great until y%go and remind me.
MICHELLE: Suck up and deal vyiiiayit. e co-presidents of the drama
club. We're responsible fo % ing important here.
2 dn't left.

PAULA: | really wish Mr

MICHELLE: He got an opp o direct a Broadway show. How
could he pass o ike that?

PAULA: | know. But a really good drama teacher. Even the shows
he’s directed for the

MICHELLE: Which is kind of'amazing given that everything else they .do

flip-flops?
anut

sucks.
PAULA: The P layhouse isn’t exactly high-quality community
theatre, but Il we've got around here, and they try.
MICHE Spectacularly. That “bold re-imagining
Dr,
PAULA saw it with you

guy playing Dracula must've been at least 80 years old.

PAULA: Yeah.. the oxygen tank he was pulling around onstage sort of
killed my willing suspension of disbelief. At least he had a
microphone.

MICHELLE: I'm not going near the Puccoon Playhouse now that Mr.
Hanover is gone.

PAULA: We should probably count our blessings that he was able to
finish the semester here at school. | just wish they'd been able to
find a replacement for him.
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MICHELLE: Yeah, well. It's the middle of the school year. The principal
said good teachers are hard to find in the middle of the school year.

PAULA: You don't think it's that they're too cheap to hire a
replacement? | mean, they didn’t even try to find anybody.

MICHELLE: They're coughing up money to pay one of the other
teachers to take over as sponsor of the drama club for the rest of the
year, aren’t they?

PAULA: Yeah, but that’s just to keep the club running. It'sn
they're hiring a whole new teacher.

MICHELLE: The interim drama club sponsor will be di
and the spring play. For all intents and purpose
drama teacher. They just won't be teaching dral

PAULA: Do you think any of the other teachers
about drama?

MICHELLE: Teachers get up and act in of es of students
every day.

PAULA: Math teachers don't act.

MICHELLE: Sure they do.

PAULA: Then | want you to know that | sa dratic Equation: The
Musical yesterday and it suc It also didn’t have any music.

MICHELLE: And that's why we’r%s today. Mr. Hanover felt that

ma

we, as co-presidents of the dia , should be the ones to pick

@ ested members of the school

D pal would let a couple of juniors

his interim successor from
faculty.

PAULA: | can't believe tha
make this kind of iSi

MICHELLE: 1 think
slipped the principal e.

PAULA: | really think we shotlld do these interviews together.

MICHELLE: | kng 're scared, but look at it this way... you can add
the terror to onal bank of experiences and emotions and
draw on.it in formances for years to come.

S Ke Mr. Hanover.

| know some of these teachers. You know some of

. But we don't both know all of them. And | think if we

teachers that we don’t know, then we’ll be able to

evaluate them more objectively. | don’t want us to pick a teacher just
because one of us likes him and then he turns out to not have a clue.

PAULA: That's almost starting to make sense.

MICHELLE: Good. Because | think it's the seventh time I've explained it
to you. So... you go in the library reference room and do your
interviews there, and I'll do mine in the library computer lab.

PAULA: I'd rather everything was in the main library.

nover felt guilty about jumping ship on us and
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MICHELLE: Trust me, there'll be a lot fewer distractions if we use the
side rooms.

SCENE 2

The reference room at stage R. MICHELLE is seated at the table.
MR. NEWMAN, an English teacher, stands at the bookshelf. HE is
engrossed in a large Shakespeare reference book and is\eompletely
ignoring MICHELLE.

MICHELLE: So, Mr. Newman, what interests you ab
sponsor of the drama club?

(NEWMAN ignores her.)

MICHELLE: Mr. Newman? Sir?
NEWMAN: (annoyed) What?
MICHELLE: Um... drama?
NEWMAN: The Bard, yes.
MICHELLE: Shakespeare?
NEWMAN: Who else?
MICHELLE: You um... you like Sha
NEWMAN: If you'd taken one of4m
MICHELLE: The guidance departme
of your classes, sir.
NEWMAN: You could've a orfa’ schedule change. Ever think of
that?
MICHELLE: I've bee
NEWMAN: What are yo
mindless animal?
MICHELLE: Wellsi

gspeare, huh?
nglish classes, you'd know.
never scheduled me to be in one

py with the classes they enrolled me in.
heep? Alemming? Some kind of

you are. You're ateenager. That's why you're in

a mind. Tell me something, young lady...

ou’'d be better prepared to interview me if you'd

one of my classes, first?

See sir, we thought—

u, now? Really?

MICHELLE: Really.

NEWMAN: That seems hard to believe.

MICHELLE: Does it?

NEWMAN: Have you ever performed Shakespeare?

MICHELLE: Actually, yes. Mr. Hanover staged a one-act version of A
Midsummer Night's Dream last year and we—
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NEWMAN: A Midsummer Night's Dream? Don’t make me laugh. That's
so overdone it doesn’t even count as real Shakespeare. And did you
say... a one-act version?

MICHELLE: Yes sir.

NEWMAN: The very idea is an insult to the spirit of William
Shakespeare!

MICHELLE: Actually, the script did a really good job of mai
themes and major plot points.

NEWMAN: In order to truly appreciate Shakespeare, yo
for it. To sit, patiently, with aching buttocks through

MICHELLE: So if you took over the drama club
Shakespeare?

NEWMAN: We would delve into Shak ike you've never
imagined, and you would be happ i

MICHELLE: | would?
NEWMAN: | will make you suffer, and wh

me.
MICHELLE: What is it about Sha%that appeals to you?
NEWMAN: The suffering.

MICHELLE: Right. Got that.
NEWMAN: And the lang
MICHELLE: Which has al ‘om our vulgar, common usage.
NEWMAN: Shakesp ‘ ight as well be written in East
Bostonian hierog cs for all anyone these days can make of them.
MICHELLE: East... what®
NEWMAN: Bostonian. Eastern Boston.
MICHELLE: | didaitskihow they had hieroglyphics there.

s

MICHELLE: Well, kind of, | guess.
NEWMAN: You guess? This is the truth, dear gi

re older, you will thank

Jerstand them.
be able to understand them?

them, right?
NEWMAN: | would never be so presumptuous. We can only think we
truly understand Shakespeare.
MICHELLE: Could you give me a specific example?
NEWMAN: Romeo and Juliet.
MICHELLE: Which is about a doomed romance... right?
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NEWMAN: So they say. But based on my analysis of the play’s first
three lines, | believe the play may actually be about the manufacture
of woolen shampoo bottles in Croatia during the papacy of Sixtus V.

MICHELLE: What's your analysis of the rest of the play?

NEWMAN: Silly girl. | haven't gotten past the third line. These things
take time.

MICHELLE: Doesn't your class read Romeo and Juliet?

NEWMAN: Indeed they do.

MICHELLE: So you must have an opinion about the res ay?

NEWMAN: Indeed not. There isn’t enough time. We_spend an entire
week on the first three lines, and then it's time to .

MICHELLE: But not to the fourth line?

NEWMAN: To King Lear.

MICHELLE: Of which you’'ve made it through..

NEWMAN: Five lines.

MICHELLE: But you've seen both plays perfor

NEWMAN: Indeed. But to even attempt to understand them, they must
be read.

MICHELLE: Which takes time.

NEWMAN: Correct.
MICHELLE: And based on your a is of the first five lines, King Lear

is about...
NEWMAN: An apocalyptic fut
diluted with marmos
MICHELLE: So it's not ab King who gets played for a fool by
his kids and loses;his.mi
NEWMAN: | very se
MICHELLE: That's... ve
NEWMAN: The Puccoon PI
production of Jing

house is having auditions this week for a
ear they're putting on in March. It'll be terrible, of
urious to see it.

MICHELLE: at kind of schedule did you have in mind?

NEWMAN: We'd begin rehearsals immediately and perform the play five
years from this weekend.

MICHELLE: None of the current students would still be here.

NEWMAN: You'd all have to sign an agreement that you'd go to the
local community college and not seek further education beyond that
until after the show was done.
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SCENE 3

In the computer lab at stage L, MR. WALLIS, a computer science
teacher, is focused intently on a computer screen as PAULA tries to
interview him.

PAULA: What would you do if you were in charge of the drama
program?

(WALLIS ignores PAULA.)

Mr. Wallis? Sir?
WALLIS: (annoyed) What?
PAULA: I'm sorry. Am | bothering you? Would me back
another time?
WALLIS: No. Let's get this over with.
PAULA: Okay. Sure. Do you feel thatiyour background in computer
science would be a benefit to the dfama program? Would your
shows be technologically state-of-th
WALLIS: How do you work these things?
PAULA: The computers?
WALLIS: The filters.
PAULA: The... filters?
WALLIS: Yes, the filters. The(©
they don’t want the s
PAULA: | wouldn’t know.
WALLIS: Of course
do. Get around In
PAULA: I’ve honestly ne

2 school uses to block websites
. How do you get around them?

the tlme So g about the teenage brain and computers.
PAULA: Could ack to the interview?
WALLIS ed40 check my email
PAULA .

's blocked. All non-school email sites are blocked.

PAULA: something | can help you with. Sorry.

WALLIS: | pulied my email up on my phone earlier, but then the battery
died. There's a message | need to delete before my wife sees it.

PAULA: You seem tense...

WALLIS: Of course I'm tense! If my wife sees this email and finds out
what | really did with the twist tie that was wrapped around her laptop
cord, I'm going to be word processing on my cell phone for a month!

PAULA: So I'm thinking that’s a “probably not” with respect to the use of
technology in any shows you might direct?

WALLIS: | hate technology.
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SCENE 4

CARLIN is a math teacher. HE is focused on MICHELLE, but is
clearly not happy to be here.

CARLIN: Was it really necessary for you to make me stay after school?
Couldn’t we have done this during my planning period?

MICHELLE: | have class during your planning period, Mr. C

CARLIN: What about the other girl doing these intervie

MICHELLE: She has a class then, too.

CARLIN: What about your lunch period?

MICHELLE: They're both different from yours.

CARLIN: Staying after school is extremely inconvegie
an evening job teaching math at the comm

MICHELLE: You realize that if you were to tak
drama club, you'd be staying after s
the spring play?

CARLIN: It was my intention to condu
period.

MICHELLE: But... that’s during the school day.

CARLIN: Correct.

MICHELLE: I'm not even sure any o
during that period.

CARLIN: 1didn't create the st
no one shows up for

MICHELLE: But you can’t ha
be in them!

CARLIN: Your thinking
abstract.

MICHELLE: I'm ngt following you.

CARLIN: You ope urtains on an empty stage for two hours.
Simple. Wh % actors or a stage crew?

KEATON Eteacher.

e. | have

sponsor for the
he musical and

during my planning

ama kids have a study hall

hedules, so don’'t blame me. If
at’s hardly my fault.
lays if you don't have any students to

o rigid. Theatre is art, and art can be

SCENE 5

PAULA: Did you participate in drama when you were in high school, Mr.
Keaton?

KEATON: Oh, no way.

PAULA: Did the idea of getting up on a stage in front of an audience
intimidate you?

KEATON: Of course not.

PAULA: How come you never got involved?
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KEATON: | thought plays were stupid. | figured, why go watch a play
when | had a TV at home? And if | was going to leave the house and
pay money to watch something, then | would've gone to see a movie.
They have bigger budgets with special effects and changing
cameras angles—way more interesting than actors on some dumb
stage.

PAULA: What was it that changed your thinking about all that?

KEATON: Nothing.

PAULA: Nothing?

KEATON: Nope.

PAULA: You just came around to appreciating live th your own?
KEATON: No.
PAULA: Did you see a play that moved you in s d and

unexpected way?
KEATON: No.
PAULA: Have you ever actually been t
KEATON: My wife dragged me out to
our niece was in a few weeks ago.
PAULA: What did you think of the perfor 7
KEATON: | didn’'t watch it. | surf e Internet on my cell phone
instead. Found a really good% used foosball table on eBay
(update reference as neces
PAULA: So how is it that you thinking plays were stupid to
liking them now?
KEATON: | still think plays
would want to se
that desperate to

. | can’t imagine why anyone
, if you're out of the house and you're
ntertained, download a movie to your cell

phone!

PAULA: Mr. Keaton, tell me if I'm wrong here, but | sort of get the
impression t ponsoring the drama club isn’'t something that you'd
enjoy. @

KEATON: _Oh, I'dhh . Definitely.

PAULA: gFher did you ask to be considered for it?

KEATQN: exmoney. Why else?

PAULA! 2y?

KEATON: The foosball table was cheap, but the cost of overnight

shipping from Denmark was killer.
SCENE 6
LEWIS is a keyboarding teacher.

LEWIS: You simply can’t underestimate the importance of keyboarding
as a skill these days. | can't believe that it's still an elective and not a
required course. If you want to use a computer with any kind of
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speed and proficiency, you've got to be able to type. People need to
understand this, otherwise our future generations are doomed.

MICHELLE: And you see becoming the drama sponsor as a way to help
you get your message out there?

LEWIS: Definitely. Mr. Hanover built up a really strong audience base
for this school. The crowds that show up for the plays here are
enormous. Way bigger than the audiences they get at the Puccoon
Playhouse. As long as we don’'t make a big deal out of t
Mr. Hanover isn’t here anymore, it'll take a couple of
people realize that there’s someone else in charge
important that | act on this now. Will you let me %

MICHELLE: Well, we have quite a few faculty membe €
taking over as drama sponsor. What exactlyglie

LEWIS: An original play about a student who d e a'keyboarding
class.

MICHELLE And | assume something

MICHELLE: No offense, Mrs. Lewis, but t sounds just a little on

the thin side.
LEWIS: Oh, there's more.
MICHELLE: Such as?

LEWIS: He develops acne. A
air out of his tires. H
first one eliminated. T
insurance, fractu

yFecks his bicycle, loses his health
one, gets arrested for jaywalking,

pathetic to be Worth abd
rattlesnake is

ting, watches helplessly as his pet
by an asteroid, and steps in dog poop.

pens in the end?
oes supernova and destroys the Earth.

e really need to drive home the point.
SCENE 7
LAKE is a Latin teacher.

LAKE: Enrollment in my Latin classes has taken a nose dive the past
few years. People think it's a dead language, and | want to prove to
everyone that it's still alive and well.
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PAULA: You want to take over the drama program so you can put on a
play about Latin?

LAKE: No, | want to put on a play in Latin.

PAULA: But nobody would be able to understand it, Mr. Lake.

LAKE: They could if they spoke Latin.

PAULA: | don't think people would enroll in a Latin class just so they
could understand the spring play. And even if they did, #don’t think
they’'d learn enough in the space of three or four months e able
to... fully appreciate the show.

LAKE: Very true. But that’s not the idea.

PAULA: It's not?

LAKE: No. The idea is that they will be so frustrate amed by

their inability to understand the play that the classes to
prevent it from ever happening again.

PAULA: | definitely agree with you that t ted, but | think

an enroll in a
Latin class. Especially the parentsfand community members.

LAKE: Hm. Good point. But still, we ¢ hem that Latin is cool.

PAULA: I'm not sure how we could do that:

LAKE: We could take a really po r show that people already know
and understand, like (insert n&acurrent famous play or
musical), and perform it in Lati@l | d translate the script myself!

or musical)... in Latin?

D the English translation onto a

0 not alienate anyone!

lay in English in the first place?

e... (with gusto) in Latin!

PAULA: (name of famous pla
LAKE: Sure! We could
screen behind the acto
PAULA: Then why not.j
LAKE: Because then
PAULA: Oh. Right.
LAKE: All of the shows cou

e in Latin from now on! The drama club’s

motto could bes@€arpe fabulam!”
PAULA: Meaning
LAKE: Seize thep

SCENE 8
GERSON is a member of the school custodial staff.

MICHELLE: | was surprised to see your name on the list, Mrs. Gerson.
Custodians don’t usually sponsor school activities.

GERSON: Yeah, well, | know a good opportunity when | see one.

MICHELLE: Do you enjoy interacting with the students in this school?
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GERSON: | can't really say. You're the first student to actually speak to
me in at least a couple of years. The kids mostly just ignore me,
except for the messes they leave for me to clean up.

MICHELLE: I'm sorry. They probably don't think about it.

GERSON: | think about it. | think about it all the time.

MICHELLE: | suppose you'd like to do a play to raise awareness of the
student body’s role in keeping the school clean?

GERSON: Not really, no.

MICHELLE: Oh. Okay. Well, please, tell me your visio rama

program.
GERSON: How many students are involved?
MICHELLE: We have about twenty really active me 0

participate in everything. More for the musi

GERSON: Twenty. That's not bad.

MICHELLE: What do you think you coul ct with twenty
students?

GERSON: Dust the toilets.

MICHELLE: | beg your pardon?

GERSON: If we had that many custodial nts, we could make this

place sparkle.
MICHELLE: The um... point of thwrogram is... drama. We put

on plays.
0 put'@n plays. You could just meet and
chool while you're at it.

GERSON: But you don't have
ould*appeal to the members of the drama

talk about plays. An
MICHELLE: | don't think th
club. Um. Sorry,
GERSON: Okay... c
MICHELLE: Are we bac

we do a play that's got custodians in it?
oing a play about promoting a clean

school?

GERSON: We cgQ guess. But | was figuring if the kids were playing
custodians i , they could research their parts by helping me
out for a.cou months.

SCENE 9

DOOLE istry teacher.

DOOLEY: I've found that chemistry is a very challenging subject for
most students, and | want to do something to frame the content in
terms they can more easily relate to.

PAULA: So you'd like to put on a play about chemistry?

DOOLEY: A chemistry musical.

PAULA: A musical. About chemistry?

DOOLEY: The periodic table of elements, to be exact.

PAULA: Mr. Dooley... do they even publish any musicals like that?
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DOOLEY: | have no idea, but if they don’t, we can write our own! I'm
envisioning Hydrogen and Helium as the two main characters, with
all of the other elements playing supporting roles, and a chorus of
electrons and protons.

PAULA: That's... there’s like, over 100 elements, right?

DOOLEY: 118. (This number may be updated as necessary.)

PAULA: Plus protons and electrons for the chorus?

DOOLEY: And neutrons.

PAULA: So we're talking what... 200-250 people on stal

DOOLEY: At least.

PAULA: And they'll be singing and dancing?

DOOLEY: Most definitely.

PAULA: Is there going to be a set?

DOOLEY: Yes! A laboratory filled with equipm

PAULA: With all due respect, I'm not sur o that all fit.

DOOLEY: Of course we can.

PAULA: How?

DOOLEY: You're the drama expert, herey You figure it out.

PAULA: But you're the one looking to tak s over for the rest of the
year...

DOOLEY: I'll decide what we dowe up to you to do it.

PAULA: Who's going to write t ip nd the music?

DOOLEY: |don't see why we ke it up as we go.

PAULA: What?

DOOLEY: You art types a

PAULA: You're goin i
improvise somet

DOOLEY: Mr. Hanover’ m was right across the hall from mine. He
did improvisational exercises with his students all the time. |
remember segi ou in there. Didn’t you learn anything?

PAULA: Um... % ambition of what you have in mind... maybe it

had more adult involvement. Maybe the
coon Playhouse? No way! | want this to be good!

tive.
eople onstage and expect them to

SCENE 10

LORIN is part of the cafeteria staff. There is something not quite
right about her.

LORIN: S’all about the food. Nobody gets it, ‘cept | get it. The food.
That's what s’all about. No food, no life. No life, no people. No
people, no students, no teachers, no school, no nothing. Can't have
school without the food. All ‘bout the food. Everything.

MICHELLE: That's a fascinating perspective.
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LORIN: Cafeteria staff gets no respect. People insult the food. But no
food, no life. The life they owe to ME! Gotta teach ‘em. Gotta learn
‘em good. Gotta show ‘em. You an’ me, we show ‘em.

MICHELLE: Uh...

LORIN: Show ‘em big. Make ‘em come. Rope ‘em in. So they can'’t
resist. Make it good. Shakespeare. Midsummer Night's Dream.
MICHELLE: Actually, we just did a one-act version of that |
LORIN: No, this'll be different! Do the full thing, wit’ one lil’ ¢

MICHELLE: What do you want to change about A Mids ight’s
Dream?

LORIN: Make it ‘bout broccoli!

MICHELLE: You want to do A Midsummer Night's t make it

about... broccoli?
LORIN: S’right.
MICHELLE: How?

LORIN: You stupid?

MICHELLE: | don't think so.

LORIN: Then how you not know how t’ e Midsummer Night's Dream
‘bout broccoli?

MICHELLE: Uh...
LORIN: Use broccoli costumes!
MICHELLE: So... same script.. seMerything the same... just have

everybody in broccoli cost

LORIN: S'right. Smarte 0

MICHELLE: Um... when in the donkey, then, how does
that work?

LORIN: He's a brocc onkey!

MICHELLE: Right. Sorryghguess that should've been obvious.

SCENE 11

BRADLEY is th @ library secretary.

(Pause.)

BRADLEY: No.
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SCENE 12

MR. / MRS. FOGELMAN, a history teacher, is wearing a leather
jacket with a dog collar and pink pajama bottoms. MICHELLE is
very, very alarmed.

FOGELMAN: | think I'd really enjoy working with the drama program. |
get up in front of my students and act like a nut every da

MICHELLE: I've heard that you're a very dramatic histor;

FOGELMAN: | love to act out whole battles in front of m

MICHELLE: All by yourself?

FOGELMAN: Yep. And | have props. A pair of rep
Roman shields that | bought as graduation present

yself when

M sword.
I’'m really into my subject area.

MICHELLE: It sounds like it.

a Roman centurion, the Venus of e Greek goddess
Athena, and a Spartan spear runnin

use them as springboards for, my lessons sometimes.
MICHELLE: You have a reputati being one of the more eccentric
members of the faculty.
ompliment. Thank you.
% en your class, but | don'’t think

FOGELMAN: I'll take that as &
MICHELLE: Now, | know,I've

t home from work. He’s really into
the deconstructioni avy metal biker slumber party stereotype

I've seen you in this 0
FOGELMAN: Oh, this? It's
?

SCENE 13
HUNT is v in ater, bike shorts, and rhinestone-encrusted
flip-flop A'iS trying not to freak out.
HUNT: little frazzled. One of those days?
PAULA:

HUNT: Nice sweater.

PAULA: Thank you.

HUNT: | own a bunch, myself.

PAULA: Are those bike shorts?

HUNT: Yeah. | bike home after work. When we’re done here, I'll put on
some tennis shoes, but for now I’'m nice and comfy in my rhinestone-
encrusted flip-flops.

PAULA: You have rhinestone-encrusted flip-flops.
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HUNT: That's what | just said.

PAULA: Good. That's good. Good for you.

HUNT: Let's get down to business. | realize that between me and Mr.
Dooley, you've got two chemistry teachers to choose from, but with
all due respect, | don't think you want Mr. Dooley.

PAULA: Why is that?

HUNT: He has some pretty crazy ideas. He wants to do a musical
about the periodic table of elements.

PAULA: He mentioned that.

HUNT: But | don't think he’s put any thought into who
the thing. It'd be a disaster. | mean, don’t get mg
good teacher and colleague, but he’s not cut ou

PAULA: What would you bring to the drama pro hathe wouldn't?

HUNT: A way better idea for a musical.

PAULA: Like what?

HUNT: Something that the average pe

d ev rite
Dooley’'s a

intend to draw inspiration from every

PAULA: Sure.
HUNT: What | want to do is a mu bout the clumping properties of

cat litter.

PAULA: Cat litter?
HUNT: Now obviously, ca
can't... can we?

nyone peeing onstage—we
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