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OPERATION: DESSERT STORM
A Ensemble Comedy

by Linda Cooke

SYNOPSIS: In an effort to shed their nerdy image, students in a women’s
dorm plan to kidnap male students and bring them back to HQ fon dancing and
dessert. It’s not as risky as falling on a grenade, but in attemptingto pull off a
military-style takeover, these free-thinking feminists are n

social mine field.
CAST OF CHARACTERS
(7 females, 1 male, 0-10 extra

SHARON ROSS (f) cuveevvieiieieecieeieeeeeae ' en’s commandant,
arge  individual.

JANET RIGBY (£).eiecvieieiieieeieciecieeieeas nd competent in her role
as second in command.
(21 lines)

BECKY FARNSWORTH (f) .. Sweet but a little scatter-brained.
(18 lines)

AMY CHANG (f).....cc....... ‘ ......... Has body issues, needs a
confidence infusion. (14 lines)

DEBBIE MURPHY (f).....:50%0.ccceoveeiiennenne Brave soul, perfect for the recon
mission. (11 lines)

GLORIA CHAVEZ (f) "M veeveeiieieieenns Political activist searching for
meaning. (16 lines)

Tough as nails head of
interrogation. (15 lines)
Women’s ‘hostage,” a generally
nice guy. (17 lines)

0-10, College students.
(Non-Speaking)

TIME: Early evening.

SETTING: Women’s college dorm lobby.

SET: Open lobby with couches and armchairs, functioning elevator doors.
COSTUMES: Casual college attire.
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PROPS

7 Bananas
7 Bandannas
Cell Phones (Walkie Talkies)

Banana Créme Pie
Assorted Desserts/Snacks
Stack of Cups

7 Watches

Clipboard

Sheer Scarf
Backpack
Notebooks/Textbooks

SPECIAL EFEECTS

OO0 ooo4oooogodg

[1  Elevator ping
[1  Text notification

’S NOTE

Set, costumes and props¢an ized to fit the era the director chooses.

Based on actual events, and dedicated to the wild and wonderful women of
Pound Hall. The dorm is gone, but the memories live on.
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AT RISE: Women'’s college dorm lobby — early evening. Plates and
bowls of snack food are laid out around the room. AMY and DEBBIE
chat quietly in a corner. SHARON enters with stiff military gait. JANET
enters, scampering behind with a clipboard.

SHARON: (To JANET.) Give, the order, lieutenant.
JANET: (Saluting.) Ma’am, yes ma’am. (Shouting.) Company, fall in!

AMY and DEBBIE scramble to the center of the lobk
KAREN enter in a scramble. The four of them for;
but AMY carry bananas hidden in their pocket,
two bananas hidden in a pocket.

. GL A and
agged line. ALL
DEBBIE carries

JANET: Dress left!

WOMEN extend their left arms to shoulder height, straight to their left.
They line up, shoulder to fingertip, and [ n up their line.

JANET: Attention!

SHARON: Well d

AMY: Nineteen twenty: Attain targets. Escort targets back to HQ at
banana point. (Uses a banana to illustrate.)

SHARON: Very good! Farnsworth! Who are the targets?

BECKY: The men of McCormick Hall’s fourth floor, our brother study
floor.
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SHARON: Exactly right. Murphy, Phase four?

DEBBIE: Nineteen twenty-five: Activate current platinum hit music.

SHARON: Correct! Chavez! Phase five?

GLORIA: Nineteen thirty: Serve luscious desserts and campus-
approved beverages.

SHARON: Final phase of the plan? Company sound off!

ALL WOMEN: (Except SHARON.) Party!!

SHARON: Good work, platoon. (To JANET.) Lieuten plete the
drill

JANET: Yes, Ma’am. Right shoulder arms!

With upper arms against their sides, WOMENG nd their right

elbows, bringing the bananas to shoulder he @

JANET: Present arms!

In unison, WOMEN straighten their ms in front of them.
SHARON walks slowly down gthe row, inspecting the ‘weapons.’
SHARON notices AMY is mis rs.

SHARON: Where’s yourveapomy soldier?
AMY: (Reluctant.) Ma’am, | ate if; | was so hungry! I've been dieting

all week.

ALL break out of m mode, groaning and rolling their eyes.

worth is 2d by your dress size. You are a beautiful, healthy
human

‘re going to wind up anorexic, Amy!
WOME further and murmur agreement.

JANET: No talking in ranks!

DEBBIE: ’lm put firm.) Amy, we have talked about this: Your self-

WOMEN return to attention even as JANET relaxes in an aside to AMY.



6 OPERATION: DESSERT STORM

JANET: But your comrades are right. I'm pre-med and | know for a
fact that a distorted body image can lead to eating disorders. It's
okay to eat a cheeseburger once in a while.

AMY: But I'm a vegetarian!

Ad lib encouraging comments from the WOMEN, (excluding

SHARON.): Good for you! Such a noble sacrifice! The animals are so

abused! Way to go. Striking a blow for the environme

SHARON: Ten-hut! (Sighing.) Does anybody ha @ are banana to
give Amy?

DEBBIE hands a spare banana to AMY,
‘presents’ it along with the others. SHARON

JANET: Holster your weapons!

WOMEN snap bananas back ug'to their shoulders, then slip them in
their front pockets.

JANET: Engage face m

With precision, WOM ands to place bandannas over their
lower faces and re to tion. GLORIA instead arranges a sheer
scarf over her hea face.

SHARON: @havez! This is not the approved gear.

GLORIA: @ to speak frankly, ma’am.

SHARON: "Rermission granted... but could you uncover your face,

oves the scarf.) | chose the Hindu veil, or “dupatta” to

ort for our sisters in India, who are compelled to live
under the sexist system of purdah.

AMY: But, Gloria, the dupatta is a symbol of male oppression and not
in keeping with our message of female empowerment.

DEBBIE: | have to say, the veil conceals your identity even better than
the bandanna does. Maybe we should all wear veils.

GLORIA: Look, Debbie, | know you're the International Studies major-
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DEBBIE: President of the Multicultural Association.
GLORIA: But I'm double-majoring in Political Science and Women'’s
Studies, so | think—

WOMEN break rank to debate the issue. They ad lib several seconds
of dialogue.

SHARON: Attention! *
ALL snap to.
SHARON: (To GLORIA.)) Soldier, you disappoi e. (Breaking

character into relaxed mode again.) | ¢ On serious, Gloria,
we’ve been planning this for weeks! You'gouldnit have expressed
your political views previous to the gission?

KAREN scurries in, bandana around h , banana at the ready.
She tries to sneak onto the en the line unnoticed. She tosses her
backpack behind the line.

GLORIA: | was inspire
independent film on t
DEBBIE: Ooh! | sa
“Dupatta? DO

lass only yesterday by Elhadi’s
Ssive—
World Religions class! The title is,

SHARON: Assembly was scheduled for nineteen hundred hours,
soldier. What's your excuse?

KAREN: Ma’am, midterm exam ran long.

SHARON: You're excused, Schmitty. Studies before Socials. Do you
have your face mask and side arm?
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KAREN: (Efficiently bringing the bandana over her nose, she then
presents her banana.) Ma’am, yes ma’am!

JANET: IfI may, Captain, I'd say it's time we synchronize our watches.
(Raises her wrist to eye level.) Nineteen ten on my mark (pause a
few seconds.) Hack!

ALL: (Repeating.) Hack!

SHARON: (Turns to DEBBIE.) Murphy, I'm sending you out on recon.
Bring back a report after you have a visual on the

DEBBIE: Ma’am, yes, ma’am!

DEBBIE races to press the elevator button. SFX: elevator pings,
and the doors open. To the surprise of all, TO, saff the elevator.
As a unit, WOMEN draw their ‘weapons’ ang at him. A couple
drop to their knees, one may even go down € lly. Instinctively,
he puts up his hands, dropping his bacKpack, and notebook/textbooks.

AMY: Halt! Who goes there?

TODD: (Seeks out BECKY.)
chemistry notes, remember?

it's me, Todd. | came to share my

KAREN: He’s one of
SHARON: (To

ick Four. We’ve been compromised!
urphy, execute recon as previously

DEBBIE: (Saluting.) A ye, captain! (Exits via the elevator.)

JANET: (Gesturing to TODD.) We'll have to hold him hostage.

AMY: Rog @ enacingly to TODD.) Looks like you'll be staying
with us foa while.

TODD N,yeah. | was kind of planning on that, actually.

KA SHARON.) Captain, permission to interrogate the

SHARON: Good idea, Schmitty.
WOMEN grab TODD and back him into an armchair.

KAREN: Okay, you. What's the deal with your comrades and... the
toilet seats?
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