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MONSTERS ARE RELATIVE 
A Dark Comedic/Dramatic Trio 

by Carl L. Williams 
 
SYNOPSIS: A man confronts an early childhood fear, embodied by a scary-
looking sock puppet that his older sister enjoyed frightening him with when 
he was little.   
 
TIME: Present, evening. 
SETTING: Ted and Jill’s living room. 
 

CAST OF CHARACTERS 
(2 females, 1 male) 

 
TED (m) .......................................... A man with a long-forgotten childhood 

fear. (52 lines) 
JILL (f) ............................................ His wife, who doesn’t understand what 

scares him. (35 lines) 
PAULA (f) ...................................... His malicious big sister, who still likes to 

torment him. (34 lines) 
 
SET: Bare stage or simple set. 
 

PRODUCTION NOTE 
 
The sock puppet can have any kind of face (animal, human), but preferably 
one that either looks scary or could be seen as looking scary to a little child. 
 

DIRECTOR’S NOTE 
 
Action can be added as Paula pursues Ted around the room, tormenting him 
with the sock puppet. 
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PROPS 
 

� newspaper 
� sack 
� sock puppet 
� can of Coke 
� flashlight 

 
SOUND EFFECTS 

 
� doorbell 
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AT START: TED sits reading a newspaper in the living room. His wife 
JILL enters. 
 
JILL:  Paula just called. 
TED:  (Surprised, irritated.) Paula? 
JILL:  Said she’s on her way over.  She’s bringing you something. 
TED:  (Discards the newspaper.) That doesn’t make sense. 
JILL:  Which part?  That she’s on her way over or that she’s bringing 

you something? 
TED:  Both.  I can’t think of anything I’d want from Paula. 
JILL:  I wish you two would get along better. 
TED:  We get along just fine as long as we don’t see each other. 
JILL:  Your own sister? 
TED:  I’d get along better with anybody else’s sister.  She always had 

it in for me. 
JILL:  What does she have against you?  What did you do to her? 
TED:  Best as I can figure, the worst thing I did was get born. I don’t 

believe she ever liked the idea of having a little brother. Still doesn’t. 
JILL:  Brothers and sisters squabble, but they get over it. 
TED:  It was more than squabbling.  She was mean to me, always 

tormenting me, pinching me, and telling stories about me.  And 
always denying it to our parents, of course. 

JILL:  (Dismissive.) How old were you?  Five? 
TED:  Five, ten, fifteen.  I was never so happy as the day she went 

away to college.  Unfortunately, she came back. 
JILL:  You exaggerate. 
TED:  Do I exaggerate about other things? 
JILL:  Well... no. 
TED:  And it wasn’t just the things she did, but how she did them.  

Devilish, is what she is. 
JILL:  I’ve never found her that way at all. 
TED:  Oh, she can be sweet when she wants to be... when she’s putting 

on a front. 
JILL:  If it’s a front, she’s pretty good at it.   
TED:  I wonder what she’s bringing me.  Not a gift.  We don’t even 

exchange gifts at Christmas. 
JILL:  Whatever it is, she said it was something special.  She sounded 

excited.  Happy. 
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TED:  That’s not good.  No, that’s a dangerous sign.  Really.  It is. 
JILL:  You’re just being— 
 
SFX:  doorbell rings. 
 
TED:  I wish she had given us more warning. 
JILL:  (Going to the door.) You’d think she was Typhoid Mary. 
TED:  Typhoid Mary would be a relief. 
 
JILL opens the door and PAULA enters, carrying a small sack. 
 
JILL:  Hi, Paula.  Come on in. 
PAULA:  (Happy, falsely affectionate.) Thank you, Jill!  And there’s my 

baby brother! 
TED:  Here I am, all right.  Right here.  How are you, Paula? 
PAULA:  Never better!  Because you know what I’ve been doing?  Can 

you guess?  No, of course you can’t guess.  I’ve been helping Mom 
clean out the attic. 

TED:  The attic.  I was going to help her with that. 
JILL:  I remember you saying something about that.  Four or five 

months ago, wasn’t it? 
TED:  Not that long. 
JILL:  Maybe three. 
TED:  I was getting around to it. 
PAULA:  It’s okay.  I like getting in there and looking through all the old 

stuff.  Things from years ago.  Old photographs, old report cards 
and yearbooks... old toys. 

TED:  Mom could fill a Dumpster with that trash. 
PAULA:  Oh, no.  Some of it we’d want to keep. 
JILL:  Of course you would, with so many memories attached. 
PAULA:  See?  Jill knows what I’m talking about. 
TED:  I wish I did. 
PAULA:  The point is, I was going through all those boxes and I found 

something that was really special to you. 
TED:  Yeah? 
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PAULA opens the sack, turns her back and quickly pulls out a sock 
puppet, puts her hand in it, then turns around and thrusts its face 
toward TED, who leaps back in horror. 
 
TED:  NO!  Get him away from me!   
JILL:  What on earth’s the matter? 
 
PAULA advances on TED, who retreats. 
 
PAULA:  Yes, what’s the matter, Ted?  Don’t you remember him?  It’s 

Stevie.   
TED:  Put that thing away! 
JILL:  It’s just a little puppet. 
PAULA:  Ted’s childhood playmate. 
TED:  He was not!  I hated that puppet.  Have you ever seen such an 

evil looking face? 
JILL:  Let me see.  Oh, I think he’s cute!   
PAULA:  He’s precious!  Ted used to snuggle up with him. 
TED:  I did not!  You’d put him in bed with me while I was sleeping, and 

I’d wake up staring into that—that—monster! 
JILL:  Monster?  This little thing?  Let me have him. (Takes the puppet 

from PAULA.) Oh, he’s so soft and cuddly.  Perfect for a little child. 
PAULA:  Completely harmless.  And how Ted could’ve forgotten all the 

time they spent together, I just don’t know. 
TED:  Okay, fine, you’ve had your little joke.  You can go now, and take 

Frankenstein’s baby with you. 
JILL:  Ted!  Of course she’s not leaving, when she just got here.  Would 

you like some coffee, Paula?  
PAULA:  Just a Coke, if you’ve got one. 
JILL:  I’ll get it for you.  (Hands the puppet back to PAULA, turns to 

TED.) And you.  Even if you were afraid of sock puppets as a child, 
surely you’ve grown out of that by now.  After all, we’re adults. 

PAULA:  At least two of us are. 
 
PAULA and JILL laugh as JILL exits. 
 
TED:  You knew how I felt about... (Motions wordlessly toward the 

puppet.) 
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PAULA:  Stevie? 
TED:  Why’d you bring him here? 
PAULA:  I wanted to see if he still had the same effect on you.  It was 

better than I hoped! 
TED:  (Glares at the puppet.) That ghastly mouth.  Like he’s about to 

bite you and suck your blood. 
PAULA:  Your blood, Teddy. 
TED:  Don’t call me Teddy. 
PAULA:  Momma’s little teddy bear.  She never wanted to put you 

down.  I can see her carrying you all around the house, even while 
she did her chores. 

TED:  They call it sibling rivalry, don’t they?  Jealousy. Talk about 
childish. 

PAULA:  I wasn’t jealous.  I just didn’t like having you around.  The 
same way you didn’t like Stevie. 

TED:  Sorry Mom didn’t put me away in a box in the attic? 
PAULA:  Sorry I didn’t think of it myself.  But enough about old times.  

We’re in the here and now.  All grown up, as Jill was saying.  All of 
us but Stevie, of course.  Look at him.  He never ages, as if... as if 
he were immortal!  Think of that, Ted. (Moves toward TED, 
brandishing the puppet.) Immortal Stevie, and he’s followed you 
here.  To be with you again. 

TED:  Stop it. 
PAULA:  See how happy he is to see you?  He’s smiling. 
TED:  With those coal-black, dead little eyes.  As dark as Hades. 
PAULA:  Aww.  You’ll hurt his feelings.  You’ll make him mad. 
 
PAULA makes a sudden move forward with a lunge of her arm.  TED 
moves just as quickly away. 
 
TED:  You already pulled that trick.  Now let it go. 
PAULA:  Let Stevie go, you mean?  It’s all I can do to hold him back.  

He’s trying to get away.  To get at you.  (Begins slipping the puppet 
off her hand.) I can’t hold on to him!  Look out! 
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PAULA tosses the puppet to TED, who catches it in both hands and 
stares into its face with terror, frozen in place. Then slowly HE begins 
to relax, becoming calm and managing a smile while PAULA watches, 
frowning in disappointment. 
 
TED:  He’s just... just a sock puppet.  And soft.  Huh. 
 
JILL enters unseen with a can of Coke as PAULA grabs the puppet 
from TED’S hands. 
 
PAULA:  No, no, Ted.  Not just a sock puppet.  It’s Stevie.  Remember 

how you’d see his ghoulish face glowing in the dark and staring at 
you. 

TED:  Because you held a flashlight under his face. 
PAULA:  Oh, you mean... like this? (Pulls a flashlight from her pocket 

and trains it on the puppet’s face from below.) He’s coming for you, 
Ted.  Stevie’s coming for you. 

TED:  Not anymore, Paula.  It’s just a puppet and a flashlight. 
JILL:  Wow.  It’s not the puppet who’s the monster.  It’s you, Paula. 
PAULA:  What?  No... Jill, you don’t understand.  We were just playing 

around, like we used to do.  Kids like scary stuff.  Everybody knows 
that. 

TED:  She used to chase me around with it. 
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