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CAST OF CHARACTERS
MARILYN (F) cvoeieiieieiseceseeee e Marilyn Monroe, late twenties.
(47 lines)
PHIL (M) ettt Short; mid-twenties, s

Shawn Type. i
TIME: New York — 1955
PROPS O

O Telephone

O Shirts

O Chairs

O Doorknobs

O Pants

O Newspapers \

O Pizza boxes

O Trade papers w

[0 Stacks of 8x10 gl ’s OfyP

O Empty food containe

[0 Used paper p,

O Various clothe

O Underwear thrown ver ouch

OO In kitchen, sink is full of dirty glasses, cups, plates, pots, etc.

COSTUMES

Marilyn €2 e sweater which hides her ample figure, sunglasses, and
her hai her wearing of a kerchief (All you see are the tips of her
blond haitya d’her forehead.) She wears very little make-up. Just some

2ssed plainly, shirt and slacks of the 1950°s era.
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Scene 1
Phil’s apartment. A late summer afternoon.

AT RISE: The curtain raises on PHIL ROSE, a short, plain looking man,
in his twenties, as HE enters through the front door UPSTAGE, excited.
HE comes DOWNSTAGE searching for something. His place is a very
small, messy bachelor pad in a crappy area of Manhattaf, Phil lifts a

You would have gotten out of a sick bed
student in town and you'll never guess who

my number. Okay, call me later. . . may tell you then.

HE hangs up the phone. It rings_a immediately. HE picks it up,
thinking it is Jerry.

PHIL: (Continuing.) Not t
Phil. Who's this?

oon. | said later. Oh, sorry. Yes, this is

sure?

HE is dumbstruck; his voice'9ecomes shaky, HE starts to sweat.

PHIL: (Continui t kidding. I--1 didn’t think you would call . . . |
meal a0t ay. Er, that's a good idea. Yes, we should meet
and{d ich scene we want to do. No, | don’t know. Do you?

want. You're the professional.

PHIL is very nervous. HE sits down. His right leg starts to shake. HE
clears his throat a few times during the conversation.

PHIL: (Continuing.) I'll leave it up to you. Right now? No . . . I'm not
busy. Horn and Hardarts - - the Automat? Are you sure? Okay.
Which one? | can be there in an hour.
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HE hangs up the phone, stares at it for a couple of beats, then picks it
back up and kisses it. HE's ecstatic!

PHIL: (Continuing.) Yes. Yes! Yes!

Lights go down.

Scene 2
Phil’s Apartment — Later that da

»

AT RISE: A key unlocks the front door and n first. HE is
followed by a woman wearing jeans and a fla Her blonde hair
is mostly covered by a kerchief and S ear ake-up; her eyes
are covered by sunglasses. But even though E is downplaying her

looks, you can still see how beautiful SHE is.

PHIL: (Continuing.) I still can’t béli€ve nobody recognized you.
MARILYN: People see what they w ee. And this is not what they

want to see.

MARILYN looks around
sunglasses; you ca

apartment. SHE takes off her
f amazement on her face.

PHIL: I'm not the neatest in the world.
MARILYN: You say that again.

PHIL: I'm not t @ st guy in the world.

PHIL: (Continuing.) This is why | was trying to get us to rehearse
someplace else.

MARILYN: There was no place else. | don’t have my own apartment in
New York. Maybe one day.

PHIL: We could have gone to your hotel room. I'm sure it's much
cleaner than my place.

They bg
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MARILYN: No hotel. I'm staying at a friend’s and she’s still sleeping.
She was out late last night. Very late. | can’t disturb her. Or she’ll
throw me out. She has a temper. We used to be roommates.

PHIL: Your voice. You don't sound like you.

MARILYN: (In breathy voice.) Oh . . . you like the other voice better.
(Back to her normal voice.) This is the real me, That other voice is
for the public. I'm always playing stupid roles. If | play a stupid girl
and ask a stupid question, I've got to follow throughfQWhat am |
supposed to do--look intelligent?

MARILYN goes to PHIL’s kitchen, looking for somet

PHIL: I'm sorry, I'm not used to having c
something . . . to drink?

MARILYN: No, not right now. | don’t thi uh y clean glasses.

PHIL: Oh yes, I--

an | get you

PHIL quickly picks up a dirty glass and wip with his shirt.

MARILYN: No thanks. Do you &efavr bags. . . you know, to put

trash in?
PHIL: I'm not sure. | thi 0.

They both look until

PHIL: (Continuing.) Why ou need them?
MARILYN: Acti eak louder than words.

MARILYD
empty £take—o
newspa

around the apartment, cleaning up. SHE puts
food containers in the trash bag, along with

PHIL: You don’t have to do that.

MARILYN: Yes, | do. When you get to know me better. . . you'l
understand. | can’t stand filth.

PHIL: Nobody is going to believe that you are cleaning my apartment.

MARILYN: Don't tell them. It'll spoil both our images.

As SHE cleans, they talk.



MARILYN MONROE AND PHIL

PHIL: Can | ask you a question that is kinda stuck in my brain?

MARILYN: Sure.

PHIL: But, | don’'t want you to get mad at me.

MARILYN: | won't.

PHIL: You're a star. Why are you taking classes?

MARILYN: Because. . . you never stop learning. A career is born in
public-- talent in private. | need to do other roles. | ne@d to stretch
myself. | want to be thought of as a serious actor. actor is

He couldn’t play anymore. When I'm in Holly | feel like
everyone is jumping on my instrument. | h o New York
to play. An actor is not a machine, but in d they treat you
like a machine. A money machine.

PHIL: It's not easy being a woman--especiall beautiful woman. I'm
glad I'm a guy.

MARILYN: So tell me about yourself Phit*How long have you been
acting?
PHIL: Well, I haven't really done ch. A couple of small roles.

I've been in Lee’s class for of years.
MARILYN: He thinks v i
PHIL: Really? What did he about me?

MARILYN: He did . He didn’t have to. He picked you to

do a scene with me: t says it all, doesn't it?

PHIL: Yes, You're right. ust be better than | thought. Maybe I'm
even better logking than | thought.
HE looks jnath eriously studies his face.

.) No. I'm really. . . really-- unattractive. My parents

MARILYN: You look fine. Look, no one told me | was pretty when | was
a little girl. All little girls should be told they're pretty, even if they
aren’t. And all little boys should be told they’re handsome, even if
they aren't. It builds confidence.

PHIL: You mean, if my parents told me | was handsome, | would think |
was handsome?
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MARILYN: It's more than that. Men who are confident in themselves
have an air about them that is very sexy. . . and that makes them
handsome.

PHIL: So if I build up this air of confidence-- you think you could go for
a guy like me?

MARILYN: (Chuckles.) Phil. Look at the men | have dated. . . and
married. | look deeper than the surface. And | can only hope they do
the same. Do you know who | think is the sexiest man af@und?

PHIL: Cary Grant?

MARILYN: No. Albert Einstein.

PHIL pauses, then says with confidence.

PHIL: Even I'm better looking than him.
MARILYN: Phil, I'm surprised at you.
things.
PHIL: Huh?
MARILYN: Albert Einstein was adorable.

But more important he was a utiful soul.

ow way to look at

had the cutest dimples.
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