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A KITTEN IN THE RUBBLE
A Ten Minute Satire Comedy Monologue

By Jerry Rabushka

SYNOPSIS: A devastating earthquake pits time and life in a treacherous tug

finds it most important to rescue a small kitten she hear
wreckage. In a city where human misery lives in eve
doorway, she instructs us on the true meaning of love
kitten be saved in time? What about the children and
holds on meekly, what will this bizarre and appallifi

CAST OF CH CTERS
(af €)

FEMALE MONOLOGUE (f).......puecsneeennenne An over privileged woman on a
Nharitable mission, plays other

oles as indicated.

NOTES

This monologue is a s e speaker is offensive and insensitive, oblivious

to the needs and concern others. An effective portrayal will show her
feeling as if she’s in fact just the opposite of how the audience will perceive

her. Your goal i ake people laugh at themselves and perhaps look deeper

into their own be
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FEMALE MONOLOGUE: | sat on the plane cramped in fear, drinking
the dread of what | would be walking into. Did | really volunteer for
this? But | had to. | had to learn the art not only of giving money—of
which | have plenty so it hardly bothers me—but of giving time, which
since | don’t work is also long in supply. (Resolute.) | was going to
be that difference | usually just paid others to be for me.dwas going
to an earthquake-ravaged country to, if need be, clean it
brick. To hand out water and lemonade. To dig chil of the
wreckage. And to make sure that my values
instilled in very lives we saved!

Accommodations were looking to be a ni
there was a four and a half-star
hadn’'t been affected by the ftr
plumbing, and wait-staff. After a e horror and squalor, |
could retire to an evening of com ine, and a traditional
romance novel. Love you, ra Cartland!

but fortunately
hour away that
d electircal power,

The morning after arrivz
bus...without air congdi
into the day’s work.

pus took us into the abyss. A
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Then, | heard it. A small voice calling for help beneath the remains
of what was once somebody’s home. (Romanticizing it.) Mew. Mew.
Mew. A kitten in the rubble. | listened carefully and realized here
was a life worth saving. An amazing kitten, calling to me for help. |
knew | had to do whatever it took to get it out and bring it home. A
kitten in the rubble! A kitten that could bring me untoldéhappiness,
which | could bestow upon it in return. Partners in this j
call.. life!

| called to one of the rescue crews and begged % ome to my
aid. “Get to work,” | cried. “We’ve got to res iien!”

(As a RESCUE WORKER.) “But m
are children we must tend to first.
and fathers!” | wasn’t going to stand¥for it. Nat' with a kitten at stake.
“Calling for their mothers and fathers” s the use of an orphan

calling for its mother? It’s i ing to use your cell phone after
you’ve dropped it in the river. ic,) We've got to get that kitten!”

@ e of these orphans for my own,

d they don’t speak my language. A
ulary. Mew. Mew. You scoop out the
out the cat poop. Two scoops and your day
band is more work than that! | was falling

e respect, there
lling for their mothers

| supposed | could
but... they’re so expe
kitten has a verysi

cat food then you
is complete. Even my
in love alrea

ene — ambulances couldn’t get through the
ays. Soldiers and rescue workers moved bricks and

pital down the way. (Excited.) All along we were getting
closer to the kitten! In fact, had we not been digging in that general
area, | daresay, those old ladies and orphans would still be trapped.
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| could hear it calling to me, begging me to save its cute little life!
Mew! Mew! | knew those mews meant something much more
intimate, and once | found this incredible miraculous kitten we’d
open up a whole new era of com-mew-nication!

Speaking of communication, you might remember§the news
coverage this little story got while we were hard at worl nation

(As REPORTER.) This is Barbara Overton
reporting on a very emotional unfolding
rescue operation has been put together
three nations, two of whom are at
a kitten! Because every life, no
second chance. Let’s see if we ome of the workers
involved in this very important an cate operation. (Sees
someone passing by.) Here soldier from some foreign country
or other... (Calling to someMng man! | see you've given

over to saving the kitten!

small, deserves a

speak with any kind of accent you
! We're trying to save lives and give
erate people and we had to stop everything
ten out of the scrap heap.

(As SOLDIER, if desir
like.) What a stupi
food and water to
we were doing to get
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