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I’M STUCK IN A ROUND OF SERIOUS
DRAMATIC INTERPRETATION AND | REALLY

HAVE TO PEE
A Ten Minute Comedy Monologue
BY BRADLEY WALTON

in a forensics tournament? What would it be like to sit
wrenching round of serious dramatic interpretation as yo
by the minute? Worst of all...what if you were the last¢e
perform? Could you funnel your anguish into your
round?

and win the

CAST OF CHARACTE
(1 either; genderflexible)

NARRATOR (M/f) oo Who is competing in a forensics meet
just drank a lot of diet soda

AOTES

Prior to our first competition t ear, some of the veteran members of my
forensics team were g advice to our newcomers. Among the bits of
wisdom that they offered: 0 the bathroom before the start of each round.
And just like that, | had a script.
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AT RISE: The NARRATOR, dressed for a forensics competition, on
a bare stage.

A teenage girl dressed in a black suit stands at the front of the room.
Her long red hair is pulled back in a conservative braid. She
speaks eloquently about losing her little brother in a car accident,

am sitting in a round of serious dramatic interpreta
forensics tournament. The girl speaking is the di
the room. | will be the final contestant. As | lis

am genuinely moved. Also, there is g
bladder, and this concerns me bec W
hour; it is possible that the three A6-ounc
lunch may have been a mistake.

The speaker concludes hef, performance and takes her seat. |
applaud politely, as do the o%stants.

There is a bottle of water esk. | decide that it is probably
best if | think about i as possible, so | set it down on

diet sodas | drank at

performange. And again. | begin to count, hoping that the act of
counting will take my mind off of the image itself. This backfires,
as each rising number seems to psychologically increase the
intensity of the sensation in the lower portion of my body, and the
metaphor occurs a staggering twelve times. This is both
surprising and impressive given that the script is less than ten
minutes long and most of the action takes place in a desert.
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In spite of the harrowing escalation that has occurred during the
second speech, my bladder pressure remains at a manageable
level. There are three performances left before | speak, and the
likelihood of another infinitely repeated rain metaphor is low. | am
confident | will persevere. | am also thirsty. In addition to three
sodas, lunch also consisted of two slices of greasy
bag of salty potato chips. This probably had somethin

never to buy diet soda to sup
children again. Emboldened with for the future, | pick
up my bottle of water, unscrew th take a tiny sip. The
liquid restores a glimmer itality to my mouth, and without
thinking, | take a large gulp%can swallow, the realization
of what | am doing hits meglike, a metaphor. If | swallow the
liquid, it will surely add t ery as the round progresses.
must spit it out. EXx t nowhere to spit. The window is
too far away. Also, it is ed. The contestant sitting in front of
me is wearing weater that looks soft and absorbent, but
releasing the conte of my mouth upon it would surely be

frowned upon by the judges as unsportsmanlike conduct. Spitting
on the flog en back into the bottle would probably be

considered | could pretend to cough and spit the water
ontg es, but | don't want to look like | wet myself. |
c pretend to cough and spit the water someplace else,
but "e his strikes me as an unwise course of action. As |
struggle with my quandary, | become aware that some of the other

students in the room are looking at me strangely. It dawns on me
that this may be because of the large quantity of water | am
holding in my mouth; | have aqua-chipmunk cheeks. One of the
judges looks at me. And so, having no other alternative...l
swallow.
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| will be regretting this in about fifteen minutes. | just know it.
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