
 

I’M JUST DIGGING A HOLE IN THE WOODS AT 2 
A.M.  

NO REASON.  WHY DO YOU ASK? 
 

A COMEDY DUET 
 

by 
Bradley Walton 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Brooklyn Publishers, LLC 
Toll-Free 888-473-8521 

Fax 319-368-8011 
Web www.brookpub.com 

 
 

 



Copyright © 2010 by Bradley Walton 
All rights reserved 
 

CAUTION:  Professionals & amateurs are hereby warned that I’m Just Digging a Hole in the Woods at 2 A.M. No Reason.  Why Do You Ask? is 
subject to a royalty. This play is fully protected under the copyright laws of the United States of America, Canada, the British Commonwealth 
and all other countries of the Copyright Union. 
 

RIGHTS RESERVED:  All rights to this play are strictly reserved, including professional and amateur stage performance rights. Also reserved 
are:  motion pictures, recitation, lecturing, public reading, radio broadcasting, television, video and the rights of translation into non-English 
languages. 
 

PERFORMANCE RIGHTS & ROYALTY PAYMENTS:  All amateur and stock performance rights to this play are controlled exclusively by 
Brooklyn Publishers, LLC. No amateur or stock production groups or individuals may perform this play without securing license and royalty 
arrangements in advance from Brooklyn Publishers, LLC. Questions concerning other rights should be addressed to Brooklyn Publishers, LLC. 
If necessary, we will contact the author or the author’s agent. PLEASE NOTE that royalty fees for performing this play can be located online at 
Brooklyn Publishers, LLC website (http://www.brookpub.com). Royalty fees are subject to change without notice. Professional and stock fees 
will be set upon application in accordance with your producing circumstances. Any licensing requests and inquiries relating to amateur and 
stock (professional) performance rights should be addressed to Brooklyn Publishers, LLC. You will find our contact information on the following 
page.  
 

Royalty of the required amount must be paid, whether the play is presented for charity or profit and whether or not admission is charged. Only 
forensics competitions are exempt from this fee. 
 

AUTHOR CREDIT:  All groups or individuals receiving permission to produce this play must give the author(s) credit in any and all 
advertisement and publicity relating to the production of this play. The author’s billing must appear directly below the title on a separate line 
where no other written matter appears. The name of the author(s) must be at least 50% as large as the title of the play. No person or entity may 
receive larger or more prominent credit than that which is given to the author(s). 
 

PUBLISHER CREDIT:  Whenever this play is produced, all programs, advertisements, flyers or other printed material must include the following 
notice:   
 

            Produced by special arrangement with Brooklyn Publishers, LLC                     (http://www.brookpub.com) 
 

TRADE MARKS, PUBLIC FIGURES, & MUSICAL WORKS:  This play may include references to brand names or public figures. All references 
are intended only as parody or other legal means of expression. This play may contain suggestions for the performance of a musical work 
(either in part or in whole). Brooklyn Publishers, LLC have not obtained performing rights of these works. The direction of such works is only a 
playwright’s suggestion, and the play producer should obtain such permissions on their own. The website for the U.S. copyright office is 
http://www.copyright.gov.  
 

COPYING from the book in any form (in whole or excerpt), whether photocopying, scanning recording, videotaping, storing in a retrieval 
system, or by any other means, is strictly forbidden without consent of Brooklyn Publishers, LLC.  

 
TO PERFORM THIS PLAY  

1. Royalty fees must be paid to Brooklyn Publishers, LLC before permission is granted to use and perform the playwright’s work.  
 
2. Royalty of the required amount must be paid each time the play is performed, whether the play is presented for charity or profit and whether 

or not admission is charged.  
 

3. When performing one-acts or full-length plays, enough playbooks must be purchased for cast and crew. 
 
4. Copying or duplication of any part of this script is strictly forbidden.  
 
5. Any changes to the script are not allowed without direct authorization by Brooklyn Publishers, LLC.  
 
6. Credit to the author and publisher is required on all promotional items associated with this play’s performance(s).  
 
7. Do not break copyright laws with any of our plays. This is a very serious matter and the consequences can be quite expensive. We must 

protect our playwrights, who earn their living through the legal payment of script and performance royalties. 
 
8. If you have questions concerning performance rules, contact us by the various ways listed below: 

  Toll-free:  888-473-8521  

  Fax:  319-368-8011 

  Email:  customerservice@brookpub.com 

 
  
 

 
Copying, rather than purchasing cast copies, and/or failure to pay royalties is a federal offense. Cheating us and our 
wonderful playwrights in this manner will be prosecuted to the full extent of the law. Please support theatre and follow 

federal copyright laws.



 
I’M JUST DIGGING A HOLE IN THE WOODS AT 2 A.M.  

NO REASON.  WHY DO YOU ASK? 
by 

Bradley Walton 
 

CHARACTERS:  ANDREWS and HALLING.  Either may be male or female.  They are both college students. 
 
STAGING:  The play may be performed on a bare stage or with a very simple set.  The setting is a forest at night, which may be suggested with tree 
stumps, bushes, etc. One of the characters has been digging a hole, so there may be a pile of dirt.   
 
AT RISE:  ANDREWS, wearing a winter coat, is digging a hole with a shovel (the shovel may be mimed for competition).  HALLING enters, also wearing a 
winter coat, and approaches ANDREWS.  ANDREWS does not see HALLING. 
 
HALLING:  What are you doing? 
ANDREWS:  (startled)  Geez!  Don’t scare me like that! 
HALLING:  Sorry. 
ANDREWS:  I know you, don’t I?  You’re in Prof. Johnson’s contemporary philosophy class with me. 
HALLING:  Yeah.  I guess so.  You’re in the row behind me, aren’t you? 
ANDREWS:  Yeah.  Couple of seats to your right. 
HALLING:  Wow.  Funny running into you out here. 
ANDREWS:  Kinda.  Yeah. 
HALLING:  So…um…what are you doing? 
ANDREWS:  What does it look like I’m doing? 
HALLING:  It looks like you’re digging. 
ANDREWS:  (mildly sarcastic) Very good. 
HALLING:  What are you digging? 
ANDREWS:  A hole. 
HALLING:  A hole? 
ANDREWS:  What do people dig besides holes? 
HALLING:  I dunno.  Trenches? 
ANDREWS:  Does this look like a trench to you? 
HALLING:  No.  It looks like a hole. 
ANDREWS:  Then why did you ask?  I mean…I’ve got a shovel in my hands.  I’m digging.  And this, obviously, by your own admission, looks like a hole.  You should 

be able to walk up, look, figure out what I’m doing, and walk away without having to ask anything. 
HALLING:  But…it’s 2 A.M. 
ANDREWS:  Yeah.  So? 
HALLING:  And it’s January.  It’s like thirty-some degrees. 
ANDREWS:  I know. 
HALLING:  Isn’t the ground hard? 
ANDREWS:  As a matter of fact, yes, it is. 
HALLING:  People don’t usually dig holes out in the cold at two o’clock in the morning. 
ANDREWS:  Are you out and about much at 2 A.M.? 
HALLING:  No. 
ANDREWS:  Then how would you know? 
HALLING:  I mean…it’s generally understood that at 2 A.M. people are sleeping.  Maybe watching TV or reading a book or blogging or Facebooking (update 

reference as necessary).  Maybe partying if it’s a weekend. 
ANDREWS:  What about people who work overnight shifts?  Huh?  What about them? 
HALLING:  Well, yeah.  There’s that, too.  But this isn’t Wal-Mart, or a convenience store or a factory.  This is kind of out in the woods. 
ANDREWS:  And that’s a good thing.  Because if I was digging a hole in the floor at Wal-Mart at 2 A.M., I’d probably get thrown out. 
HALLING:  Well, yeah.  But this seems a little…I dunno…out of the ordinary. 
ANDREWS:  Because it’s not “generally understood” to be something people do at 2 A.M.? 
HALLING:  Yeah. 
ANDREWS:  Can you explain to me the concept of “generally understood”?  What does that even mean, anyway?  Who decides what’s “generally understood” and 

what isn’t? 
HALLING:  People. 
ANDREWS:  What people? 
HALLING:  Just…people. 
ANDREWS:  Just what people?  Is there some committee? 
HALLING:  No, it’s just…it’s not normal. 
ANDREWS:  And that gives you the right to give me a bunch of grief about it? 
HALLING:  You’re awfully touchy. 
ANDREWS:  Of course I’m touchy!  It’s 2 A.M.  It’s January!  I’m cold.  I’m tired.  I’ve been digging a hole for the past hour, for crying out loud. 
HALLING:  An hour? 
ANDREWS:  This is a pretty big hole. 
HALLING:  Yeah… 
ANDREWS:  Look at this hole and tell me if you could dig one like it in fifteen minutes. 
HALLING:  No.  No.  It’s a very nice hole.  Smooth sides.  Pretty deep.  Quality hole.  Definitely. 



 
ANDREWS:  Thank you. 
HALLING:  Why are you digging it? 
ANDREWS:  No reason.  I just felt like digging a hole in the woods.  Why do you ask? 
HALLING:  No reason? 
ANDREWS:  No. 
HALLING:  Seriously? 
ANDREWS:  Why not? 
HALLING:  You just said to yourself, “It’s after midnight.  I think I’ll dig a hole.” 
ANDREWS:  Pretty much.  Yeah. 
HALLING:  Were you having trouble sleeping? 
ANDREWS:  No, not really. 
HALLING:  You just felt like digging a hole. 
ANDREWS:  Yeah. 
HALLING:  In the woods. 
ANDREWS:  Uh-huh. 
 
(Beat.) 
 
HALLING:  Are you going to be long? 
ANDREWS:  Huh? 
HALLING:  Are you about done?  Will you be finishing soon? 
ANDREWS:  Why? 
HALLING:  No reason. 
ANDREWS:  Do you want to dig your own hole, or something? 
HALLING:  Well, actually…yeah. 
ANDREWS:  What, did I inspire you?  Did you look at this and think, wow…that would be fun? 
HALLING:  Um, to be honest, no.  It was kinda what I came out here to do myself. 
ANDREWS:  All the stuff you just asked me…and you’re out here to do the same thing? 
HALLING:  Heh.  Yeah.  Guess so. 
ANDREWS:  Did you notice how I never asked you what you were doing in the woods at two in the morning? 
HALLING:  You didn’t, did you? 
ANDREWS:  No, I didn’t.  You know why? 
HALLING:  Why? 
ANDREWS:  Because I was being polite.  And anyway, I figured it was none of my business. 
HALLING:  Oh.  Um.  Thank you? 
ANDREWS:  You, on the other hand, you interrogate me and all but imply that I’m up to something fishy— 
HALLING:  I’m sorry. 
ANDREWS:  —and now you tell me that you’re doing exactly the same thing I am? 
HALLING:  But, I mean—it’s the woods at 2 A.M.  You gotta be careful, you know? 
ANDREWS:  If I was going to pull out an axe and kill you, don’t you think I would have done it by now? 
HALLING:  How patient are you? 
ANDREWS:  More than I should be. 
HALLING:  Look, I’m sorry.  I just—it’s been kind of a stressful day and I’m feeling a little paranoid. 
ANDREWS:  And you go out to dig holes when you’re feeling paranoid?  Does it help? 
HALLING:  I’ve never tried it before.  I’m hoping. 
ANDREWS:  Were you going to dig your hole right here? 
HALLING:  That was the idea, yeah. 
ANDREWS:  Of all the spots in the forest, you absolutely positively have to dig your hole here? 
HALLING:  It’s a nice spot. 
ANDREWS:  Not really.  It’s pretty isolated.  There’s a lot of bushes and stuff.   
HALLING:  Why are you digging a hole here? 
ANDREWS:  Because I figured I’d have some privacy.  Guess I was wrong about that, huh?   
HALLING:  Sorry. 
ANDREWS:  Look, there’s a really nice clearing over that way.  Be a great place for a hole. 
HALLING:  I kind of go for the secluded privacy thing myself. 
ANDREWS:  The privacy thing ain’t happening here.  At least not now. 
HALLING:  Guess not.  Bummer.  (Beat.) How long do you think you’ll be? 
ANDREWS:  It would go a lot faster if I could be by myself and just work. 
HALLING:  So I should check back when?  2:30?  3:00? 
 

END OF FREE PREVIEW 
 


