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GOLDEN GONE
A One Act Drama

By Dennis Bush

SYNOPSIS: A young girl is kidnapped. Or did she run away or just
disappear? Asthelayers of the story are peeled away, through the perspectives
of her family, neighbors and a troubled girl obsessed with the , the truth
isreveaded. Golden Gone holds up mirror for us to examine our o ehavior
and to explore the impact of revenge and reinvention, th edia,
Y ouTube videos and the power of delusion.

CAST OF CHARACTERS
(3 female, 2 male, 4 either; gende @

ADAM (M)t eliasfather. (49 lines)
AMY (F) o , Aurelia's mother.

(45 lines)
ELLEN/ ELLIOT (M/f).eoviiiieieieii s 9; Auredlias sibling. (33 lines)

EMMETT/ EMILY (m/f)
RUSTY (m)

15; Aurelias sibling. (41 lines)
16; Aurelias boyfriend.

(34 lines)

20; A troubled young woman.
(29 lines)

21; Lives next door to Aurelia's
family. (93 lines)

21; Dino's best friend. (93 lines)

present, in the homes, cars, and minds of the characters.

SET: A basic, flexible unit set that allows for multiple locationsisideal,
though directors are encouraged to be creative with staging.
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PRODUCTION NOTES

Melody's monol ogues can be edited to reduce runtime up to 10 minutes.
Please contact Brooklyn Publishers for approval of any edits or cuts.

PRODUCTION HISTORY

Reading at Pearl Studiosin New York City, NY in Decemb itha
Premiere Production in Phoenix, AZ in January 2015, dir; Dennis
Bush with the cast as follows:

Hailey Araza
AJ Kat
Logan Umbanhowar

Anthony Quezada
Elena Con

Dedication

A special thanks to Meggy Lykins, Nick Petrovich, Melissa Teitel, Kelsey Torstveit, Joe
Pascale, Karen Brown, Pam Eckart, Melissa Ganas, and Martin W. Scott for their

kind assistance and inspiration, during the creation of Golden Gone.
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AT RISE: ALL (nine.) actors are scattered around the playing space,
each existing in an individual location.

ALL: (Simply, but crisply.) Imagine getting kidnapped. From your own
bed. In your own house. In the middle of the night. While your
parents are asleep down the hall. (A beat.) It happens. (A beat.)
Your brother and sister are asleep in their rooms. But the
kidnappers don’t take them. Just you. Only you. Nobodytbut you.

MELODY: It's a compliment, really.

ELLEN: You're the chosen one.

EMMETT: They didn’t take your brother or sister.

AMY: They didn’t take the kids who live next dog

ALL: They took you. (A quick beat.) They war % . (AWuick beat.)
They needed you. (Each actor di 2 word to a different
audience member.) You. (A quick beat. Each actor directs the word
to another audience member.) You. (A quick beat. Each actor

r.) You. (A very quick

directs the word to another audienc

beat. Each actor directs thewne more audience member.)
You.

A very quick beat.

AURELIA: Me.

ALL: (Except AU .) Kidnapping and adoption aren’t that
different. They both inuglve a selection process.

ADAM: Not all adoptions involve an adoption agency.

DINO: The pedp opping for a baby at an adoption agency might
as well be p @ t a puppy at the pound.

ALL: (& PORINO~ Like a dog’s bark.) ARF!

BRIAN confidently.) If | was adopted, I'd feel like | was
chose

ALL: (Except’BRIAN. Like a dog’s bark.) ARF!

EMMETT: Really wanted...

ALL: (Except EMMETT. Like a dog’s bark.) ARF!

RUSTY: Essential to my parents’ happiness.

AURELIA: My stepdad adopted me nine months after he married my
mom. There’s a poetic appropriateness to waiting nine months.

ADAM: My parental rights were terminated.
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AURELIA: You can have an actual baby in nine months.

ADAM: Terminated.

AURELIA: He told me to call him Dad. | already had a dad, but he
wasn’t around. He wasn’t part of my life. So calling my stepdad Dad
wasn’t as much of an adjustment as you might think...If you were
concerned.

ADAM: Nobody has the right to terminate my rights.

DINO: (In a car with BRIAN; BRIAN is driving.) Turn left!

AURELIA: Or worried.

ADAM: If’s not right.

DINO: Leftisn’t right. It’s left.

ADAM: It’s just not right.

AMY: He left. Nobody made him leave. He ju @

BRIAN: Right.

AURELIA: You really don’'t need to
concerned. I’'m sure you have mo
about...more important than me.

DINO: | worry about you.
BRIAN: Don't. \
DINO: |do.

BRIAN: It's a waste of wor

DINO: It's not like we g

BRIAN: A limited supply?

DINO: Of worry.

BRIAN: Don'’t be stupid:

DINO: You'’re the one who said worrying about you was a waste of
worry. If th a limited supply of something, then you can'’t
waste it.

ing.) Worried or
things to worry

orry about me.

has sailed.

back into port.

about you in port, too.

BRIAN: (A tangent.) Is port left and starboard right, or is it the other
way around?

DINO: There isn’t an actual ship.

BRIAN: Then why say, “That ship has sailed?”

DINO: The train has left the station.

BRIAN: | worry about you.
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DINO: Don’t make me a victim.

BRIAN: I'm not. | didn't.

DINO: Worrying about somebody is like saying, “You need to be taken
care of. You're weak. You’re a victim.”

BRIAN: You said you worry about me.

DINO: Ido.

BRIAN: So I'm weak?

EMMETT: It takes a strong man to handle a difficult situation.
BRIAN: | need to be taken care of?
EMMETT: (Clarifying.) A challenging situation. As d to

difficult one.
BRIAN: I'm a victim?

EMMETT: “Difficult” implies a certain inabi @ c lish what
you’re trying to do.

DINO: Pretty much.
EMMETT: But “challenging” feels d@able. (Asiif it's an indisputable
truth.) It takes a strong man to ha allenging situation...at

least that’s what my dad says.
RUSTY: She moved in down t%when | was seven. She was

eight. It was nine years age

EMMETT: When my sister 4 @ isappeared, | was six. My oldest
sister Ellen was ten. gfeight. And she disappeared.

RUSTY: She lived with a amed Adam. That’s what she called
him. He was 36 omewhere around there. He looked pretty
young but, when you kid, it's hard to tell how old adults are. He

must've had a good job or some way to make a lot of money,

because th big house. Four bedrooms. And a game room
in the base a ginormous TV, two dart boards, air hockey,
an [ n a raised platform like it was some kind of altar.

emory wash over him.) It's where | learned to play

not even'Bother trying.

EMMETT: Whether you consider a kidnapping to be a disappearance
or a disappearance to be a kidnapping depends on your
perspective. Either way, the person isn't there anymore. When |
woke up on New Year's Day, nine years ago, Aurelia was gone.
Poof. Disappeared.

AMY: (Firmly.) Kidnapped.
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EMMETT: (Defiantly.) Disappeared.

AMY: (Louder, with sharp intensity.) Kidnapped.

ELLEN: Or she just ran away.

RUSTY: | kept looking for a way to make the transition from being her
friend to being her boyfriend. (Clarifying.) Not when she first moved
in down the street. No seven-year-old boy should have an eight-
year-old girlfriend. No seven-year-old boy should have,a girlfriend

We had a lot of classes together at school. | skippe
so we were both juniors, when | was 15 and she
were friends for seven years and we've bei
girlfriend for two years. (With swagger.) Hellg

ELLEN: Goodbye. (Explaining.) There was :
floor next to her bed and “Goodby pyon it. You don'’t
leave a goodbye message if you'r apped. But you do, if
you’re running away. (Pause; bitte t ran away.

DINO: People get away with things al - Things they definitely

shouldn’t get away with.
BRIAN: You let things slide. OM. It depends on the situation.
It depends on a lot of thing

MELODY: When you’re bes
about them. Importa ings

en—when it happened-or what | know now.

mom or her stepdad. Not her brother or

of history&l could change people’s lives. But nobody asked what |
knew—what | know. (Coldly.) People are stupid.

AMY: People look at you like you’re a failure when your daughter gets
kidnapped.

EMMETT: (In a stage whisper.) Disappears.

ELLEN: (In a stage whisper.) Runs away.
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AMY: Even the police treat you like it's your fault. My husband and |
were questioned. Like suspects. Like we’d done something wrong.
(Angrily.) We didn’t do anything wrong! We were asleep and, when
we woke up, she was gone.

EMMETT: Poof. Disappeared.

AMY: It was like the sunshine went out of my life.

ELLEN: So that makes me...what? Dark clouds and rain?

EMMETT: Aurelia was always my mom’s favorite. My\stepdad’s
favorite, too.

AMY: When she was born, | looked at her and thoug
She had gold flecks in her eyes and her hair v
golden highlights—like they’d been done at_a
memory wash over her.) She was beautifu

EMMETT and ELLEN: The golden chi

did. I named her Aurelia. My husband... ing.) My ex-husband
said—

ALL: What the heck kind of name,is that?

AMY: (Proudly.) It means “gold&‘

ADAM: | believe in the golde to others as they’ve done to
you.

AMY: So you can unde e was so special.
ADAM: Hurt the people wh you.
AMY: You can un nd why she was my favorite.

can change the way your day is going.

at’s right.

re twelve years old and the guy who used to live next

you twenty bucks to let him borrow the spare key your

parents have to the house he used to live in, you take it. You get
him the key. | got him the key. He was always nice to me. And |
don’t like the guy who married his ex-wife. And twenty bucks goes
a long way when you're twelve.

BRIAN: If you're twelve and you've got twenty bucks, you're the man.

DINO: I'm the man, with or without twenty bucks.
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BRIAN: Because you're 21 now instead of 12.
DINO: 21 is 12 looking in a mirror.
BRIAN: When you’re 21 and you look in a mirror, you see the 12-year-
old version of yourself?
DINO: What?
BRIAN: 21 is 12 looking in a mirror?
DINO: Right. 21 is 12 in reverse...flipped.
BRIAN: It’s a scary place inside your brain.
DINO: You a brain surgeon now? You been inside my
BRIAN: It was just a theory...an assumption.
AURELIA: If there’s no sign of a break in, the
nobody broke in. And if the person entering > is wearing
gloves, he doesn’t leave any fingerprints. ay around
the house because he used to live t g/didn’t even bark.
ADAM: | loved that dog. I'm the one the dog. | almost took
him instead of Aurelia. But Amy-m i
was afraid raccoons or rabbits or
through the doggie door. And she took that anxiety out on the dog.
So | left him and took Aurelng to plan.
2 ut | didn’t. It didn’t seem like
the thing to do. In the situa @ t was happening. I've never been
3 drop of a hat. Or during a scary

su that

ADAM: You've go e a man with a plan. If you're not, what kind of
man are you?

ans the father who left the day | was born. (A quick
ly, the day | was born. He wasn’t in the delivery room.
er | was already cleaned up and my mom was holding

ALL: Ithought having a son was going to make me feel different. Like
it would make me love you or something. | thought it would make
me want to stay. But it doesn’t. Not even a little. So...

ADAM: Good luck.

EMMETT, AMY and ELLEN: And he walked out of the hospital room,
and that was the last time we saw him.
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EMMETT: As much as a baby can see. | think babies’ eyes are all
cloudy and gross. Like a newborn kitten.

EMMETT, AMY and ELLEN: What kind of a man walks out on his
wife, two daughters and newborn son?

ADAM: A man with a plan.

EMMETT: | used to have dreams that he came back to me. That he
wanted me with him, wherever he was. Like we had g father-son
connection that was strong and unbreakable. And then I'd, wake up

and | was still in my room with the Ohio State wall cause
my stepdad went to college there, not because hio
Because we didn’t. We live in New Mexico. Whe care

MELODY: When you care about your friend They feel
it. You have a bond. (Begins to cry find out that your
friend is missing—that she’s been r something worse—it
can be very traumatic. (Crying har you find out from the
older sister of your best friend two
the kidnapping, you feel helpless and overwhelmed and you don’t
know what to say or do. (Full- bbing.) It's horrible. It's the worst
possible thing that could he ou. (The tears stop, as if a
faucet has been turned o iles, but there is no emation in
her eyes, as she wip gfaway.) Unless you already knew
she was safe and on

watch foetball with him...no thanks. Football is just a whole lot of

traumatic brain injuries waiting to happen. (Pause.) | don't feel

connected to him. There’s no organic bond. Genetics don't lie.

DINO: | could lie and say | feel guilty about getting the key for him. But
| don’t. No guilt at all.

BRIAN: And you got twenty bucks.

DINO: | gave half of it to you.
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BRIAN: And he paid for you and me to go to Vegas for a weekend,
when we turned 21.

DINO: He was always nice to me. A cool dude.

BRIAN: What happens in Vegas, stays in Vegas. And what happened
in New Mexico nine years ago, nobody needs to know.

DINO: It's none of their business.

BRIAN: Right.

DINO: As far as we know, the girl just left.

ELLEN: Aurelia had a purple pen she liked to write wi
The pen was blue, but the ink in it was purple. E
used it to write in her diary. Nothing exciting. 4 o hdld my
interest when | was reading it. Or while | wa
write like she did. Exactly like she did. Ex
what | wrote. Just like she would've wzitien i
ink. On a piece of paper | tore fro
she ran away. Which is what
believed—after they found the piece

0 people would think
thought—-what they
with "Goodbye" on it

next to her bed.
AMY: Parents shouldn't be inve%vhen their child goes missing.

uestioning people who didn't
do anything wrong. They % e out looking for the people who

on't tell me that, without a ransom note or
idnappers, it's not a kidnapping. And don't

And | know Aureliadidn't run away. She wouldn't have. And nothing
the police s % d was going to change that.

MELOE Pepple’change. They grow apart. But not if they have a real
Cl they have that kind of bond, then they can be
tho of'miles apart and still feel like they're in the same place

kind of powerful psychic connection we have. It's a wonderful,
beautiful thing.
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AURELIA: Pennsylvania is beautiful. Except in winter. Then, it's just
gray and cold and snowy. But, even then, it's nicer than New
Mexico. New Mexico is supposed to be "The Land of Enchantment,”
but | was never enchanted. At least not with the part of it where |
lived before Adam brought me to Pennsylvania. It's kind of funny
that my stepdad wanted me to call him, "Dad," but Adam—my actual
dad—wants me to call him Adam. Especially in front of other people.
Always in front of other people.

MELODY: | always know where Aurelia is. That's ho
have a powerful psychic connection with som€
wouldn't understand that. Usually, she's scuba
Barrier Reef off the coast of Australia. And
Google Earth on my phone. | slide the little
of my phone screen and Aurelia app . Bt
don't try it with yours. You'd only be'di i and nobody wants
to be disappointed. The hot air escaped from New
Mexico in is stored in a floating wa ear the Great Barrier
Reef. For when she's ready)jto come back. Or when she needs to
fly to Switzerland for chocolat d neutrality.

AMY: Nobody stays neutral, child goes missing. Nobody
keeps their mouth shut. body has an opinion about what
happened and why i d what you could've done to keep
it from happening.

ALL: (Except AMY. w do you know you really know what you know,
when you think you what you know?

AMY: | don't know how people can be so clueless.

MELODY: Pegple are stupid.

AMY: And whe @ start a sentence with, "Maybe," you know you're
int
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ALL: (As a neighbor with an opinion.) "Maybe she sleepwalked out of
the house and just kept walking.” (A quick beat; each actor delivers
the line to a different audience member. As a cop, during an
interrogation.) “Have you considered that?" (A quick beat; each
actor delivers the line to a different audience member. Like
technology geeks.) "Maybe the alleged kidnappers sent you a

”

ransom note by email and it went to your spam folder.”, (A quicker

As a cop, during an interrogation.) “Have you che
folder?” (An even quicker beat; each actor deli
different audience member. Like an alien c@
“Maybe aliens were involved. This is New Mexi all. Roswell
wasn’t an isolated incident.” (An even
delivers the line to a different audien e
Everybody knows that.

BRIAN: | know that's right.

DINO: We should take another trip. A getaway that lasts for
a whole week. Someplace n have an adventure.

MELODY: She escapedin a hv%m, like the Wizard of Oz, and
she headed straight to theg@Great rier Reef. (As if it's the only

s where you go when you escape

e Iﬁi one who knows anything knows

one who knows anything?

logical explanation.) Beca
from New Mexico. (
that. (Shouted.) Am | the
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