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by
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CHARACTERS

POLICE OFFICER

SARAH, a teenage girl, a recent immigrant with her fami came to
America for political freedom. She should be dressed . but not

too revealing, so that her father’s reproachment of
be unreasonable based on what she wears.
Her MOTHER, who is trying to integrate her daug
culture while still respecting the way she was
Her FATHER, abusive and not open to the idea
his home

fit appears to
to American
en having a say in
SETTING: A police station, with flashbacks into jthe family’s living room.
The station can just be a chair or a e officer can interview

SARAH at a front corner of the stage, while a simple living room set can
be at center stage, or the other si

OFFICER: (taking notes) Yo
SARAH: (SHE's justb
just couldn’t take it any
OFFICER: (HE sta
to him.) So, you...
SARAH: (interrupting)
again!
OFFICER: Not
SARAH: Yes!
daugh 5
kna shamed to say anything, and my mother was too proud.
s to a young girl in our community? But | didn't know

aware of what you've done.
a very traumatic experience.) We

g to assure her that it's okay to talk

ldn’t let him do that to my mother! Not

(On ano part of the stage, MOTHER and FATHER enter and
are starting to get into an argument, occasionally gesturing
toward SARAH.) Father’'s word was law, and he didn't care what it
meant for us. If you went against him, he’'d hit you. (FATHER treats
MOTHER aggressively.) | just wanted to be like all the other kids,
and (embarrassed) they made fun of me. They said | shouldn't live
in America if | still act like I'm in another country. So mom let me go
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to school wearing — American clothes. For a while, he was going to
work early, so he didn’t know.

MOTHER: (fighting with FATHER) They harass her in school! They call
her terrorist! She can'’t learn like that. So | told her she could dress
like all the other students. Right now it's the best thing for her, to be
safe. The other kids, they're prejudiced against us.

FATHER: So, our daughter goes out in public for all mefyto see she

MOTHER: She’s dresses like any respectable America e wants
to be an American girl. (This takes a lot of gu ert
gave her permission.

FATHER: Permission in this family belongs only to m

combat it. And you're encouraging
MOTHER: So only you are allowed freedom! YoW're living in America but
I'm still stuck back home. (FAT i ery taken aback by
MOTHER'’s strong attitude.) | want to Wear clothes that look nice. |
want to come and go and feelyli
every minute. It's what we agr

er to be loose and to defy the
way we raised her. Ever e’s daughter can dress like that.
Ours will not.
MOTHER: It's not loose.
reasoning) We
And in America,

... different! (uses another line of
be free. Freedom is a beautiful thing.
om is for everyone, not just for you! Suddenly

Sarah!
SARAH:

SARAH: Will you call me a hostile influence and send me back home?

FATHER: (comes back, shouting, and grabs SARAH away from the
OFFICER) Sarah!

SARAH: (meekly) Yes father.

FATHER: (pushing her around) You went behind my back. You and
your mother! That's why we have to keep women behind closed
doors. You can’t be trusted.
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SARAH: Then you try to go to school and let them call you names all
day. | can't learn. | can't have fun. | just want some friends. It's hard
enough as it is.

FATHER: You're a disgrace!

MOTHER: (stepping in to defend SARAH and to deflect FATHER"s
anger) Sarah and | both are as much a part of our culture as you are.
| don't see you following it to the letter. (HE slaps , but SHE
remains defiant.) We want to live in the modern

yourselves out on display for every man ou
things. Sarah! Throw those clothes

(HE throws her back towards the\OFFICER, who protects her.
FATHER exits.)

SARAH: (to the OFFICER) It g rse. See, Father spent two years in
prison back at home because ccused him of crimes against the
state. Actually, he just wante@¥elitical freedom. So we had to sneak
out of the country and s ere. But to him, only men were
allowed to disagree! was afraid to think for myself

sometimes because of was raised. But mother was a strong
woman. She trie ifferently. At first | was afraid.
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