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THE END
by
Kristyn Leigh Robinson
CHARACTERS
RACHEL
BENNY
BENNY’'S WIFE

COUNTER GIRL

RACHEL sits at a coffee shop table. SHE is ok. After
a few beats SHE looks up and speaks to th e.
RACHEL: Here's how it happens. I'mSitting in @coffee shop.

Somewhere trendy, one of those
say the name of your coffee than it ink it. I'm reading a
book. Something from the Times best-séeller list. My hair is perfect,
my make-up is perfect, cloth re perfect. I've lost some weight —
you know, just enough to look t emaciated like those
models in Vogue or Cosm s |ust say, I've never looked better.
Then he comes in.

(BENNY enters.)

He looks . . .good. tter than | remember him. (SHE gets lost in it
for a minute.) He loo good . . .(a beat, then SHE snaps out of
ity No, | mean, he looks bad. Really bad. He looks . . .slightly
disheveled, thing. He comes in and he looks around.

s me. |, of course, pretend | don’t notice him. His
( ith a smile of affectionate recognition, then melts
into this'e@xpression of . . .of . . .of wistful, hopeful sadness.
(BENNY does all this.)

RACHEL: Unsure how to approach me, he lets his gaze wander the
restaurant. The menu board behind the counter catches his eye.
The idea strikes him. A triple chocolate caramel half-caf mocha
latte! (almost an aside) That was the drink he always got me when
he wanted to win me over after a fight.
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(BENNY'S eyes light up.)

RACHEL: He crosses the room, headed for the counter. Wait. No.
(BENNY, who has crossed to the counter, stops.)

RACHEL: He confidently saunters across the room toward the counter.

(BENNY goes back to where he entered, then confident rs back
to the counter.)

RACHEL: With a self-assured air, he tosses a five d@ he counter
and says, “A triple chocolate caramel half-c atte, please!”

BENNY: (with RACHEL) A triple chocolate carg ocha
latte, please!

COUNTER GIRL: (with a brief glance ACHEL, T0lls her eyes, then
back to BENNY) What size?

RACHEL: Oh, uh ...

BENNY: Oh, uh. ..

BENNY: (after a short beat) Large.

RACHEL: The girl at the counte%money and hands him the
latte. He walks casually, yetgaurp lly, to my table. (BENNY
does this.)

RACHEL: When | look
different. He’s gaine
sad. | close my
say, (SHE looks
tone in his voice, he .

BENNY: Rach. Hi. You look’good.

RACHEL: Than 0 the audience) He stands there awkwardly for a

| was right. He does look
ds. Lost some hair. His eyes look
y business card as a bookmark, and |

moment, a . Then | take pity on him and say, (SHE turns
to BENNY.) ant to sit down? (to audience) He starts to
nod ing, but then, suddenly, his face crumples.

RACHEL: The'hand holding the latte begins to tremble.

(It does.)
RACHEL: Through his tears, he says...

BENNY: Here. | got you this. (holds out the latte)
RACHEL: No. No. Wait.
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(BENNY’S face returns to normal.)

RACHEL: Okay. (rattling off list) His face crumples, his hand begins to
tremble, and then he puts the latte on the table because he’s afraid
he'll spill it, then he sits down. (back to normal) And then he takes
my hand in both of his, and looks deep into my eyes and says...

BENNY: (taking her hand in his and looking deep into her s) Rach, |
miss you. | made a horrible mistake. | should have beenia better
boyfriend. | should have paid attention. | should ha
more. | should have cuddled with you more. | shg

for one

me. Without you, my life is empty. | haven't bee
i I've lost

minute since the last time | saw you. I've g3
hair, | have boils on my —
COUNTER GIRL: (interrupting, disdainf

straightens. HE remains motionless a
following exchange.)

RACHEL: What?
COUNTER GIRL: Boils?

RACHEL: Artistic license.
COUNTER GIRL: No.
RACHEL: Excuse me?
COUNTER GIRL: T
RACHEL's table.
RACHEL: 1didn't realiz
COUNTER GIRL: Well, not rules, exactly, but, | mean, come on, you
can't give the boils just because you're mad at him.
RACHEL: I’ diat him. (beat) | just... want all his teeth to fall
k his food through a straw.
. Well, good. As long as you're not mad at him.

( towel SHE was using to wipe the table and stuffs it
into of her apron.)
RACHEL: just that we —

COUNTER GIRL: - Broke up. | getit. How long’s it been?

RACHEL: Fourteen months.

COUNTER GIRL: Wow.

RACHEL: Is that too long?

COUNTER GIRL: Too long?

RACHEL: Yeah. You know, too long...to be...

COUNTER GIRL: Well, I'm no one to judge. | once shaved my ex-
boyfriend’s cat a year after we broke up.
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RACHEL: Then you understand.

COUNTER GIRL: Well, it didn't make his teeth fall out. So. What's the
deal with Bradley?

RACHEL: Benny. (after a pause) Benny... cheated on me. (beat) |
don't think I've ever said that out loud before. Anyway, | wish |
could say that was why | broke up with him. | was stupid. It wasn't
until five months later... when he married her... that | figured it out.

COUNTER GIRL: Ouch.

RACHEL: (with a dismissive shrug) I'm working throug

COUNTER GIRL: Well... don't let me get in your way, ens
next?
RACHEL: Well, usually he begs me to take him ba eject him,

but that seems kinda hokey.
COUNTER GIRL: Mmmm.

RACHEL: Besides, Benny isn't the beggiagstyp No, that isn’'t
how it happens.
(BENNY exits.)

COUNTER GIRL: So no coffee , then?
RACHEL: Oh, no, I'm still in a co hop. But thistime ... I'm on my
cell phone. I'm negotiating aghug iness deal. (takes out HER

cell phone) Oh, and it's ra @ side.

(There is thunder and the in falling.)

RACHEL: Benny co in. He's soaked, because he forgot his
umbrella again.

(BENNY enters. hair is wet.)

Nis mouth to speak, and COUNTER GIRL throws a
im.)

COUNTER GIRL: How's that?
(BENNY coughs.)
RACHEL: Well, it made me feel good. Anyway, | see him before he

sees me. He's in line at the counter. | end my phone call and walk
over.
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(SHE does all this).

RACHEL: (to BENNY) Hi, Benny.
BENNY: (turns, surprised) Hi, Rachel. Wow. | —you look ... good.
RACHEL: Thanks. You look ... wet.

BENNY: Yeah, | didn’t watch The Weather Channel.

RACHEL: (to COUNTER GIRL) He never watched The Wegather
Channel.

BENNY: So how are you?

RACHEL: I'm doing really well, thanks. Business is giea
a multi-million-dollar deal, have another one in the
interview with Forbes later this afternoon —

COUNTER GIRL: Hold it.

RACHEL: Now what?
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