CRITIC'S CARNIVAL
By Steven Bergman

Copyright © 2003 by Steven Bergman, All rights reserved.
ISBN 1-932404-26-0

CAUTION: Professionals and amateurs are hereby warned that this Work is subject
to a royalty. This Work is fully protected under the copyright laws of the United States
of America and all countries with which the United States has reciprocal copyright
relations, whether through bilateral or multilateral treaties or otherwise, and including,
but not limited to, all countries covered by the Pan-American Copyright Convention,
the Universal Copyright Convention and the Berne Convention.

RIGHTS RESERVED: All rights to this Work are strictly reserved, including
professional and amateur stage performance rights. Also reserved are: motion
picture, recitation, lecturing, public reading, radio broadcasting, television, video or
sound recording, all forms of mechanical or electronic reproduction, such as CD-
ROM, CD-I, DVD, information and storage retrieval systems and photocopying, and
the rights of translation into non-English languages.

PERFORMANCE RIGHTS AND ROYALTY PAYMENTS: All amateur and stock
performance rights to this Work are controlled exclusively by Brooklyn Publishers,
LLC. No amateur or stock production groups or individuals may perform this play
without securing license and royalty arrangements in advance from Brooklyn
Publishers, LLC. Questions concerning other rights should be addressed to Brooklyn
Publishers, LLC. Royalty fees are subject to change without notice. Professional and
stock fees will be set upon application in accordance with your producing
circumstances. Any licensing requests and inquiries relating to amateur and stock
(professional) performance rights should be addressed to Brooklyn Publishers, LLC.

Royalty of the required amount must be paid, whether the play is presented for charity
or profit and whether or not admission is charged.

AUTHOR CREDIT: All groups or individuals receiving permission to produce this play
must give the author(s) credit in any and all advertisement and publicity relating to the
production of this play. The author’s billing must appear directly below the title on a
separate line where no other written matter appears. The name of the author(s) must
be at least 50% as large as the title of the play. No person or entity may receive larger
or more prominent credit than that which is given to the author(s).

PUBLISHER CREDIT: Whenever this play is produced, all programs, advertisements,
flyers or other printed material must include the following notice:

Produced by special arrangement with Brooklyn Publishers, LLC

COPYING: Any unauthorized copying of this Work or excerpts from this Work is
strictly forbidden by law. No part of this Work may be reproduced, stored in a retrieval
system, or transmitted in any form, by any means now known or yet to be invented,
including photocopying or scanning, without prior permission from Brooklyn
Publishers, LLC.



Critic’s Carnival - Page 2

CRITIC'S CARNIVAL

by
Steven Bergman

Character: Sam Beaulieu — fiftyish. Dressed very “Film Noir.”
Pronounciation notes:

Beaulieu is pronounced — “Bow'-lee-oh”
Vela should be pronounced — “Vee'-lah”

Set:
A folding chair at a metal folding table.
radio microphone. Papers are on the

SAM

This is Sam Beaulieu WitMst show review. The play is
called Critic’s Carnival. As topight, i sing night, | felt that | would
take the liberty of commenting the plot of the piece, since by the

time you read this, the er. The show is a tour de force
accompanied by selected red roles.

or three hours, not realizing that Willy Loman
fch of his vocabulary as Gl Joe and Superman.
ate was decided — or so he thought. He would be ...

He remembered how he would pretend to put on shows any time
he could. Usually one-person shows, as his neighborhood was not
made up of many kids interested in the theatre. Lots of football, lots of
hockey, no theatre. So his productions seldom reached their target
audience. From tales of exciting superhero adventures and
suspenseful wartime conflicts, to dramatic stories of veterans who
came home from the war only to find out that their girls had run off
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with other guys, his tales would only be applauded by his ancient
relatives at whichever selected holiday gathering they picked to visit
him and his parents. Taking into account the hearing aid ratio of the
audience, he could not qualify his plays as successes.

The play moved forward to his high school years§y where our
leading man finally reaped some dividends from hi e of the

g6 tor he
&a ot when the
Heyeould spend an
j him as date-

really was: he would be guaranteed a lead ro
director decided to do Steel Magnolias, of course

alent meter.” The
se for him to chance

able to recognize where his abilitie
teacher would never offer a criticis
losing a boy from the drama pr@gram weuld be catastrophic,
especially a good looking, humble young ho could play straight.

chool, gaining confidence in

ceeding with the ladies as well. When
eading lady would become the target

So our boy continued thr
his acting every week and s
he was cast in a lead r
of his affection for the ne
proverbial “score” [

owever, depicted an unfortunate turn as, even
had earned an academic scholarship to State
ious in his first term that the drama teacher of his
et him up for a fall: his acting abilities were far below

Desperate and heartbroken, he came to the realization that he could
not abandon the art that had given him the most self-esteem in his
entire life. So instead of performing on the stage, he began to watch
the stage. He told us how he never thought much of journalism,
preferring his own pretend world of acting to any occurrences in the
real world. But he soon figured out that by writing what he saw, what
he sensed, and what he felt of the performance on stage, he
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experienced the same enthusiasm from his chair in the audience.
“The best of both worlds!” he yelled.

So he began a new path. He discovered the school newspaper
and wrote about every theatrical happening he could find on his
campus. Soon his territory expanded off campus to the lQcal theatres
and finally to the crowning achievement at the local leyel —the sacred
world of road tours.

From watching that first production of Death o lesman with
his uncle, to first class touring productions @f Shakespeare, he had
finally found his element. He became w % 1 in town for true
and realistic criticisms of the theatre d*within the city lines.
His literary praises began to sell tic fine hit shows, while
his pans would keep a promising New. York-Bound production from
realizing its goal.
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