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C. GREEK

by
DJ Sanders

CAST: TEACHER and STUDENT
TIME: Any time.
PLACE: A small classroom with two chairs.

(Small classroom with two chairs. The TEACHE dingiin the
classroom checking the time. The STUDE in the
classroom, panting.)

STUDENT: Is this room 213?

TEACHER: Yes.

STUDENT: Good. Sorry, I'm late, | ¢
the wrong building at first and thepyswhen |
building | went up the wrong stairca: i
the third floor so | had to find another st
and— Sorry. This is the Gree Ss, right?

TEACHER: You're in the right placet

STUDENT: Great. It looks Ij first one here. You are the
teacher, right?

TEACHER: Yes.

STUDENT: Okay, good. B
ya know. | sho

he room and | went in
d finally find the right
pparently only goes to
ase that came back down

se | guess you could be a student too,
y assumptions or anything. Because
you do look young?: ean not too young to be a teacher because
obviously you are the her, so... | think that I'll just take a seat
now. (STUDENT sits in one of the chairs and makes self

Perhaps thel(o
You'd thi

builg
TEA Several semesters now.
STUDEN So you must pretty experienced, and very fluent.

TEACHER: . Quite.

STUDENT: Great. I've always heard that having a good teacher helps a
lot when learning a new language.

TEACHER: It does.

(Pause)
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STUDENT: So, how many students signed up this semester?

TEACHER: A total of two.

STUDENT: Only two? Does that mean the class will be canceled?

TEACHER: Oh, no. Why would we cancel the class?

STUDENT: | thought you had to have a certain number of students.

TEACHER: No, we have no such minimum for the class. We will hold
the class regardless of how many students are signed u

STUDENT: Unless there’s none, | suppose. You couldn’t r
class with none. But don't worry. | don't plan o
required to study a foreign language to finish g
thought long and hard in choosing which one tq

eh?

TEACHER: Not to worry. Small hum
classroom. It allows students
practice. And it allows me as t
personalized attention and feedbac elp you achieve your

linguistic goals.
STUDENT: That sounds good. hat happens if the other student

doesn’t show up?
TEACHER: What other stude
STUDENT: You said th
TEACHER: Yes. But one ady dropped it.
STUDENT: Oh. Th i ou say that?
TEACHER: You on ked me how many people signed up for the
class, not how many i
STUDENT: | see.
TEACHER: (ch
STUDENT: Wit

TEACHE ot?
STUD eems very small. Or do you do it more like an
ing dy or tutoring when it's one-on-one?

the stude pically chooses the topics to be covered and there is
no syllabus. In an independent study the teacher and student plan a
course of study and set forth objectives that are mutually agreed
upon. In this instance of a language classroom, | already have a
syllabus fully planned out that goes through all the necessary
pedagogical steps needed for an adult learner to acquire a new
foreign language. From my experience, by following this guideline of
methodologies and approaches you will receive more optimal results
than could be offered by tutoring or an independent study.
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STUDENT: Okay. Sounds good to me.

TEACHER: So shall we begin?

STUDENT: Sure.

TEACHER: Good. Now before | begin any course, | always feel it
important to begin with a pedagogical explanation of my methods
and approaches to language teaching, many of which are based in
the foundations of communicative language teachin@, and strict

begin the language training section of the course—
momentarily—all lessons will be conducted in the get language.
That means that | will only speak to you in the t3
will expect you to respond in the target language:
avoid using English at all costs in order to
in the target language.

STUDENT: What if | don’t understand s hi

TEACHER: At the beginning it is ver
things that you do not understand,
through meaningful context you act stand a lot more than
you originally thought you were able erstand. At first we will
not bother focusing on accur but rather fluency. | just want to get
you listening, comprehendinNmmunicating. Communication
is the key. The whole esseng language is... (TEACHER motions
to STUDENT who sits § fused) The whole essence of
language is...

ant to try to

little you will find that
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