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CHARACTERS

LIZZIE a high school student

HOLLY her friend

AMITY PICKETT their new friend, a high school junior
LOREEN another high school student
JERROD another

LILY O'NEILL 30s, high school drame r

HARVEY PICKETT 40s, a doctor; A

CANDIDA APPLETON 50s, pre | historical
society,

MRS. WALTERS 70s, a

NURSE ARLENE NAGY Dr Pickett's nurse and receptionist

ADRIAN

BRIDGET BASCOMB

DONALD NAGY 0s, Arlene’s brother

RICKI FAKE an imaginary talk show host
ARTHUR king of Camelot
GUINEVERE his queen

ROMEQ the lover

JULIET his love

CHARLOTTE ARA a southern belle

BRET BUTLER her love

NOTE: Adrian is a puppet that talks and moves. He always appears atop file
cabinets at stage right (see below). The actor manipulating the puppet
stands behind the cabinets, unseen by the audience.



SETTING

Stage of Witchgrove High School: on a small, narrow platform on
wheels, a cauldron is placed over “burning” logs. Brush, bushes and
rocks can decorate any sections of the platform that might show. There
should be enough room between the platform and the main curtain for
actors to stand and move.

Living room of Bascomb House: Entrance center lead ide.

Wing entrance down right leads to office and other areasyef the se.
&

grouping at center. Fireplace at left. Bookcase le i

up left. File cabinets behind desk at right, and the

behind the file cabinets for the actor playi dr stand. The house

is run-down, with an atmosphere of darkness and gloom hanging over
the room.

the house. Desk down right for reception and nurse.

SYNOPSIS OF S

Scene One Stage of Witch@ igh School, a fall afternoon.
Scene Two Living roo Baseomb House, a short time later.
Scene Three The owing afternoon.

Scene Four Stage of Witchgrove High School, a week later after

s
ACT II

Scene Niving room of Bascomb House, that night.

Scene Two Stage of Witchgrove High School, the next evening.

Scene Three  Living room of Bascomb House, ten that night.
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BEWITCHED

by
Craig Sodaro

ACT I
SCENE ONE

The stage of the Witchgrove High School auditorium before
the curtain.

AT RISE: Red or blue lights focus on center 0
HOLLY, and AMITY, dressed as witches,
cauldron. Thunder.

ere LIZZIE,
smoking

LIZZIE: Thrice the brinded cat hath m
HOLLY: Thrice and once the hedge-pi

poisoned entrails throw. Toad;
has thirty-one Sweltered ven
charmed pot.

ALL: Double, double, toil.and ire burn and cauldron bubble.

dog?
LOREEN: (enters le
Amity’s screwing it all
LIZzY: She was clg

Iding script) Miss O’Neill! That's not right!
gain!

't It goes “eye of newt and toe of frog...wool of
dog!” | don't get it, Amity...we've been working

(LOREEN charges right almost knocking over JERROD who enters
right carrying a light. SHE halts, looks lovingly at him, then runs off
right.)

JERROD: Ms O’Neill, is this the right light for behind the castle window?
LILY: Let me see...



Bewitched - Page 5

(LILY moves to light and takes it from JERROD, who moves to
GIRLS.)

LIZZIE: Hi, Jerrod.

JERROD: Hi, Lizzy, Holly. Cool costumes.

HOLLY: Thanks.

JERROD: Who's your third weird sister?

LIZZIE: The new kid... Amity.

JERROD: Oh, yeah! You guys live in the old Bascomb en any
ghosts yet?

AMITY: | don'’t believe in that kind of thing.

JERROD: You will after a couple of weeks in TH . Something
like fifteen people have died in that house a oleylot more -

HOLLY: Jerrod, get lost.

JERROD: You ever see anything, call
ghost!

LILY: (moves back to JERROD) Thi
blue gel on it. It'll look a whole lot s

JERROD: | thought red would emphasiz
through out the play.

LILY: But let's use the blue.

JERROD: You're the teacher! (exi

LILY: Now, girls, are we ready

LIZZY: Sure. Why not?

HOLLY: For the three thou

LILY: Ready, Amity?

AMITY: I... I guess.... denly runs off left)

LILY: Amity?!

HOLLY: What's wrong with her now?

LIZZIE: Leave hem@lene. She's just got the new kid jitters.

HOLLY: She do @ e to be jittery... Witchgrove is as friendly as any

hat why they hanged everybody as witches back

ve wanted to see a

light, Jerrod, but put a

theme of blood running

s, let's get back to work. If we only have two witches,

two witches.

LIZZIE: Hey...Loreen knows the part! She can play the third witch.

HOLLY: Yeah! She doesn'’t even have to practice.

LIZZIE and HOLLY: (as lights fade) Double, Double toil and trouble...
Fire burn and cauldron bubble!

(Lights out.)
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SCENE TWO

SETTING: The living room of Bascomb House which now in
addition serves as the waiting room for Dr. Pickett's office.
Entrance center leads to outside. Wing entrance down right leads to
office and other areas of the house. Wing entrancedown left leads

Fireplace at left. Bookcase left of fireplace.
Bookcase or file cabinets up right behind desk

of darkness and gloom.

AT RISE: CANDIDA stands at center wri @ es and making
sketches. HARVEY enters right.

HARVEY: Mrs. Appleton?
CANDIDA: Dr. Pickett, | can't tell you h uchéV'love this place.
HARVEY: Thanks. Mrs. Walters will be a minute. Nurse Nagy's

finishing the dressing.
CANDIDA: I've told that woma ousand times she shouldn’t be
pitting her peaches with an @ i e that! It's a wonder she didn’t

s

to be buying canned peaches.
autiful peaches in her yard to go to

cut her whole hand off.
HARVEY: She only nee
CANDIDA: But at her age
HARVEY: And allo

waste? | think cal
CANDIDA: One day Il
back on! But tell me,
selling?

octor...are you really serious about not

d in! Why would | want to sell?

mean literally, but figuratively. It's the oldest house in

en | think of the history this place has seen! Why...if

these walls could talk -

HARVEY: There'd be no shutting them up, hmmm?

CANDIDA: Precisely. The intrigue! The family squabbles! The murders!
The witchcraft!

HARVEY: Sounds like an episode of the Jerry Springer Show.

CANDIDA: Oh, Mr. Springer couldn’'t even begin to handle the
adventures - or should | say misadventures - of those who lives
within these walls. It's all too depraved for words!
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And as the chairman of the Witchgrove Historical Society, | can be
prepared to make you an offer as soon as our board of directors
meets.

HARVEY: I'm sorry, Mrs. Appleton...I'm not interested.

CANDIDA: But, Doctor...it's almost as if you stole this place.

HARVEY: It WAS a steal. It was a seventeenth century fixer-upper. |
think I've finally got the plumbing working. (We hear anging on
the pipes.) | spoke too soon. And the electricians e almost
finished rewiring the place.

CANDIDA: All done to National Registry standards, | j

HARVEY: We use the same light bulbs George Was

CANDIDA: You're joshing me!

HARVEY: And I'm not selling. Besides...if the A
Bascomb House so badly, why didn’t you
sale last?

CANDIDA: We didn’t have enough f
our annual Witchgrove pageant “
money we made on our last histo
thousand dollars.

HARVEY: That would put a dow ment on that wall.

CANDIDA: Not if the seller were%nded young man who realized

(MRS. WALTERS, we
followed by NURSE NAGY"

age on her hand enters right

MRS. WALTERS: Yo
NURSE: (patronizingly
infect your wound, now

apped it up too tight!
wouldn’t want any dirt to get in there and
uld we?

MRS. WALTERS: 't know, would we? Doc, loosen this dad-burned
thing up!

dressing is perfectly -
(loosening the dressing) Oh, it's a wee bit tight. Here, Mrs.
as that feel better?
You can play with my dressings any time you like,

CANDIDA: Are you ready Beulah?

MRS. WALTERS: Maybe | oughta stay and get that physical you've
been wanting me to get.

CANDIDA: We're going to Dr. James in Elverton for that.

MRS. WALTERS: But he’s just an old fogey!

NURSE: Itis, however, after office hours, Mrs. Walters.

MRS. WALTERS: Dad-burn it!

CANDIDA: Come along. We've got to clean all those peaches up in your
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kitchen.

MRS. WALTERS: You didn't do it while | was in there getting sewed up
like a turkey?!

CANDIDA: | waited right here and took some notes on this house and
drew a few sketches because one of these days Dr. Pickett's going
to sell and the historical society has to be ready! Now, come along.

HARVEY: Stop back in a week to ten days to get those{stitches out,
Mrs. Walters.

MRS. WALTERS: I'm sure glad we got a Doc in town.
selling that soon!

CANDIDA: Come along. Good day, Dr. Pickett and @ agy.

HARVEY: Bye!

(CANDIDA exits center with MRS. WALTER.)

NURSE: The old bats!

HARVEY: Arlene!

NURSE: She doesn’t even have insurange!

HARVEY: But she promised me three jars aches.

NURSE: Harvey... Harvey... H y... how many times do | have to
remind you... this is the twentMtury.

HARVEY: | know... | know.

NURSE: (putting her arms ¢ im) And if we're ever to make a
cozy corner in it, e to start thinking in terms of
horseless carriages, ae and co-pays.

HARVEY: I'd be ho

NURSE: No...you'd | ave a hopeless mess in this office! And really,
Harvey...setting up
know it was a bargain, but -

HARVEY: | like i

NURSE: Oh, ya trying to convince yourself. How could anybody
like s d barn. | mean you can smell the...the...

HARVE

g to say dryrot. It's a wonder I've got it fixed up so it's

esentable for your patients -

HARVEY: do appreciate everything you do, Arlene.

NURSE: I'm ready any time you are, Harvey.

HARVEY: For what?

NURSE: You know very well. | mean...neither of us is getting any
younger...

(NURSE has her arms around HARVEY and they are about to kiss
when AMITY bursts through center entrance.)
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AMITY: Dad?!

HARVEY: Hi, honey! Have a good day at school? (AMITY drops her
books and exits left quickly. HARVEY follows her off left.
NURSE puts on lipstick and fixes her hair while HE's gone.)
Amity? Is something wrong?! (We hear a door slam. HARVEY
enters left.) | guess something’s wrong. Oh, no! Arlene, will you do
me a big favor?
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